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CENTE PILTONTLI TLATZIQUE. 


Se viaje cetzin tomanita oquimo 
piliaya cente iconetzin inin pil- 
tontli oyeya cente conetl ihuan 
ahic oquitequitiltiaya huelesque 
oquipiaya caxtolihuan yei xihuitl 
ihuan yoquinequia mocihuahuitis 
ichan cente haciendero tlen oqui- 
chihui piltontli oquimotitlani ima- 
man para motelhuilitilhui canital- 
hui tomanita oquimolhuili icone- 
tzin pero campa on mitz celisque 
como sam para inech cualtocasque 
oquito piltontli ee ximotelhuiliti 
haber tlaquinequi mocaquiltia 
imaman ihuan amo omicac oma- 
xiti ichan haciendero nian amo 
oquimochihuilitique caso hasta que 
niman ye huecahui oquimo tla- 
tlanitique tlaon monequiltia ini- 
tzin omotelhuili tlen ica omicac 
haciendero sanque oquicac ihuan 
novia ocual motequitique ocual 
molhuilique namehuan nan cuitla 
xinacame no manquineque rique- 
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UN MUCHACHO PEREZOSO. 


(1) Una vez una viejecita tenfa | 
un hijo. Este | muchacho estaba 
(enamorado) de una joven, y | 
nunca trabajaba. Podria|| (5) 
tener diez y ocho ajios,| y queria 
casarse | en la casa de un hacen- 
dado. He aqui lo que hizo | el 
muchacho: enviéd a su madre | 
para que les vaya a decir que se 
laden. || (10) La viejecita le dijo 
a su hijo: | pero édénde te han de 
recibir? | como noméas para (que) 
me vayan a correr. | Dijo el 
muchacho: jea! vaya Ud. a de- 
cirle | haber si quiere oirla || (15) 
su mama. Y no iba (se re- 
husaba a ir). Se metié|a la casa 
del hacendado; de ninguna ma- 
nera | le hacian caso, hasta que, | 
después, ya pasado rato, le | 
preguntaron: éQué quiere Ud.? 
Esto, || (20) contest6. He aqui 
con lo que salié | el hacendado: 
nomads oyé y tambien | la novia; 
nomads vino Ud. a _ molestarse, 
nomas vino Ud. | a traer recado, 
vosotros sois sucios | pelados; 
también queréis riquezas || (25) 
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zas inquenan tequitisque xite- 
quitican tlamo nan flojos para 
nanquipiasque tonanita tlaon sa 
motlacaqui titicac satepa ohual 
moquiquixtitac oquimolhuilico i- 
conetzin tlen ocual motlatlalilique 
inin piltontli oquimolhuili imaman 
ximocahuili ayamo ti micas ihuan 
huatzinco tinech momitili cente 
cuanaca para nicuicas cuautla 
nicuacuahuitihui para amo quito- 
tinemis nitlatzique oacic huatzin- 
co omochihuili imaman que otla- 
nahuati piltontli oquimotlalili 
cente icuanac ihuan ce chiquihuitl 
itlaxcal oyac inic piltontli yahui- 
qui toca otli hasta yomozotlato 
ihuan ayehueli aci oquito pos 
campa hasta cuautla ayehueli 
naci ihuan nican ye nimayana 
ye niahui nitlacuas  omotlali 
para tlacuas opehui quito toma i 
ayahui ihuanqui tzatzayantica 
inacahui cada pedaso qut tlalia 
icecatitla ye huecahuique tza- 
tzayana ihuan quita inacahui tla- 
cayotlei oquito pos queni nona- 


cahui san oncan_ popolihuitica 
oquipili cuidado ihuanqué quita 
cente quimichi hual quistehua 


mitz caulis inacahui ihuan sanima 
caletehua oquito pos axan quitas 
mas que hasta campa inenextitilhui 
pero canoso mimitzopehuiqui cal- 
totoca ihuanque oquinextito sani- 
man quitoa piltontli quilhuiya 
quimichi ha bribon tehuayo tinech 
tlamili no nacahui pero axan 
tinech tlaxtlahuilis te ihuan cano- 
chi mopilhuan quimichi opehuis 


sin trabajar; | trabajad, si no 
sois flojos, para (que) | ahorréis 
algo. La viejecita, esto apenas 
oy6, temblorosa, en seguida se 
vino | saliendo y le vino a decir || 
(30) a su hijo todo lo que le fueron 
diciendo. | Este muchacho le 
dijo a su madre: | deje Ud. ya no 
ira, y | mafana (muy temprano) 
me mata un | gallo para llevarlo 
al monte; || (35) iré a traer lefia 
para que no | anden diciendo 
que soy perezoso. Cuando ya 
amanecié | se lo arregl6 su madre 
como se lo | encargé el muchacho: 
le puso | el gallo y un chiquihuite || 
(40) de tortillas. Se fué con ésto 
el muchacho contento. | Siguid 
el camino hasta ya muy tarde | 
y no podia llegar. Dijo: pos | 
épor donde? hasta el monte no 
puedo llegar, | y aqui ya tengo 
hambre || (45) ya voy a comer. 
Sentado | para comer comenzé a 
decir: jtoma! | ya se hizo de 
noche. Y luego hizo pedazos | 
la carne: cada pedazo que ponia | 
en un lugar ya lejos lo hallaba || 
(50) roido y ve a su carne | con 
lastima. Dijo: pos éde que modo 
mi | carne nunca mas se pierda ? | 
teniendo cuidado y que ve | 
a un rat6n que viene saliendo. || 
(55) El me coge la carne e inme- 
diatamente | se mete. Dijo: pos 
jahora lo veras ! | mas que éhasta 
donde? lo he de descubrir | pero, 
es asi que yo te he de vencer. | 
Anduvo de aqui para alla, y que 
lo hall6. Inmediatamente || (60) 
habla el muchacho: le decia | 
al ratén jah! jbribon! ti eres. 
Ta me | acabaste mi carne; pero 
ahora | ti me la pagards, ti y 
todos | tus hijos. El ratén co- 
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momanepanoa ihuan qui tlatla- 
huitia amo quin mitis inin pil- 
tontli oquito pero tlacayo tinech 
tlamili nonacahu oquito quimichi 
tlacamo tinechmitis ihuan titech 
huicas mochan titech tlapechis 
ihuan titech cualtis nocatl mochi- 
huas tlen tidesearoa otlatla pil- 
tontli tlaon ni desearoa oquito 
quimichi para que tiquitas tineque 
timo cihuahuitis ihuan cente ihuan 
amo mitzcelia oquito piltontli 
melahuac oquito quimichi pos 
tlatichihuas tlen nimitzilhuia mo- 
chihuas tlen tinequi oquito pil- 
tontli pos tan solo de mochihuas 
tlen ninequi namechhuicas oquin- 
tlali ica itilma oquin mama ica 
iayahui ihuan ohuala ichan oacico 
mitalhuia imaman catl cuahuitl 
oticualicac oquito piltontli ee 
ximocuilito ichcatl tla timopilia 
pos xihualmiqui omitalhui tonani- 
ta para tlen tichihuas_ ichcatl 
timotitlanilia oquito para inime- 
ques quiquimichtin ica tiquin 
tlapechisque omitalhui tonanita 
cuacual mitihuiyoque quiquimich- 
tin yo quin calaquico anda yo 
tiquin nicomatito oquito ce amo 
timomachitia tlaon qui tequitis- 
que in monequiltia omocuilito 
ce libra ichcatl ihuan oqui maquili 
piltontli inin opehui quin tla- 


pechia ihuan oquin tecac oquimo 
tequihuitili imaman mocahuitilhui 
nacatl pos omocoito ihua oquin 
macac inon teotlatli oquin qui- 
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menz6 || (65) a cruzarse de manos 
y le| suplicaba. ¢No los mataré? 
El | muchacho dijo; pero hombre, 
tu me | acabaste mi carne. 
Respondié el ratén: | si no nos 
matas y nos || (70) llevas a tu casa, 
nos pones cama | y nos das de 
comer cuanto quieras se hara. | 
éQué cosa deseas? Pregunté al 
muchacho. | Algo yo desearfa. 
Dijo | el rat6én: para que tu veas 
que te quiero, || (75) te casaré con 
una hacendada que | no te 
recibe. Dijo el muchacho: | éde 
veras? Dijo el rat6én: pos | en 
haciendo lo que yo te diga se | 
haré lo que té quieras. Dijo el 
muchacho: || (80) pos tan sdélo 
se harA | lo que yo quiero: os voy 
a llevar. Los acomodé | en su 
sarape, los cargé; con ellos | se 
fué, y regres6 a su casa. Cuando 
llegd | le pregunt6é su madre: — 
éen dénde est la lefia? || (85) éla 
trajiste? — Dijo el muchacho: — 
jea! | vaya Ud. a comprar algodén; 
si Ud. tiene, | pos trafgalo. — 
Dijo la viejecita:—| épara qué 
ocuparés el algodén | que me 
mandas traer? — Dijo: para los 
vestidos || (90) de los ratones: con 
eso les | compondré sus camas. — 


Dijo la viejecita: —| mejor hu- 
bieras matado a los ratones. — | 
iYa los meti6é! —janda! ya | los 


voy a matar. — Dijo:—éa que 
no|| (95) sabe Ud. lo que éllos vana 
hacer? | los necesito. — Se compré 
una | libra de algodén y se la dié | 
al muchacho. Este fué luego 
a | componerles su cama y los 
acosté. || (100) Le recomendéa su 
madre les guardara | carne, pos 
les compré y se las | did. Esa 
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micho nauatli oyac ichan novia 
como yo quimatia campa in cali 
centica tomin ca cajon tzahuiticate 
ocalac ihuan opehui quin coco- 
yotzihuan oquin cencahui mien- 
tras ocualicac ce pero sanima 
oquito quimichti oquilhui pil- 
tontli xiquintlali cajontin para 
tomin posque huel mitzcualmacas 
mocihuahui inin piltontli oquin- 
tlali miac cajontin ihuan opehuis 
quimichi tlazacani nochin yohuali 
ce semana oquitlami quin sacani 
aino cente centavo amo oquicahui 
itic cale den novia entonces tonani- 
ta yo quin monacacohuiliaya yo 
quin motlamaquiliaya  piltontli 
yo yatinemia de buen caballo hasta 
tlaitoti tinemia oncan quesqui 
tonali omopilmati imaman novia 
mococotzinoa Oquin namacaque 
tlaltin para ica oqui mopatilique 
pero amo omocehuiti omomiquili 
omopehui tiocue ipapan noiqui 
ihuan nican yo tlanque tlaltin 
monamaca omotlato cali campaca 
tomin para moquixtis ihuan que 
moca ayotlei opehuac tlatemolo 
pero ayamo omonexti omomiquili 
ipapan novia ihuan ye omocahui 
inotzin entonces ocual tlati tlanili 
inon piltontli otlatla tlahuitiaya 
como negarlo pero satepa oquinan- 
quili pos que oquito tlacamo 


ninanquilis amo nechluciros tlen 
nipia hasta que por fin ome 
cihuahuiti 


ihuan omocahui rico 





noche, por el | ratén aconsejado, 
fué a la casa de la novia. | Como 
ya sabia que por allf en la casa 
habia || (105) una cantidad de di- 
nero en un cajén escondido, | se 
metidé y comenzé a | agujerearlo; lo 
acabé, mientras | trajouno. Pero 
luego | dijo el ratén, le dijo al 
muchacho: || (110) pon los cajones 
para | el dinero, pos que bien 
pronto te van a dar | a tu mujer. 
Este muchacho puso | muchos 
cajones y comenzé | el ratén a 
transportarlos, todas las noches 
de || (115) una semana; acabé de 
trasportarlos: | ni un centavo, 
nada quedé | dentro de la casa 
de la novia. Entonces la vie- 
jecita | ya les compraba su carne, 
ya | les tenia muy regalados. 
El muchacho || (120) ya gozaba 
de buen caballo, hasta bailaba, | 
andaba por alla algunos | dias 
presumiendo. La madre de la 
novia | se enfermé. Vendieron | 
los terrenos para con ello curarla, || 
(125) pero nose alivié: se murié. | 
Comenzé a estar grave su padre 
también, | y con esto ya se 
acabaron las tierras de | vender. 
Se acordé que en la casa por alli 
estaba | el dinero para sacarlo. 
Y que ... || (130) ya noestaba: 
comenz6 a buscar, | pero ya no 
lo hall6. Se murié | el padre de 
la novia, y ya se quedé | huérfana. 
Entonces vino (la novia) por el 
tesoro a preguntarle. | Ese mu- 
chacho reflexioné: buscaba || (135) 
cémo negarlo; pero al fin se lo 
conté; | pos que dijo: si no | se 
lo explico no me lucira lo que 
tengo. | Hasta que por fin los 
dos se | casaron y se quedé rico. || 
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inon mequesqui quimichtin oquin 
tlati campa ahuquin mitas icihua- 
hui oquin tlamacaya hasta icuac 
ohuehuemique 


LOS HECHICEROS 


Ipan cente pueblo onemia ce 
casadopa ica yei pipiltoton pero 
san cente cuali oqui tlazotlaya 
por in menos inomeques ome 
mayores amo cuali oquin tlaquen- 
tiaya amo cuali oquin tlamacaya 
ihuan oquin  tequintequitiaya 
ihuan inin xoco oqui pantalon- 
tique oqui catqui ica capote ihuan 
amo tla oaia inimeques mayores 
oquipiliaya envidia ihuan ce viaje 
Oquitoque tlaon tica itisque to 
inehui para amo tech ahuatasque 
ihuan que tehuan tech tlazotlas- 
que oquito ocente pos para tecua 
cuanisque to inehui solo ti nalmal- 
huatihue cuahutla oquito inon 
nepantlayahui huatzinco tiasque 
cuahutla ihuan timolhuilisque to- 
papan matechhuica to inehui san 
para techtlaxotilis oquito inon 
mayor bueno pos iquiyo itiquin 
mocuamanilisque oacic huatzinco 
saniman oquin titlanque cuacua- 
huitihue saniman oquito inon 
mayor oquin molhuili imaman 
pero matechhuica to inehui xoco 
para techtlaixotili porque ye que- 
ma non yoyaya tipolosque to 
tlaquenhuan __ tocoltzintzinhuan 
amo oquimo cahuiliaya pero ome 


(140) A los elegantes ratones los | 
escondié por donde nadie los viera: 
su mujer | los tenia muy regalados 
hasta cuando | se murieron de 
viejos. 
LOS TRES HERMANOS 

(1) En un pueblo vivian unos | 
casados con tres hijos; pero | 
solamente el pequefio era distin- 
guido, | por lo menos, con vestidos. 
A los dos || (5) mayores mal los 
vestian, | mal les daban de comer | 
y los hacfan trabajar mucho. | 
Y a este chiquillo lo trafan con 
pantalones, | lo trafan calzado y 
con capote, y || (10) nada hacfa. 
Por los vestidos, los mayores | 
le tenian envidia, y una vez | 
dijeron: ¢qué hemos de hacer | 
con nuestro hermano para que no 
nos estén regafiando | y que a 
nosotros nos quieran? || (15) Dijo 
uno de ellos: pos para (que) | 
las fieras se coman a nuestro 
hermano solo, lo | abandonaremos 
al otro lado del monte. Dijo 
el | de mediana edad: de madru- 
gada iremos | al monte, y le de- 
cimos || (20) a nuestro padre que 
nos acompafie nuestro hermano, 
nomas | para que nos cuide lo 
nuestro. Dijo el | mayor: bueno, 
pos asf a ellos | los engafiaremos. 
Al amanecer, | luego los manda- 
ron || (25) alefar. Enseguida dijo 
el | mayor, le dijeron a su madre: | 
pero que nos acompafie nuestro 
hermano el pequefio | para que 
nos cuide lo nuestro; porque ya 
enteramente, | jtriste es decirlo!, 
se nos acaban || (30) nuestros 
vestidos, y uds. que son nuestros 
padres, | no nos compran; pero 
los dos | est4n encaprichados, 
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encapricharoque ihuan cuacuaque 
campa yo sepa qui mama tetemo- 
que ipan icuahutlatli campa teo- 
can campa ayohuili inon piltontli 
xoco otlatlalique ihuan oquilhui 
tehuaque oquilhui samican xite- 
chia tiahue ticuacuahuisque sani- 
can uan ocanili tehuaque ica 
capote que tepitzin opolihuito 
inon mayores opehui tzatzi inin 
xoco pero yehual ilhuia amo 
xichoca sanicanican ticuacuahui 
omocahui piltontli xoco mientran 
nican ocholoque iman ye _ hue- 
huecahuiton opehui tzatzi inon 
pipiltontli pero ayamo ca oquinan- 
quili opehui cuachi ye choca ye 
momamatia pero ay ayamo ca 
oquinanquili ococh itech cuahuitl 
para amo tlaquicuas iyomeques 
ome pipilton oacico inchan ye 
teotlac amo tlaocaxitico piltontli 
pero nian cuahuitl saniman motla- 
tlania ipapa ihuan xococatl oqui- 
toque pos otipoloto aticahuitehua- 
que tehuaque itlacui totlaquehuan 
ihuan icuac otacico ayamo aompa 
yeya otineque titemoa pero ayamo 
otinextique pero huatzinco cual- 
can ti quizasque non tinextisque 
omopehuitique mochochoquilia 


tocoltzintzinhuan ihuan quin ma- 
huilia inon mayores pero yehuan 
oquitzque in nacas ihuan amo 








y (fueron) a la lefia | por donde 
ya otras veces la habian cargado. 
Buscaron con cuidado | en el 
monte algtin lugar apropiado || 
(35) por donde no pudiera salir ese 
muchacho | chiquillo. Se acon- 
sejaron y le dijeron: | nosotros 
nomads aqui (vamos), espérate, | 
vamos a lefiar | aqui cerca, y aqui 
bien se estA; nosotros || (40) (nos 
vamos) conelcapote. Cuando un 
poco se habfan retirado | los (her- 
manos) mayores, comenzé a gritar 
este | chiquillo, pero ellas le decian: 
no | llores, nomds aqui cerca 
vamos a lefiar. | Se quedéd el 
muchacho chiquillo mientras || 
(45) estosse huyeron. Luego que 
ya estaban | bastante lejos, comen- 
z6 a gritar a esos | muchachos, 
pero nadie le respondia. | Em- 
pezé el pequejio | luego a Illorar: 
ya tenia miedo; pero absoluta- 
mente nadie estaba || (50) para 
ayudarlo. Se durmié en un 4rbol| 
para que no se lo comieran los 
animales. | Los dos muchachos 
llegaron a su casa ya | tarde: no 
llevaron consigo al nifio, | pero 
ni la lefia. Inmediatamente || 
(55) les pregunté su padre: éy el 
nifio, en dénde esta? | Dijeron: 
pos lo perdimos. Lo dejamos | 
que a nosotros cuidara nuestros 
vestidos, | y cuando volvimos, 
ya no estaba por alli: | lo pro- 
curamos, lo buscamos, pero no || 
(60) lo encontramos: pero al ama- 
necer, | temprano, saldremos y lo 
buscaremos. || Comenzaron a 
llorar mucho | nuestros padres 
y les | echaban la culpa a los 
mayores; pero ellos || (65) se 
tapan las orejas y no | oyeron lo 
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oquicaque tlen oquin quilhuique 
pero huatzinco oquisque cualcan 
ihuan omotlalito san ca cuahuten- 
co ihuan iman yo teotl aquiac 
oqui coque cente memeton oqui 
mitique ihuan oqui ye hueloque 
ica capote ica iyeso meton ohua- 
timoque ihuan oacico inchan otil- 
huique ayamo otinextito to inehui 
sayen ica capote ye ye melahuitica 
huelis oquicuaque yayoli omope- 
huitique cuachi mochochoquilia 
hasta que omotlahuique ihuan yo 
quin tlaxotlaque satepa inon xoco 
ococh itech cuahuitl para hua- 
tzinco ocuahuitemoc ihuan apehui 
oce viaje chocatinemi ipan oqui- 
saco huehuel ichteques ihuan oqui 
tlatlanique tleca chocatinemi o- 
quin nonotza nochique oqui il- 
huitehuaque in  hermanohuan 
entonces oquitoque ihuan axan 
tinequitias totlacui oquito nineque 
oquitoque pos ximotlali tlazancas 
ihuan ximoquitoqui cuali omotlali 
lazancas ihuan omoquitzqui cuali 
ocuicaque campa chanti ipan mts- 
mo cuahutlatli itic cente texcaca- 
pantli quipia huehue patio quinpia 
cuacuetin pitzome huehuexolon 
oqui calaquique saniman quitoa 


inon tlacatl oquilhui icihuahui 


niau ticuica ze cento piltontli 
ximachtica haber tla techserviroa 
enimeques xenolatin oyeque qui- 
machtia icuac oqui tlatlani tlania- 
ya omochihuaya de amo quimati- 
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que les decian. | Pero al ama- 
necer, salieron, temprano, | y 
fueron a sentarse nomads a la 
orilla del monte; | y luego, al 
meterse el sol, || (70) compraron 
un corderito; lo | mataron y, 
envolviéndolo | con el capote 
(lo empaparon) con la sangre del 
cordero. | Bajaron, y al regresar 
a su casa, | dijeron: no hemos 
encontrado a nuestro hermano; || 
(75) solamente su capote. Si, él 
es, ciertamente | podrd haber 
sido comido por las fieras. Co- 
menzaron | por el nifio a llorar 
mucho | hasta que se cansaron. 
Y ya a ellos | los querian. Entre 
tanto, el nifio, || (80) que se quedé 
dormido en el Arbol para el | 
amanecer se bajé del Arbol y 
comenz6 | otra vez a andar 
llorando. Se encontré | con unos 
viejos ladrones y le | preguntaron: 
¢Por qué andas_ lIlorando? || 
(85) Luego les platicé todo lo que 
le | habia pasado con sus herma- 
nos. | Entonces le dijeron: y 
ahora | ¢quieres irte con nosotros? 
Dijo: si quiero.| Dijeron: pos 
siéntate en las ancas, || (90) y se 
decfan : | que bien se ha sentado | en 
las ancas! Y se agarré bien. | Lo 
llevaron a donde vivian en el 
mismo | monte, dentro de un 
despefiadero | que tenia grande 
patio, tenfa || (95) bueyes, puercos, 
guajolotes.| Lometieron. Lue- 
go dijo | ese hombre, le dijo a su 
mujer: | voy a darte un nifio, | 
habrds de ensefiarlo, a ver si nos 
sirve. || (100) Las elegantes sefioras 
estuvieron | ensefiandolo. Cuando 
le preguntan lo que | progresaba, 
se hacia de que nada iba sabiendo | 
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huitze ichteques quintlaniaya on 
que nica pipilton quitoa pos ahueli- 
qui saloa oquitoaya pero quen 
ahueliqui saloa hueles amo huan 
quimachtia xenolatin cuachi cuali 
oquimachtiaya pero icuac oquitla- 
tlaniaya omochihuaya de amo 
quimati hasta que yehuan ichte- 
ques oquimachtiaya ihuan aic 
oquito tla quisaloa ihuan ce viaje 
ceca nomachisque onyes carreras 
de caballo pos inimeques como 
quimati magica pos oyaque oma- 
huiltito ihuan piltontli oquica- 
huitehuaque tlaxotis ce semanopa 
como ye quimati magica oquin 
tetemo inon librotin buenos ihuan 
opehui moteochihua para oquis 
tlaon maoquitetzahuitehuaque 
oyac ichan ye hue oacic qui 
molhuilia ipapan que ye yehua 
consentido oyeya antes pero por 
envidia de hermanohuan oquica- 
huato cuahutla oqui animo no 
nochili nochi tlen oqui pasaro 
otlatla por ihermanohuan omital- 
hui tocoltzin momaman ihuan 
moinehuan yo mique sa nehua 
bueno pos yoncan yoya tinemia 
ihuan ce tonali omachisque onyes 
ipan cente ilhuitl pilea de gallos 
Oquito inin xoco oquimolhuili 
ipapa inin tonali onyes pilea de 
gallos ihuan tinech miquilis tima- 
postarhuis ce cientoso omecientos 
pesos ximapostarhui amo timoma- 
huititzinos nemitlatlanis omital- 
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de los ladrones (0 hechiceros). Les 
respondia: | supuesto que aun soy 
nifio, les decfa, posno puedo || (105) 
aprender. Decian: pero écémo 
es | que no puede aprender? ésera 
posible que no hayan | ensefiado 
las sefioras al chiquillo? Bien | 
lo ensefiaban; pero cuando le | 
preguntaban, se hacia de que 
nada || (110) sabia, hasta que ellos, 
los | ladrones, le ensefiaran: y 
jamas | dijo silo aprende. Y una 
vez, | por alli se supo que iba a 
haber carreras | de caballo. Pos 
elegantes, como || (115) que sabian 
magica, pos se fueron | a jugar. 
Y al nifio | lo dejaron a cuidar 
durante una semana. | Como 
ya sabia magica, les | registr6é esos 
libros buenos y || (120) comenzé 
a rezar para salirse; | supuesto que 
expuesto al peligro lo dejaron. | 
Se fué a su casa ya bien maduro 
(adulto). Le | decia su padre 
que ya, otra vez, era | el consen- 
tido, como habia sido antes; pero 
por || (125) envidia de sus her- 
manos lo | dejaron abandonado 
en el monte; lo animé | tambien a 
que le contara todo lo que le 
pasé. | Pregunt6é por sus her- 
manos. Le contesté | el sefior su 
padre: tu madre y || (130) tus her- 
manos ya murieron; solamente 
yo estoy | bueno. Pos por alla 
se fué a vivir.| Y en esos dias se 
supo que habrfa, | en un dia de 
fiesta, pelea de gallos. | Dijo 
este nifio, le dijo a || (135) su padre: 
en estos dias ha de haber pelea 
de | gallos y Ud. me lIlevara. 
Ud. | apostar4 un ciento o dos 
cientos | pesos; apueste Ud., no | 
tenga miedo, yo he de ganar. 
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hui tocoltzin bueno oacic queman 
onyes pulea omocuep inon xoco 
de cente gallo malcolos pisiltic 
ihuan aquimiquili pero antes de 
inin oqui monahuatilique tocol- 
tzin de que tlaca quimo cahuilis 
gallo quimo namaquilis pero menos 
cordel bueno pos omicac melahuac 
ompa mahuiltia hacienderos omo- 
cacalaquitac pero nian amo oqui- 
mo chihuilique caso hasta que 
satepa oquimo tlatlanilique tlen 
tinequi timahuitis omitalhui nine- 
que oqui molhuilique ihuan quex- 
quich tinequi tiapostaros omital- 
hui tlen nan motlanis oquito 
cente ma sana 100 pesos omital- 
huis tocoltzin bueno oquito inon 
hactendero pero tla tipolos ayamo 
mitzmacasque mas que tichocas 
omitalhui tocoltzin tla omipolo 
pos yo nipolo oquimo cacahuilique 
ihuan san sepa oacotzisquin inon 
igallotzin tocoltzin oquidestripa- 
roque inon ocente gallo ihuan 
san que otlatlan otzatzic quiquiri- 
qui inin haciendero oqui tlahue- 
huelito oce viaje oquimolhuili 
pos axan amo sanye otitlatlan 
ocente chohue ticahuiltia omital- 
hui pos ticahuiltisque oquito tica- 
huiltisque ye ica omecientos pesos 
omitalhui pos bueno oce viaje 
oquimo cacahuilisque ihuanque 
pos lo mismo otlatlan ihuan 
achiquete tzatzic oce viaje oc 
apostaro oce viaje otlatlan hasta 
que por fin oquito quexquich 
tinequi mo gallo micoa omitalhui 


Respondié || (140) su padrecito: 
bueno, arreglado. Cuando | ya 
iba a ser la pelea, se convirtiéd 
ese nifio, | en un gallo de pescuezo 
arqueado, delgado y fuerte; | y 
lo llevé6. Pero antes de | ésto, 
le dijo en secreto a su || (145) pa- 
drecito de que si alguno queria 
llevarse el | gallo, lo vendiera, 
pero menos el | cordel. Bueno, 
pos se fué derecho | all4 a jugar 
con los hacendados. Se metiéd 
adentro, pero ni siquiera le || 
(150) hacfan caso, hasta que, | por 
fin, le preguntaron: ¢qué | quieres ? 
éjugar4s ? Les_ respondié: si 
quiero. | Le dijeron: y | écuanto 
quieres apostar? Respondié: || 
(155) lo que Uds. quieran exponer. 
Dijo | uno de ellos: nada mas 
100 pesos. Contesté | su padre- 
cito: bueno. Dijo. el | hacen- 
dado: pero si pierdes, de ningin 
modo | te daré (te devolveré), || 
(160) mas que llores. Contest6su 
padrecito: si yo pierdo, | pos ya 
perdi. Los soltaron, | y nomads 
una sola vez brincé hacia arriba 
el | gallo de su padrecito y destri- 
po | al otro gallo; y luego || (165) 
que gané, canté quiquiriquf. | 
El hacendado le dijo, enojado: | 
otra vez. Le dijo: | pos ahora 
no nomds asf ganaste; | otro 
juego vamos a jugar. Le con- 
testé: || (170) poslohemosde jugar. 
Dijo: lo hemos de jugar 
ahora con doscientos pesos. | 
Respondié: pos bueno. Otra vez| 
los soltaron y . . . | pos lo mis- 
mo, gané, y || (175) el gallo canté. 
Otra vez volvié a | apostar y otra 
vez gané; hasta | que por fin dijo: 
écuanto | quieres por tu gallo? 








180 


85 


200 


05 


10 Journal of American Folk-Lore. 


totatita nechmaquili ce cientos 
sa niman oquixtlahui omitalhui 
pero cordon amo ica nochi oquito 
tlen ichihuas nitlalilis ocente cua- 
chi mejor omicac tocoltzin inin 
i aciendero ocuicac gallo ichan oacic 
quin milhuiya cihuahui ihuan 
inconehui ininc onechtlan yei viaje 
pero ayan nomac yo mocahuaco 
san ca yespa nicahuiltis yo qui 
reponero tlen omipolo oqui cacahui 
ipan patio huel inin opehui tlatla- 
pepena oquimacaque arros amo 
quineque oquito haciendero aso aic 
qui eua ihuanque san ce huelta 
opatlampas tepamitl ihuan omo- 
tenhuitzo ipan otli sanima mocue- 
pa de cristiano inin rico sanima 
oquistehuac qui temoa pero ayomo 
ca onecia solo cente tlacacatl nepa 
huitz oquitlatemolique pero ayo- 
mo oquinextique ohuala_ ichan 
oce viaje omachis onyes carreras 
de caballo ipan cente ilhuitl oce 
viaje oqui molhuili ipapa inin 
tonali onyes carreras de caballo 
ihuan tinech miquilis nopan ti- 
mocahuatlalitzinos ihuan  tima- 
postarhuis tlen timonequilis pero 
menos jaquima tinech moquixtililis 
melahuac oacic tonali oquimiquili 
ihuan omapostarhui itlac cente 
haciendero omotilatlanili ihuan que 
quixmati ichteques no ompa Cate 
entonces cente ichteque omopacho 


yo locompro. Respondié | el ta- 
tita: me dards un ciento; || (180) e 
inmeditamente lo pagé. Le dijo: | 
pero gel cordén?; no con todo. 
Dijo: | éque se ha de hacer? yo le 


arreglaré otro mucho | mejor. 
Se fué su padrecito. El | hacen- 


dado se llevé al gallo a su casa. 
Cuando llegé, || (185) le decfia a su 
mujer y | a sus hijas: con éste 
me ganaron tres veces; | pero ya 
vino a mis manos, ya se me 
quedé: | nomads con que por tres 
veces lo juegue, ya | repongo todo 
lo que perdi. Lo dejé || (190) en 
el patio grande. Este (gallo) co- 
menz6é a | pepenar (a juntar); 
le dieron arroz; nada | le faltaba. 
Dijo el hacendado: ojala que 
nunca | se vaya a volar. Y 
nomads (dié) una vuelta, | volé a 
la pared y || (195) sacudié las alas. 
En el camino, inmediatamente, 
se reconvirtié | en cristiano. 
El rico inmediatamente | salié 
prontamente a buscarlo; pero ya 
no | parecia: solo un hombrecillo 
por alla | iba. Lo buscaron por 
todas partes, pero ya no || (200) 
parecié. Se vino a su casa. | 
Otra vez se supo que iba a haber 
carreras | de caballo en un dia de 
fiesta; y otra | vez le dijo a su 
padre: en estos | dias habra car- 
reras de caballo || (205) y Ud. me 
llevar4: sobre mi | se montara 
Ud. a caballo, y | apostara Ud. 
todo lo que Ud. quiera; pero 

menos la j4quima. Ud. me ha 
de sacar | rectamente. Llegado el 
dia, lo llevé, || (210) y aposté con 
un | hacendado; le gand. Y... 
que | lo conocen los ladrones, que 
también estaban alli. | Entonces 
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itlacui tocoltzin ihuan aquimol- 
huili para mahuiltis omitalhui 
bueno pos que quexquich oquito 
san ce cientos pesos omapostarhui 
ihuan omoquiquixtitehuaque que- 
mamocualtin como inehuan ca- 
huatin san tlacuepaltin pos oyaya 
inican pero otlatlan xoco quen 
ichteque entonces oquimolhuiliqui 
totatita tinequi tinamacas in ca- 
ballo omitalhui nineque oquimo- 
tlanilique quexquich timo nequil- 
tia omitalhui xinechmacacan ce 
cientos oquitoque pos nican ca 
mientras mocuentahuilia tomin 
mican ocuicaque caballo ica nochi 
jaquima ipan omocahuatlalique 
ihuan qui tlatlatoltihue icuac 
omolhuan oquito tocoltzin den 
jaquima oquito ichteque pero yo 
cuicaque queni tineque tiquixtitis- 
que isca oce peso yehuin ica 
nimitzixtlahuilia tocoltzin omo- 
pehuite notlatlacoltitzinoa pero 
nican yo cuicaque ocaxitito inon 
caballo inchan hasta yo miitoni 
hasta ye papatlaco san que oacique 
oquilpique ihuan oqui milhuique 
inehuahuahuan inin caballo nican 
ticuicatze amo nancatlitia nian 
amo nanquitlamaca manompami- 
qui porque yeyehuin inon piltontli 
oncan ayeya omomachtiaya ihuan 
icuac otitlatlaniaya amo oqui- 
matia ihuan apan oquis cuachi 
mejor que tehuan ce metztli oil- 
pitaya manamootlacua manamo- 


un ladr6n se arrimé | junto al 
abuelito y le hablé || (215) para 
que jugaran; le contesté: | bueno. 
Pos que écudnto? Dijo: | sola- 
mente un ciento de pesos se ha 
de apostar. | Y salieron (cor- 
riendo) como | demonios. Como 
los dos || (220) caballos nomas lo 
eran por transformacién, pos iban | 
por alli (casi juntos); pero gandé 
el nifio a aquellos | ladrones. 
Entonces le preguntaron | al 
tatita: équieres vender el | ca- 
ballo? Contesté:si quiero. Le || 
(225) preguntaron :écuanto quieres 
por él ?} Contest6: denme un | 
ciento. Dijeron pos aqui estan. | 
Mientras iba contando el dinero | 
se llevaron el caballo con todo y || 
(230) jAquima; en él se montaron. | 
Y estaban platicando cuando | 
ise va acordando! Dijo su pa- 
drecito: deme la | j4quima. Le 
respondié el ladr6n: pero ya | se 
la llevaron, écomo quieres que se 
la quitemos? || (235) Aqui tienes 
otro peso; esto es con lo que | 
yo te pago la jaquima. Su pa- 
drecito | comenzé a echarse la 
culpa pero | ya se la habjan 
llevado. Llevaron ese | caballo 
a su casa, hasta ya muy sudado, || 
(240) hastatembloroso. Tanluego 
como llegaron | lo amarraron y les 
dijeron | a sus compaiieros: este 
caballo aqui | lo traemos, no le 
deis de beber, | ni le deis de 
comer; que por all& se muera, || 
(245) porque el mismo es el much- 
acho | que aqui estaba apren- 
diendo magica, y | cuando le 
preguntdbamos (decfa) que no | 
sabia, y él salié6 mds | mejor que 
nosotros. Un mes || (250) estuvo 
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catli hasta que por fin otlacoyaque 
xenolatin ihuan ocatlitito inin 
caballo omocacahui itic atl ihuan 
omocuep coatl sanima cente xeno- 
la oquin milhui toichtequesque 
yo mocacahuili catzintli caballo 
sanima cente ichteque calquiste- 
huac ihuan omocuep gavilan quitz- 
tihue ihuan quitztihue cencan 
oquisato itenco atl omocuep patox 
ihuanque quin mita xenolatin 
tlapacaque ichpocame omocuep 
cintli ihuan ocalac ixilan teoch- 
pocaton inon gavilan otemoc omo- 
cuep tlacatl ihuan oyac itlacui rey 
oquitlanili to permiso para quin 
tlatemolis in michpochhuan oquil- 
hui rey tinechmaquilia permiso 
para niquin tlatemolis mochpo- 
tzinhuan porque quipia cente alaja 
no axca amo oquinequia rey hasta 
que satepa oquito bueno pos tiquin 
tlatemolis pero tlamo tlatiquin 
nextilis xiye entendido de tequisas 
preso oquito bueno opeque quin 
tlatemolia ihuanque cente oqui 
xipancahui cente cintli xihuitotli 
ihuan omocecamoyahui inin tla- 
catl omocuep huexolotl ihuan 
opehui qui pepena oyac ichan 
opehuique quiqui itia hasta oqui 
formaroque oce viaje caballo oquil- 
pique ihuan campa ica oyaya 
ocuicaya pero amo oquitlamacaya 
nianamo ocatlitiaya hasta para 
oquimitique 


amarrado, sin comer | ni beber, 
hasta que, por fin, tuvieron 1ds- 
tima | las sefioras y le fueron 
a dar de beber. Este | caballo 
se quedé adentro del agua y | se 
convirtié en culebra. Luego, una 
de las sefioras || (255) les dijo a los 
ladrones: | ya se quedé en el agua 
el caballo. | Luego, un ladrén 
saliéd de prisa | y se convirtiéd en 
gavilan.| La iba viendo (a la 
culebra) y la veia mucho. || 
(260) Cuando salié a la orilla del 
agua se volvié pato.| Y que las 
ve a las sefioras | lavanderas 
muchachas: se volvié | mazorca, 
y se metié en el seno | de la mas 
joven. Ese gavildn bajo || (265) y 
se volvié hombre, y fué a ver al 
rey: | le pidié su permiso para | 
registrar a sus hijas. Le dijo | al 
rey: éme d& Ud. permiso | para 
yo a ellas registrar || (270) a las 
hijas de Ud., porque ellas tienen 
una alhaja | que es mia? No 
queria el rey, hasta | que, al fin, 
dijo: bueno, pos ti las | registrars 
pero si no se las | hallas ve enten- 
dido de que saldrds || (275) preso. 
Contest6: bueno. Comenzé a | 
registrarlas, y una de ellas | 
dejé caer de su seno una mazorca 
de maiz azul | y se desparraméd. 
Este hombre | se volvié guajolote, 
y || (280) comenzé a juntarlos 
(los granos de maiz). Se fué a 
la casa, | comenzaron a darle de 
beber hasta | formarlo otra vez 
caballo. Lo | amarraron y por 
donde con él iban, | lo llevaban; 
pero no le daban de comer, || (285) 
ni de beber, hasta para | matarlo. | ! 


1Véase Bolte und Polivka, Anmerkungen zu den Kinder- und Hausmirchen der 


Briider Grimm, 2 : 60 et seq. 
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PITZOTL IHUAN BURRO 


Ipan cente cuautli oyeya cente 
pitzotl ihuan cente burro pitzotl 
oquilhui burro ahi Dios tehua 
tipobre ti cuitlapan momostla 
mitztequitillia ihuan aic mitzce- 
huia mientras que nehua nitlacua- 
tica sim que nitequi nechtlamaca 
nechatlitia san que nitzatzi Oquito 
burro oquilhui pitzotl ahi Dios 
tipitzocuitlato matli mitztlamaca 
mitzatlitia san que titzatzi ihuan 
ti gosarotica pero sa_tepitzin 
xitequichia ye cerca mitzmitisque 
para mitzcuasque huehuexihuitin 
ye cerca mocihuahuitis to teco por 
eso momostla tiahue_ ticuacua- 
huisque para ica mitztlihuatzas- 
que inin pitzotl sam gue oquicac 
que iquion caitisque opehui tla- 
cualcahua hasta oflaquiaro otlama- 
caya pero ye ayomo atlacuaya 
para icuac oacic queman moci- 
huahuitis tecotli inin pitzotl ye 
oyeya flaco pero iqui oquimitique 
para omocua 


ERMITANO IHUAN ASESINO 


Ce viaje oyeya ome inecocone 
ihuan cente sobrinotli inimome 
inococone cente oquitocac otli de 
tlaneltocalistli ihuan inon ocente 
oquitocac amo cuali otli inon 
tlaneltocani oyeya ipan cente 
texcali omomayaya momostla i- 
huan otlatla tlahuitiaya para mo- 
cuepas santo de miac xihuitin ye 
papanoque ihuan cuachi oquimo 
tlatlahuitiaya to teohui pos mach 
icuac Oquitaya ye ompaca ipan- 


EL PUERCO Y EL BURRO. 


(1) En un corral estaban un | 
puerco y un burro. El puerco | le 
dijo al burro: jay, Dios! ta | eres 
un pobre, tienes tus lomos mata- 
dos todos los dias || (5) te hacen 
trabajar y jamAs | tienes descanso; 
mientras que yo como | sin que 
trabaje; me dan de comer, | me 
dan de beber, tan solo que grite. 
Respondié | el burro: oye, puerco, 
jay, Dios! || (10) tu eres puercote 
gordiflén; te dan de comer, | te 
dan de beber, sdélo con que grufias, 
y | ta gozas; pero solamente un 
poquito | te holgards: ya cerca te 
han de matar | para que te coman 
tus buenos padres; || (15) ya cerca 
se casaré nuestro amo por | eso 
diariamente vamos a traer lefia | 
para con ella asarte. | Este 
puerco, apenas oyé | que asf lo 
irfian a hacer, comenzé || (20) a 
dejar de comer hasta enflaque- 
cerse: le daban de comer, | pero 
ya nada comfa. | Para cuando 
llegé el tiempo | de la boda de los 
amos, este puerco ya | estaba 
flaco; pero asi lo mataron || 
(25) para comer. 





EL ERMITANO Y EL ASESINO. 


Una vez habia dos hermanos | 
y un sobrino. De estos | dos 
hermanos, uno tomé el camino 
de | la Religién y el otro || (30) 
tomé mal camino. El | religioso 
estaba viviendo en un | des- 
penadero. Muchos iban diaria- 
mente | y pedian los ilustrara 
para | volverse santos. Muchos 
afios ya || (35) habfan pasado y 
mas se | entregaba a la oracién 
nuestro santo. Pos desque, | cuan- 
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tzin para quicuas pos ompon yo 
quitaya que ye cerca mocuepas 
santo pero inin ocente amo oqui- 
chihuaya que inehui sino oya 
ipan cente cuahutlatli campa otla- 
tzacuiliaya ayaca oqui cahuaya 
para nian yas pero nian hualas 
nochtin oquin mitiaya tlenic ompa 
opanoya telmitoa gue mach campa 
ochantia ompoyeya sa noch omi- 
tene de toampan ihuan cente 
sobrinotli oyeya hue tlatihuani 
oquimatia ihuan inin ce viaje 
oquimati que nochtin familia del 
Ermitaiio ye icuil ahui ticate ipan 
archivo de mitlan entonces inin 
tesobrino oquiyolcoco ihuan oquito 
san por niquitatihui tlen melahuac 
ye ticate ompon itech libro ihuan 
yeca tocal entonces omoyoleniti 
ihuan ocuicac misa tlatlacotl ihuan 
tenaza iman yo quimolhuili topiz- 
que tla onca oyaya ooquis ihuan 
oya oacic campa oyeya cente itio 
ihuan oquito te sobrino tio tlaon 
timaitia oquito pos nian noma- 
catica penitencia para haber tlane 
logiagraroa santoyotl ihuan tehua 
campa tiahui otlatla tiotli oquito 
pos niahui niquitas mitlan mach 
tonochtin yompa_ timotalhuitica 
ihuan yo nacapa tocatl entonces 
oquito ermitafio oquilhui sobrinotli 
tlaxta amo xiahui porque necapa 
motio ihuan amo mitzcahuas pa- 
nos porque ompon amoca quicahua 
panos pero nian yas pero nian 
hualas oquito sobrinotli ye niahui 


do menos lo pensaba, ya estaba 
alli su pan | para comer. Por 
alli | también vefa que ya estaba 
cerca de volverse || (40) Santo. 
Pero el otro no lo | hacia como su 
hermano; sino que se fué | a una 
barranca por donde | atajaba a los 
caminantes. A ninguno lodejaba 
pasar | para ni ir, pero ni para 
venir: || (45) a todos los mataba. 
Los que por alli | pasaban, conta- 
ban quedesque poralli | losalojaba; 
(los enterraba) pues alli estaban 
nomias todos | los huesosde nuestros 
hermanos. Y el | sobrino estaba 
platicando || (50) que lo sabia; y 
este, una vez | supo que todos 
los de la familia del | Ermitafio 
ya escritos habian sido en el | 
archivo del infierno. Entonces 
este | sobrino se entristecié y 
dijo: || (55) nomas por ir a ver si es 
verdad | que ya estamos alli en el 
libro y | que ya est4 nuestra casa. 
Entonces se animé | y se llevé a 
misa la varita y | las tenazas; y 
cuando ya les dijo el Padre || (60) 
que alla iban a ir salié y | se fué. 
Llegé a donde estaba su tio | y 
dijo el sobrino al tio: éque | hace 
Ud.? Le contest6: pos aqui 
estoy haciendo penitencia para 
haber si|| (65) logro hacermesanto. 
Y ti | da dénde vas? pregunté el 
tio. Respondié: | pos voy a ver 
el infierno: desque | todos por alla 
(iremos), segun Ud. dice; | y que 
ya alla est4 nuestra casa. En- 
tonces || (70) dijo el ermitajfio, le 
dijo al sobrino: | mira, no vayas, 
porque allf est4 | tu tio y no te va 
dejar pasar | porque por alli a 
ninguno deja | pasar, pero ni de 
ida, pero nide || (75) venida. Dijo 
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haber tlanechcahua ihuan nimitz- 
monahuatili tehuas tlano cuepa 
oquito ermitafio bueno oyac inin 
piltontli ihuan oconitac desde 
hueca itto entonces saniman oconil- 
hui tio oquito tiotli sobrino campa 
tiahui oquito pos niahui niquitas 
tocal mitlan mayotechichihuilique 
oquito fio iquiyon nimati de modo 
es que tla ompon tiahui xipano 
tlaca ompan otiani amo para 
otiani pero tinechcualiquelis cente 
sefias para no neltocas oquito 
sobrinotli bueno amo ximopolhui 
cuidado oyac inin sobrinotli oacic 
ipan cente zahuan oquitzotzo 
ihuan ohual tiatlatlapo potero 
xocototic ihuan qui cecanoa cente 
libro entonces inin sobrinotli oqui 
quitzqui itech yecatzol ica iteman- 
za ihuan oqui tequianalti qui 
maca ica membrillo tlacome tlateo 
chihuitin inin amocuali tlacatl 
oqui tlacal inon lista ihuan ocacoc 
inin te sobrino ocalac ihuan tlen 
oyeya calitic oquin pehuati quin 
maca hasta para oquin quixti iman 
ye huitz ocualhuilantaya inon 
xocotoc amocuali tlacatl ohual 


5 pano ipan cente pueblo ihuan 


gente pos oquemahuite opeque 
moteochihua ihuan amocuali tla- 
catl motzintlatlaxilia nacapan- 
cahua para quiquixtis yecatzol 
pero ahuili oquiquisti de tanto 
omanopancahuaya oqui_ coton 
yecatzol ihuan ocholo inin sobri- 
notli yo hualaya ihuan que quil- 
namiqui tlaca nicuiquilis no tio 
sefias para moneltocas omocuep 


el sobrino: ya me voy, | a ver si 
me deja y | vendré a avisarles, 
si regreso. | Dijo el ermitafio: 
bueno. Se fué el | muchacho y 
vid desde || (80) lejos a su tio. 
Entonces, inmediatamente le 
dijo, | tio. Le respondié el tio: so- 
brino, éa dénde | vas? Dijo: pos 
voy a ver | nuestra casa en el 
infierno, por si ya nos la hicieron. | 
Dijo el tio: asi tambien que lo he 
sabido: de modo || (85) es que, si 
alla vas, pasa: | talvez alla vayas, 
no era para | que fueras; pero ti 
me traerds unas | sefias para tam- 
bien yo creer. Dijo el | sobrino: 
bueno. No pierdas || (90) cuidado. 
Se fué el sobrino: lleg6 a un za- 
guan, tocd, | y vino a abrir el 
portero | cojo y llevaba debajo del 
brazo un | libro. Entonces el 
sobrino lo || (95) agarré de las 
narices con sus tenazas | y lo 
obligs a pasar al otro lado, | 
pegandole con las varitas de 
membrillo, que | estaban ben- 
ditas. Este demonio tiré al suelo | 
la dicha lista (el libro), y la 
levant6é || (100) el sobrino. Se 
metié, y a los que | estaban 
adentro les empezé a | pegarles 
hasta para sacarlos. Cuando | ya 
venia tirando a ese | cojo diablo, 
tuvo || (105) que pasar por un pue- 
blo, y | la gente pos se levantdé; 
comenzaron | a rezar, y el diablo | 
se golpeaba sus carnes | para 
sacarse las narices, || (110) pero no 
pudo sacarlas. De tanto | que 
lo tiraba, le arrancé | las narices, 
y corrié el sobrino. | Ya venia 
iy que se | acuerda ! jah! tengo 
que llevarle a mi tfo || (115) las 
sefias para que crea. Se volviéd | 
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oce viaje ihuan ocalac opehui tla- 
temoa oquinextito calisqui palacio 
ica xochiteme cuali tlachichihuitli 
ica iletrero entonces oquito sobri- 
notli pos tlaon nicuiquilis sefias pos 
exan nitequis cente xochtetl para 
ye anyasque oqui tequia ihuan 
saniman otli huac iman entonces 
oquito pos axan quema yehuan 
nicuiquilis sewias ohuala tilacui itio 
ihuan otlatla tiotli desde hueca on 
ye timocuepato oquito yo nocue- 
pato oquito sobrinotli otlatla oce 
viaje melahuac tompaca nocal 
oquito sobrinotli pos melahuac 
nican ca sefias oquito tiotli pos 
oxan tla tinech aitis que nimitz 
nahuatis tipanos tlacamo ne ni- 
mitzaitis oquito sobrinotli tlaon 
oquito fotli pos ica inin machete 
tinechmitis saniman_tinechtete- 
quis cosa tziquitoton tinechcahuas 
ihuan tla yo tinech(nech)cenca- 
huitias oquito sobrinotli bueno pos 
michihuas oquito ftotli xinechia 
san tepitziniayac xipan cente cua- 
huitzontitl omoyolcuitito ihuan 
ohuala saniman oquimitique oqui- 
tetique ihuan san que oqui cen- 
caque ixpa todavia sobrinotli omo- 
temoique angelis ihuan omomao- 
lolhuiqui nochis nacal ihuan yestli 
den asesino ihuan omotlecahuili- 
que ilhuicac omocuep santo san 
por inmoyoleniti ihuan omarre- 
pentiro de tlen oquichihui inin 
sobrinotli ohuala itlac ocente itio 
saniman otlatla inin Hotli on 


otra vez y se metid; comenzé | a 
buscar: encontr6 un_ palacio 
interior, | con flores bien ador- 
nado | con su letrero. Entonces 
dijo el || (120) sobrino: pos ¢qué 
llevaré de sefias? pos | ahora cor- 
taré una flor: para | ya al irse la 
cort6, e | inmediatamente se 
fué marchitando luego. Enton- 
ces | dijo: pos ahora sf ya |] (125) 
les lIlevaré sefias. Se fué a 
ver a su tio; | y le pregunté al 
tio desde lejos: | ¢ ya volviste? 
Respondié: ya volvi, | dijo el 
sobrino. Pregunt6 otra | vez: 
é de veras ya est4 all4 mi casa? || 
(130) Respondié el sobrino: pos 
es cierto: | aqui estdn las sefias. 
Dijo el tio: pos | ahora si ti me 
haces lo que yo te | demande pasa- 
ras; si no yo mismo | me lo haré. 
Dijo el sobrino: équé || (135) 
es lo que Ud. dice, tio? Pos 
con este machete | ti me matar4s y 
luego ti me cortarAs | en pequefios 
pedacitos me has de dejar, | y asf 
ya me dejards bien muerto. | Dijo 
el sobrino: bueno, pos || (140) 
lo haré. Dijo el tio: espérame | 
nomas un poquito. Ante un | 
sacerdote se fué a confesar y | 
regres6. Inmediatamente | lo 
mat6, lo despedazé6; y tan luego 
como || (145) lo dejé bien muerto, 
en la presencia todavia del so- 
brino, | bajaron los Angeles y 
recogieron | toda la carne y la 
sangre | del asesino y lo subieron | 
al cielo, convertido en santo, 
solamente || (150) por haberse con- 
fesado bien y haberse | arrepentido 
de todo lo que hizo. Este | sobrino 
se fué a ver a su otro tio. | In- 
mediatamente le pregunté el tio: 
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sobrino yo timocuepato oquito 


155 yomocuepato tio oquito totli que- 


nomitzcahui motio ocente oquito 
pos onechcahui pos que oniquilhui 
campa ihuan tlaon icahui pero 
axan notio ye ca ilhuicac oquito 


60 ermitajio queni ye yeca ilhuicac 


oquito pos yeca pos que san que 
oniquititi oquito pos oxan tinech- 
tetequis hasta campa tinechcahuas 
sa cocotitic ihuan omoyolcuitito 


65 ihuan iqui omicaiti ihuan san que 


nicecahuatitetequi ohual mote- 
moique angelis ihuan oquimomao- 
lolhuique ihuan oquimotlecahuili- 
que pos oxan ye netztica ilhuicac 


70 no tio entonces ermitafio oquito 


queni ye yeca ilhuicac motio 
ihuan neahueli nilograroa ihuan 
tlano no xihuitin ye namaca 
pentitencia ‘‘maldita sea el alma” 


75 entonces inin sobrinotli ixpan oce 


viaje ahualaque amocualtin ihuan 
oOquicaque campa iqui panosqui hi 
castigo a cea im inin ermitajio oqui 
panoto 


YEI TLATZICA COCONE 


I Ce viaje cetzin tocoltzin ihuan 


tonanita oquinmopiliaya yei in 
pilhuantzitzin como omopipiliaya 
pos amo oquimotequitiltiaya ino- 


5 meques pipiltoton iman ye hue- 


hueli amo oquimatia tequitisque 
ihuan nican inpapan ayamo mo- 
huelitilia quinmomantenerhuis en- 
tonces oquito teconchui inon machi 


10 ye hueli oquinmilhui in imaman 
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ieh! | sobrino, ya volviste? Re- 
spondiéd: || (155) ya volvi, tfo. 
Dijo el tio: écomo | te dejé tu tfo el 
otro? Contesté: | pos me dejé, 
pos que le dije | por donde y 
éque? lo dejé. Pero | ahora mi tio 
yaest4enelcielo. Dijo || (160) el 
ermitafio: jcémo! ¢ya est4 en el 
cielo? | Le contesté: pos ya esta, 
pos que nomas | mira las seifias. 
Dijo: pos ahora tai me | haces 
pedazos hasta que me dejes | 
enteramente en pedacitos, y se 
fué a confesar; || (165) y asflo hice, 
y nomds que | me dejes bien 
hecho pedazos; vinieron bajando | 
los 4ngeles y lo tomaron, reco- 
giéndolo, | y lo subieron. | Pos 
ahora yaesté en el cielo || (170) mi 
tio. Entonces el ermitajio dijo: | 
écémo es que ya esta en el cielo 
tu tio | y yo no he podido lograrlo 
y | ganarlo por tantos afios que 
asi me he entregado | a la peni- 
tencia? jMaldita sea el alma! || 
(175) Entonces el sobrino, expe- 
rimentado, otra | vez volvié a la 
maldad y | lo dejaron por donde 
asi pasara ...castigo...... 
el ermitajfio lo | pasé. | 


LOS TRES MUCHACHOS FLOJOS. 


(1) Una vez un viejecito y | una 
viejecita tenfan tres | hijos muy 
queridos; como tenfan riquezas, | 
pues no los hacfan trabajar || 
(5) ni para sus vestidos. Los 
muchachos, cuando ya eran gran- 
des, | no sabfan trabajar, | y 
aqui fué (cuando) sus padres de 
ninguna | manera podian man- 
tenerlos. | Entonces_ dijo el 
hermano mayor, que ya || (10) 
era grande; les dijo a sus her- 








tO 
on 


40 


45 


18 Journal of American Folk-Lore. 


(in imanehuan)? tlaon quitoa 
ma tiquisacan ma tiyacan choc- 
titemoa to fortuna porque xiqui- 
tacan ayohueli tichmomantenerhui 
topapan oquitoque inon ome me- 
nores pos axan tichihuasque tlen 
tehua tiquitos oquito mayor 
oquintlatlani imanchui pos quex- 
quich nanquipia xinechmacacan 
para tiechui nitlalisque ihuan 
cate cuasque topantzin para tiyas- 
que ipan cuahutlatli oquito inon 
machi tetipitontli nican nipia 
san nahui tomin saniman quitoa 
xoco nicanipia ome tomin oquito 
mayor ne nipia chicuacen tomin 
oquinepachique ihuan oquicuato 
pantzin ica ayapitzatli inon teo- 
tlatli oquimolhuilique impapa pa- 
pan huatzinco cualcan _titech- 
maquilis to vendicion para tiasque 
campa hasta ayomo to inyasque 
to coltzitzihuan pos tlaon mital- 
huisque como ayohueli motequi- 
tilia pos omitalhuique pos hua- 
tzinco tinechmacasque in mo- 
vendicion omotetecaque ihuan in 
tzoncuac oquitlalique pantzin hu- 
eles ye nahui huatzinco otlatlachis 
inon ye hueli opehui quinmoixitic 
imanehuan xinechualisa ye tlaca 
omique sanima oquimotlanilique 
in papan in vendicion inontzin 
tocoltzin omotemaquiti ihuan o- 
yaque ipan otlayolmato ipan cente 
cuahutlatli ocenaroque ihuan omo- 
ticaque itic texcalapantli xoco 
oquitecaque nepantla hueles tla- 


manos: | ¢Qué dicen? | ¢habremos 
de salir, debemos de ir | llorando 
a buscar nuestra fortuna? porque, 
mirad, | ya no puede mantener- 
nos || (15) nuestro padre. Di- 
jeron los dos | menores: pues 
ahora haremos lo | que ti nos 


digas. Dijo el mayor, | les pre- 
gunt6 a sus hermanos: ¢Pues | 
cuanto teneis? dadmelo || (20) 
para que vayamos_ ponién- 


donos de acuerdo y | con ello 
compraremos nuestro pan para 
irnos | al monte. Dijo el | mds 
mediano: aqui tengo | nomas 
cuatro reales. Luego dijo || (25) 
el pequefio: aqui tengo dos reales. 
Dijo | el mayor: yo tengo seis 
reales. | Los juntaron y com- 
praron | pan (que pusieron) en 
un ayate delgado. Esa | tarde 
le dijeron a su padre: || (30) papa, 
mafiana muy temprano | nos 
dara Ud. nuestra bendicién para 
irnos | por donde, hasta jamas, 
nos vayamos | con nuestros ante- 
pasados. ¢Pues qué dicen Uds.? | 
como ya no puedo trabajar, || 
(35) pues les dijo: pues mafiana | 
les daré su | bendicién. Se acos- 
taron y en su | cabecera pusieron 
el pan. | Podrian ser ya las 
cuatro de la mafiana (cuando) 
despert6 || (40) el mas grande; 
empez6 a despertar | a sus her- 
manos (diciéndoles): levAntense, 
ya es muy | tarde. Luego fueron 
a pedirle | a su padre la bendicién. 
El] pobre | viejecito se las did, 
y se || (45) fueron, por el camino 
que mejor supieron, a una | 
serrania. Cenaron y se acomo- 
daron | dentro de una gruta: | 
al mds pequefio lo acomodaron 
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coyohuali ohual tlatlachi inon 
xoco ihuanque quita tla amo ca 
itic texcalapantli sino itic teo- 
pantli ihuan tlatlaticate cirios 
sanima oquitac cente xenola tlach- 
pantinemi inon xenola omopachi 
itlacui piltontli ihuan oquilhui 
tinequi timocihuahuitis notlacui 
oquito ninequi oquito cihuatl tla 
tinequi entonces tonamiqui itic 
texcalapan xilotl bueno pos omou- 
almatique ihuan oce viaje ococh- 
huetz piltontli para huatzinco 
otlachisque nochtin ihuan oquitac 
oce viaje tla itic texcalapantli 
yotica opehui quinmilhui imane- 
huan pos nican oquitac cente 
xenola ihuan teopantli amo onan- 
quitaque oquitoque tehuan amo- 
tla otiquitaque oquisque itican 
texcalapantli oce viaje oyaque 
ihuanque cecan oacito campa 
inon otli ipan oyaya ye maxaltic 
ayeya yexcan oquito mayor pos 
inin yei otin amo sa sanin omo- 
tlali hueles ye nican toxexelosque 
omoxexelhuique pantzin omodes- 
pediroque ihuan ochochocataque 
nepa concaqui cente chocatihui 
nican concaqui otente chocatihui 
hasta que por fin inon menor como 
oquitlacalque nepantla de yei otin 
oacito nican campa ye yocan 
ihuanque conita leon inin oquito 


en medio. Podrfa ser | la media 
noche venida (cuando) desperté 
el || (50) mds pequefio y que va 
viendo que no esta | dentro de la 
gruta, sino dentro de la | iglesia, 
y que estaban ardiendo muchos 
cirios; | luego vid una sefiora | 
que andaba barriendo. Esa se- 
fiora abrazé || (55) al muchacho 
y le dijo: | éte quieres casar 
(conmigo)? El joven | respondié: 
si quiero. Dijo la mujer: | si tu 
quieres, entonces (sera) nuestro 
casamiento dentro | de la gruta 
del jilote. Bueno, pues || (60) 
estamos convenidos. Y otra vez | 
se quedé dormido el muchacho. 
Para la madrugada | despertaron 
todos; y como viese (el pequeijio), | 
otra vez, que dentro de la gruta | 
estaba, empezé a decir a sus 
hermanos: || (65) pues aqui vi a 
una | sefiora y la iglesia; éno la | 
habeis visto? Respondieron: 
nosotros | nada vimos. Salieron 
de adentro | de la gruta y otra 
vez se fueron || (70) y juntos 
llegaron hasta donde | el camino 
por el cual iban, ya repartido | 
estaba en tres. Dijo el mayor: 
pues | estos tres caminos no en 
vano | se pusieron; convendra 
que ya aqui nos separemos. ||} 
(75) Se repartieron el pan, | se 
despidieron y mucho se lloraron 
mutuamente. | Determinéd uno 
irse llorando | por aqui, deter- 
miné el otro, irse llorando (mas 
alla), | hasta que por fin el 
menor, como si || (80) lo hubieran 
arrojado al de enmedio de los 
tres caminos, | lleg6 por allf, por 
donde se le hizo de noche | iY 
que va viendo un leén! EI dijo: | 
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serd ye Dios ihuelitzin nican 
nictihuas tecuani tlan oquichihui 
ocuatleco entonces leén ohuala 
itlacui ihuan oquilhui _piltontli 
tlaon otaico nican serd ye Dios 
ihuelitzin para titechtlaxexelhuis 
por parejo hueles tehua tihuitz 
tichihuas justicia xitemo xitech- 
tlacocotochiti ihuan tlaca tlemitz- 
chihuilis ne nimitzdefenderos inin 
piltontli como yonyonca pos oquito 
tlen Dios ihuelitzin otemo ihuan 
ocuicac itic cente tlacomuli ihuan- 
que cominita tla tenticati de 
nochi cuanto yoyolica ipan in 
mundo omomauhti ayomo oquine- 
quia yas pero leén oquito tla amo 
tias timitzcuasque de modo es que 
xininemi oyac hasta itlacuic sa- 
nima quitoa Jeén quinmilhui in 
yolca inehuan inin piltontli nianca 
huitz para _ techtlaxexelhuisque 
convenirahui de modo es que xicau- 
ani cuacuahue ihuan ximitican 
ocahuato cuacuahue ihuan oqui- 
mitique inin xoco como ocuicaya 
icocochillo opehui quintlacocoto- 
chia hasta oquincencahui iman 
ye ca yolca cencahui oquito 
piltontli axan quema ye ca tlanan- 
qui cuititasque o tlacamo pero 
ne yolichihui tlen convenirahui 


Oquitoque queni amo tiesque con- 
tentos tla iqui otitechtlatetequi 
oquito piltontli nan tlen ninequi 
xinechmacacan razon campa ca 
texcalapan xilotl oquitoque tehu- 
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Ser4 ya la voluntad de Dios que 
aqui | me comeré la fiera. éQué 
hizo? || (85) Se subié a un Arbol. 
Entonces el leén vino | junto a él 
y le dijo: Muchacho, | éa qué 
veniste por aqui? Sera que la 
voluntad de Dios | para que té 
nos repartas | por parejo; tal vez 
ti vienes || (90) a _hacernos 
justicia. BAajate, ti nos | has de 
hacer las partes, y si alguno te | 
quisiere hacer dafio, yo te defen- 
deré. Este | muchacho, como 
avisado (o prudente), pues dijo: | 
que se haga la voluntad de Dios. 
Bajé y || (95) lo llevé adentro de 
una caverna. iY | que va viendo 
que estaba lIlena de | cuanto 
animal hay en el | mundo! Se 
espant6é (y) ya no queria | ir 
(entrar); pero el leén dijo: si no 
|| (100) vas, te comeremos; de 
modo es que|camina. Fué hasta 
estar muy arrimado. | Luego hablé 
el le6én; les dijo a los | animales 
sus compafieros: este muchacho 
viene aqui | para que nos reparta || 
(105) lo que convenga; de modo 
es que | lleven el toro y mAtenlo.| 
Llevaron el toro 'y lo | mataron. 
El chiquillo, como Ilevaba | su 
cuchillo, empezé a hacerles las 
partes || (110) hasta dejarlos con- 
formes. Luego, | ya que los ani- 
males quedaron conformes, dijo | 
el muchacho: ahora si, ya que 
estais servidos, | lo agradecereis 
© acaso no; pero | yo con gusto lo 
hice ¢os convendra? || (115) Re- 
spondieron: écémo no hemos de 
estar | contentos? ¢ con qué te lo 
pagaremos? | Dijo el muchacho: 
nada mds quiero | que me deis 
raz6n por donde esta | la gruta 
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an amotimati aquen titlatlanis 
solo tonali ihuan ye onmitzmacas 
razon oquito bueno pos niahui 
itlacui entonces lebn omopacho 
itlacui piltontli ihuan oquilhui 
pos ne amonca ica nimitztlazo- 
camachilis mas que xicopina no- 
tomis ihuan cani mach xitlali 
ihuan icuac tlatinequis san tiqui- 
tos Dios ihuan leén inin piltontli 
oquicopinili itomio ihuan oqui- 
tlali itic ipalpaltel oalaque tecuani 
noiqui oOquitoque /edén oalaque 
tzopilot] noiqui oquitoque ocequi 
ouala sanima tzitzicaton no oquil- 
hui ne amonca tlaon ica nimitz- 
tlazocamachilis mas que xicopina 
nomamato ohualaque gavilén noi- 
qui Oquitoque ocequi hasta noch- 
tin tlen yoyolime ohualaque noi- 
qui oquitoque ocequi omedes- 
pediro ihuan oyac itlacui tonali 
oquitlatlani amo _ timomachitia 
campa texcalapan xilotl oquito 
tonali ne amo nimati aquin titla- 
tlanitihui solo metztli ye on qui- 
matis oquito pos bueno nias tla- 
tlanis oyac itlacui metztli ihuan 
oquilhui amo tinechmaquilia razon 
campa texcalapan xilotl oquito 
metztli campa tia ne amo nimati 
campaca aquin quimatis solo no- 
namic pero tlamitzitas es capas 
mitzcocotzas mejor xiyahui inin 


del jilote. Respondieron: || 
(120) nosotros no sabemos, a 
quien tu debes preguntar es | 
sélo al sol, y él te dard | razén. 
Dijo: bueno, pues me voy | a él. 
Entonces el le6n abrazé | estre- 
chamente al muchacho, y le 
dijo: || (125) pues yo nada tengo 
con qué | agradecerte, m4s que 
arranca mis pelos (mi melena) | 
y nomas te los pones | y cuando 
algo quieras, nada mAs dirds: | 
iDios y leén! Este muchacho || 
(130) le arrancé la melena (los 
pelos). Y la puso | dentro de su 
maleta (morralito o costalito). 
Vinieron las fieras (y) | lo mismo 
dijeron que el leén. Vinieron 
los | zopilotes (e) igual cosa dijeron 
que los otros. | Vino luego la 
hormiguita (y) también || (135) 
dijo: yo nada tengo; écon qué 
te | manifestaré mi gratitud? 
mds que arranca | mi patita 
(manita). Vinieron los gavilanes 
(y) | también dijeron como los 
otros. Hasta | que todos los 
animales vinieron, || (140) y todos 
dijeron lo que los otros. Se des- | 
pidid y se fué a la presencia 
del sol. | Le pregunté: éno sabe 
Ud. | por donde esta la gruta del 
jilote? Respondié | el sol: yo no 
sé; a quien || (145) ti debes pre- 
guntar es solo a la luna: ella ha 
de | saberlo. Dijo: pues bueno, 
iré a | preguntarle. Se fué a 
donde estaba la luna y | le dijo: 
éno me da Ud. razén | por dénde 
est la gruta del jilote? Contesté 
|| (150) aluna: éAlla vas? Yono 
se en | dénde est4; quien lo sabe 
es s6lo mi | marido; pero si te ve, 
es capaz | de hacerte pedazos; 
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piltontli oquitlatlahuito para om- 
pa mocahuas entonces metztli 
oquito pos nias nimitzxotzacua 
para amo mitzitas oquixotzaque 
piltontli ihuanque quicaqui cente 
yeyecatl omotlali tlanesquia yo- 
quin tlalcocoquitzaya cualtin icu- 
ac oquitac yo calaquito entonces 
metztli sanima oquilhui nican 
huitz cente piltontli mitztimoti- 
huitz para tiquititis campa ca 


5 texcalapan xilotl oquito yeyecatl 


catli entonces cihuatl oquixotla- 
pato ihuan oquito piltontli timo- 
nequiltisquia tinechmotitilitihui 
campa ca texcalapan xilotl oquito 
yeyecatl pero campa tinechtocas 
donde nimati nimati pero ahueli 
tinechtocas oquito piltontli azo 
quema entonces oquito yeyecatl 
pos ximoteca ihuan huatzinco 
cepa nimitz tzatzilis ye timehui 
ica Opa ye ties icican ica yexpa 
tiquizasque oquito piltontli bueno 
omotecatoin para huatzinco cepa 
oquitzatzilique omehui ica opa 
ye oyeya icican ica yexpa oquis- 
que entonces piltontli sanima qui- 
toa Dios ihuan tzopilotl omocuep 
sanima iman siahuito oquito Dios 
ihuan gavilén omocuep sanima 
cecan oacito tlapa cate ichpocame 


mejor vete. El | muchacho le 
rog6 mucho para || (155) alli 
quedarse. Entonces la luna | 
dijo: pues iré a esconderte | para 
que no te vaya a ver. Escondié 
al|muchacho. jY que va oyendo 
un | aire que se puso! Se le 
figuraba ver como animales || 
(160) que salfan de la tierra para 
despedazarlo (y) comérselo. | 
Cuando ésto vid, ya se metid 
(el aire). Entonces | la luna 
luego le dijo: aqui | viene un 
muchacho; viene contigo | para 
que le muestres por donde esta || 
(165) la gruta del jilote. Dijo el 
viento: | ¢Donde esta (el much- 
acho)? Entonces la mujer lo 
fué a sacar. | Y dijo el much- 
acho: | yo desearfa que Ud. fuera 
a ensefiarme | por dénde esta la 
gruta del jilote. Dijo || (170) el 
aire: épero hasta donde esta me 
seguiras? | édénde? jYo lo sé, 
yo lo sé! pero no podras | seguirme. 
Dijo el muchacho: sin | duda que 
sf. Entonces dijo el aire: | pues 
acuéstate y maflana muy tem- 
prano, || (175) a la primera vez 
que yo te grite, ya te levantards; | 
a la segunda, ya estaras listo 
(preparado); a la tercera, | sal- 


dremos. Dijo el muchacho: 
bueno. | Se acost6 para ma- 
drugar. A la primera vez | que 


le grité, se levanté; a la segunda, 
|| (180) ya estaba listo; a la 
tercera, salieron. | Entonces el 
muchacho luego dijo nomas: | 
iDios y zopilote! se convirtiéd | 
luego (en zopilote). Luego, ya 
cansado, dijo: jDios | y gavilan! 
Se convirtié inmediatamente (en 
gavilan). || (185) Ya estando 
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entonces oquito yeyecatl oquilhui 
gavilin tinequi titlamahuisos oqui- 
to queni nitlamahuisos oquito 
tetlatinequi xinechilhui oquito ga- 
vilin pos ninequi opehui yeyecatl 
quintzinpetlahua xenolatin hasta 
ica quincuaquimiloa in xoloch- 
cuehua oyaque sanima oacito 
campa ca texcalapan xilotl oqui- 
titi pero oquito gavilin ye omo- 
cuep piltontli queni nicalaquis 
oquito yeyecatl tlaticalaquis tla 
amo ticalaquis pero ne ye nimitzi- 
titico omonahuatique ihuan oyac 
yeyecatl inin piltontli oquito Dios 
ihuan tzitzicaton ocacalatac oqui- 
tzotzo puerta ihuanque hualquisa 
inon xenola oquitac itic texcala- 
pantli (den) cuahutla campa o- 
cochque entonces oquito xenola 
campa tiahui oquito piltontli como 
otinechilhui nimitzmocihuahuitis 
tlacamo amo onihualani oquito 
pero onimitzilhui ye huecahui 
axan hasta ye niquinpia nopilhuan 
pero tla tinequi pos ximiti cente- 
que pitzotl huan tla yo timiti san 
aquetztas nonamic pos que ye 
oquitlazotla piltontli oquito que- 
ma nimitis oquito cihuatl pos 
ximiti oquis inin piltontli omo- 
cuep tecuani ihuanque yahui mo- 
Namiquisque inon yoyoli omope- 
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préximos a llegar, (vieron que) 
estaban lavando (unas) mucha- 
chas. | Entonces dijo el aire: 
oye, | gavilan, ¢quieres divertirte 
(con ellas)? Respondié: | ¢cémo 
me he de divertir? Le dijo: | si 
tu las quieres, dimelo. Dijo el 
|| (190) gavil4n: pues sf quiero. 
Empez6 el aire | a desnudar su 
parte trasera a las sefioras hasta | 
dejarlas con la cabeza envuelta 
en sus naguas de | pliegues. Se 
fueron. Luego, nomas Ilegaron | 
al lugar donde esta la gruta del 
jilote (y) se la mostré. || (195) Pero 
dijo el gavilan: ya me | converti 
en muchacho; écédmo he de en- 
trar? | Dijo el aire: entrards 
o | no entrards; pero yo ya te la 
ensefié. | Se despidieron y se fué 
|| (200) el aire. El muchacho dijo: 
iDios | y hormiguita! Se fué 
metiendo, | tocé la puerta, y que 
va saliendo | la sefiora, (la 
misma) que vid dentro de la 
gruta | del monte en donde || 
(205) durmieron. Entonces dijo la 
sefiora: | éadonde vas? Respon- 
di6 el muchacho: como | me 
dijiste que te casarfas conmigo | 
si no, ni hubiera yo venido. 
Dijo: | pero te lo dije ya hace 
tiempo; || (210) ahora hasta ya 
tengo mis hijos; | pero si quieres, 
pues has de matar a un cierto | 
puerco (a su marido). Y si ya lo 
matas, solamente | con eso mere- 
cerAs ser mi marido, pues que ya | 
lo amaba. El muchacho dijo: || 
(215) si, yo lo mataré. Dijo la 
mujer: pues | ve a_matarlo. 


Al salir el muchacho, | se con- 
virtié6 en tigre. 
encontrandose! 


iY que van | 
Estos animales | 
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hualtique mocuacua pero otlatlan 
inon pitzotl omocuep (ocue) leén 
oce viaje omocuacuaque pero otla- 
tlan leén oquilhuico inon cihuatl 
yo nimiti inon pitzotl queni yo 
timiti pitzotl cuando que ayaque 
quimitia oquito pos yo nimiti 
oquitato melahuac yomic entonces 
inon inamic san que oquitac 
yomic sanompo caquetztac omoci- 
huahuiti inon piltontli ihuan imac 
omocahui nochi riguezas 


se comenzaron a morder; pero 
gané || (220) el puerco. Se convir- 
tid (después) en leén. | Otra vez 


se mordieron mucho; pero gané | el 
leén. Le vino a decir a la mujer: [ 
ya maté a ese puerco. jCémo! 
éya | mataste al puerco, cuando 
que ninguno (podfa) || (225) ma- 
tarlo? Contest6: pues ya lo 
maté. | Lo fueron a ver: verda- 
deramente ya estaba muerto. 
Entonces | esa mujer casada, 
nomas que lo vié | muerto, con 
solo ésto levant6é la cabeza (se 
consideré libre). | Se casé con 
el muchacho y en sus manos || 
(230) se quedaron todas las rique- 
zas. { 
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CUENTO EN MEXICANO DE MILPA ALTA D-F. 
POR PABLO GONZALEZ CASANOVA. 


EL texto adjunto es copia de una transcripcién tomada rapidamente 
del dictado de un individuo de Milpa Alta. Para las consonantes 
segui en general el valor que se da a las mismas en el libreto “ Phonetic 
Transcription of Indian Languages,” en el sistema mas sencillo. Usé 
de » para representar la nasal velar que suele ofirse en el grupo nk; 
por rr la vibrante que se oye en espajiol en carro. En los tiempos 
pretéritos a menudo se comete epftesis de k, que parece africativa. 
La n final, colocada arriba de la linea, indica que la lengua se mantiene 
en posicién para n, deteniéndose el aliento y nasalizando muy ligera- 
mente la vocal precedente. Si inmediatamente sigue vocal, la lengua 
acaba el movimiento. La explosiva glotal llamada saltillo, esta repre- 
sentada por el acento comin en los escritos en mexicano. Despues 
del mismo se oye un eco vocalico. Las vocales con saltillo son mas 
velarias. Para las vocales nada mas distingo la cantidad por d largas, 
por @ breves. Quiz4s no haya mucha exactitud en la observacién 
de las vocales por la dificultad para transcribirlas por primera vez con 
exactitud. El saltillo suele mudarse algunas veces en una fricativa 
laringal representada por h despues de la vocal. Cuando la h precede 
a una vocal, indica una ligera aspiraci6n de la misma. La traduccién 
es lo mas literal posible sin estorbar la inteligencia del texto. Omitf 
indicar arriba el valor de’ delante de la palabra 'wan; por aféresis de 1 
con saltillo se conserva este precediendo a la consonante (iwan). 


sente telpdkato® okinekia kiikas itcpdkato" ‘wan itatsin 
Un muchacho queria llevar una muchacha y_ su padre 
amo monekiltiaja para kiikas porke amo kipiaja  nianikal 
no queria consentir quelallevara porque no tenia ni casa 
’wan sente tonalli 6mikak kientla okito itcpdkato  ciaka 
y un dia se fué alcampo dijo Jlamuchacha: vayan 
cko"tsatsiliti telpdkaton inonétc kajikatika, mawala, _ tlakitos 
allamarlo el muchacho ese que est4 alla parado que venga si dice 
para tléjis ckitwika" Amotix'matiske ojak telpdkato" kitlatlanija 
para que _ diganle no sabemos. Fué el muchacho le pregunta a 
itcpdkato miatc tinétcndtsa joniwala tla°*ntix'neki okito itcpdkato” 
la muchacha que me llamas ya vine que quieres’ dijo la muchacha 
Amotla®*xsente ikdnimihtsatsili santlé nimitstlatlaihtia hamo 
no por otra cosa por lo que te Ilamé nada mas yo te suplico no 
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niaccimééteketstinemi porke notatsin netcmawilija pero tlika 
por aqui te andes paseando porque mi papa me regafia pero porque 


amotix'neki tlén porke Amotlanix’pija okito itcpdkato ckalakikorrdl 
no quieres que porque no tengo nada dijo (la) muchacha entra al corraj 


cpépena sente kawajo flako ('wahke) jé6nipantiaske ojake otcoléke 
escoge un _ caballo flaco (flaco)en que nos iremos se fueron se huyen 


omacitiko  itatsi® itcpokato" kimotlatlanilia kahtli ndtcpotc 


llegé su pap& dela muchacha les pregunta donde mi hija 
omponikajés omokdlakik kimotétemolia ajoxmo dkimonectili 
por ahi estara entr6é buscarla ya no la encontré 


dmokalakik ikakorral noihke Aamoka*°mpaka entonses kimolwilija 
se meti6 porel corral tampoco noestaba ahi entonces les dice 
tlakewaltin tla°naykiicotija ajokak ndkoné“* omitatwik cinéctciaka® 
las criadas que cuidan no esta mi hija les dijo espérenme 
nidth nixtétemos kampa ikoja omokictik ika ipan otli jemika 
voy a buscarla por donde se fué _ se saliéd por la calle yase va 
iwan ke kimonamikilia ktiakiiahkes kimotlatlanilia 
y que los encuentren lefieros les pregunta 
amokanankimonamikilija sente  telpdkato" ‘ka itcpokato 
que no los encuentran un muchacho con una muchacha 
kawajetih" ipan sente kawajo wahke okitoke amokaatikinamiki 
vanacaballo en un_ caballo flaco dijeron no los encontramos por aqui 
omitatwik tlatiwani vweno  cimikaka omikakakwentla 
les dijo alos sefiores bueno vayanse se fué por el campo 
omacitik kimotlatlanilia towéwentsi® tla°n timdtciwilija nidhGnixtlal- 
llegé la pregunta al viejecito que hace Ud. aqui ocho 
wiko tladtli ‘wan téwatsi® kampa timika kanianixtétemotiwits 
tierras estoy mais y Ud. adonde va aqui vengo buscando 
ndtcpotc omitaltwik towéwentsi® "Aamokanikimihta "Amo momatcitiaja 
mi hija dijo el viejecito a ninguno he visto no sabia 
tlajejitcpotsi(n) omdkiiep kapdtkiiawitl iwan telpdkato" omdkiiep 
que su hija se volviéd cerezo yel muchacho - se volvidé 
tédtotl ’wan kawajo omdktiep métl entonses ikiakdkimohtili opatlan 
pajaro y el caballo se volviéd maguey entonces cuando vio volé el 
toototl itetc kapoli mitalwia  itatsi® itcpokato® tlacimohtili 
pajaro encima el cerezo dice su papa de la muchacha si lo ve 
tootot! ikaktaktaltsin omitatwi tdwéwentsi® katli  netcka 
el pajaro que bonito respondié el viejecito cual alli 
jotlékok asta tlaxpak tlén  awiltikasiske porke netcpaxtija 
yavolé hasta arriba que no podemoscogerlo porque me _ gusta 


omitalwi towéwentsi® kampaoxtitlékoske aixweli omitatwik 
dijo (el) viejecito donde nos hemos de subir ya no se puede __ dijo 
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ma nixtéteki kapoliiwankemotekilija kapoli jeitilma  telpokato 
cortaré elcerezo y que corta’ el cerezo y su cobija del muchacho 


owalato ipadnimatsi omitalwik entonses ’kania" ojake porke 


vino en su mano dijo entonces por aquf se fueron porque 
nianke" itiima amotla dSmitalwik solo dkimonawatili tdwéwentsi" 
aqui esta su tilma nada dijo solo le aviso al viejecito 


néjenia"h nixtétemos notcpotc kanian ojake omikak ma citia 
yo ya me voy a buscar’ mi hija por aquf se fueron se fué que Ilega 
ipan pueblo saniman omikak tédpa_ kimotlatlanilija  tlatsiliniki 
al pueblo luego se fué a la iglesia les pregunta el campanero 
amoka tikimothtilia pano sente itcpokato ’wan _ telpokato 
no por aqui tu los ves pasar una muchacha y muchacho 
amo amokdnikimihta amo momatcitiaja tlajej‘itcpotsi® ‘omdktep 
no noporaquilos veo no _ sabia (que) si su hija se volvié 
topantli ‘wa" telpokato" omdkuep kampana entonses oxsepa 
iglesia y el muchacho se volvié6 campana entonces otra vez 
kimotlatlanilia _tlatsiliniki Aamoka tikimouhtiliapanoo kitlanankilia 
le pregunta (al) campanero no los’ ves pasar por aqui le responde 
ketlaktalistli tikate "amo jeonikitoa néwa nimits motlatlanilia 


que las doce estamos no eso digo yo te preguntoa Ud. 

amoka_ __tikimowthtilia pano  tlanankilia ketlakualistlitikate 
no los ve Ud. pasar responde que ya es medio dia 

omotlawelwiti omikak omiacitik ipanasienda omatlatlanija 
se enojé se fué llegd ala hacienda pregunta 

b4mokawitsi kalakiske sente telpokato* ‘wan sente itcpokato 

no han venido a entrar un muchacho y una muchacha 

kimolwilija 'amokawitsi ‘amo momatcitiaja tlaje itcpohtsi® 
le dice no han venido no sabia que su hija 


omdkiiep asienda ’iwan telpokato® omdkuep tetcinamik 
se volvi6 hacienda y (el) muchacho - se volvié cerca. 


México, D.F., 
DIRECCION DE ANTROPOLOGIA. 
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LA MARIHUANA EN MEXICO. 
POR EUGENIO GOMEZ MAILLEFERT. 


Et uso de la marihuana! en México por lo extendido que se en- 
cuentra, presenta caracteres tan dignos de interés como en otros 
paises el de drogas tales como el opio, el hatchis, la cocaina, etc., y 
podrian hacerse estudios de gran interés cientifico. 

EI presente trabajo folk-lérico, producto de datos fielmente recogidos 
entre fumadores de distintas clases sociales: expresidiarios, rateros, 
soldados, prostitutas, individuos de la clase media y j6venes acomo- 
dados de la mejor sociedad, solo contiene el vocabulario usado general- 
mente entre ellos, y algunas observaciones que creemos puedan ser 
de utilidad a especialistas en estudios de este género, pues ellas les 
indicaran las fuentes en donde puedan obtener extensos datos para 
un completo estudio cientiffico. 

Siendo perseguida la venta de la marihuana, la adquisicién de ella 
tendria que ser clandestina, pero en México puede decirse que esta 
tolerada por la facilidad con que cualquier persona puede obtenerla. 

Los principales lugares en donde el iniciado puede encontrar su 
droga favorita, son los siguientes: Los herbolarios que tienen sus 
puestos en los mercados. Las curanteras y hechiceras popularisimas 
en los barrios bajos. Las velerfas, pequefias fabricas de velas de 
sebo, cuyo personal se compone regularmente de un hombre y una 
mujer de la peor categorfa y para quienes esa industria no es sino un 
pretexto que encubre su verdadera vida lIlena de los peores vicios. 
Es simamente curioso observar cémo se dedican estas parejas a su 
trabajo: mientras el hombre, eternamente “‘grifo”’ (bajo la accién de 
la marihuana) y casi sin dejar de ‘‘darselas’’ (fumar), voltea con una 
inconsciencia de idiota la rueda de sus velas, la mujer, en un rincén 
del cuarto también “ grifa”’ (bajo la accién de la marihuana), “cura y 
espulga”’ (prepara y limpia de semillas la marihuana) la marihuana y 
tuerce los “‘moriquetos’’ (cigarros de marihuana) destinados a la 
venta. Existe por el barrio de Peralvillo, ya cerca de la llamada 
Colonia de la Bolsa, y en una ruinosa accesoria, una de estas velerias, 
cuyos propietarios son: el “‘caregallo’’ (Cara de Gallo) y la “‘gal- 
linita;’’ éstos son sin duda los vendedores de marihuana mas populares 
entre los buenos fumadores, pues tienen fama de no vender sino pura 
“cola de borrego”’ (marihuana de clase superior), y ademas tienen la 
ventaja sobre otros vendedores, de que su mercancia est4 lista a 


1 Cannabis sativa, L. (clasificaci6n del Instituto Biol6gico de México). 
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cualquiera hora del dia o de la noche, y por lo tanto, su clientela es 
numerosa. El que ésto escribe, un amanecer en una hora de conver- 
sacién que tuvo con el ‘‘caregallo,”’ presencié la Ilegada de cuatro 
distintos clientes, todos en carruaje de alquiler, de manera que cual- 
quiera persona que sepa inspirar confianza a los cocheros de velada, 
podra encontrar facilmente la citada casa. El precio de los ‘‘grifos”’ 
(cigarros) en este expendio, varia segtin la categoria del cliente, pero 
generalmente se pueden obtener por el precio de veinte centavos cada 
uno. Entre los vendedores ambulantes pueden citarse a los cocheros, 
a algunos papeleros, a los torteros de los prostibulos (vendedores de 
fiambres) y especialmente a un grupo numerosisimo de pardsitos 
sociales “‘golfos desprestigiados’’ que se viven en las cantinas y 
cafés de noche, y que para obtener alguna propina facilitan la yerba 
a los aficionados con dinero. 

En los cuarteles son las soldaderas las que introducen la marihuana 
a los soldados, en las prisiones hay algunos presidiarios, siempre entre 
los que tienen algin cargo de vigilancia, que hacen un verdadero 
comercio con la venta de esta yerba, y aun cuando protesten de 
rigidez y observancia del reglamento los Directores de las cArceles, 
puede asegurarse, que no hay una sola en México, en donde el uso de 
esta droga no revista caracteres verdaderamente alarmantes. 

Algo muy importante entre los marihuanos es la eleccién del sitio 
para fumar e indudablemente que esta eleccién esté de acuerdo y 
puede revelar la cultura, temperamento e ideosincracia del fumador. 
Hay quienes prefieran los jardines mas hermosos, algunos, los lugares 
solitarios, otros las fiestas populares y cafés concurridos o bien los 
espectaculos teatrales. 

Un grupo de jévenes elegantes tenfan alquilado, para sus “‘tenidas 
grifas’’ (marihuanas) como ellos llaman, un cuarto en un tercer patio 
de un inmenso y viejisimo edificio perteneciente a un antiguo convento; 
para llegar a la habitacién, a la que sdlamente concurren de noche, 
hay que atravesar unos larguisimos y sombrios corredores que fueron 
en un tiempo los claustros del convento. EI cuarto lo tienen tapizado 
de negro y adornado con calaveras y canillas, y — cuando llevan a él a 
algin neéfito, usan, a guisa de lampadarios, unas cazuelas en donde 
encienden alcohol con sal para producir una luz verdosa muy propicia, 
para hacer que tenga divagaciones macabras el futuro fumador. En 
estas reuniones por la regular se dedican a la lectura de poesias escogi- 
das que recitan con religiosidad exagerada, y todos protestan que 
nunca gozan mas de su literatura favorita, que cuando estan “‘grifos’’ 
(marihuanos). 

Existe por las calles de Santa Marfa le Redonda, un “‘cafetin’’ de 
fnfima categoria interesantisimo por su concurrencia, pues a él asisten 
noche a noche a fumar marihuana y beber café aguado con aguardi- 
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ente, todos los rateros mds conocidos de la capital. Alli preparan sus 
negocios, platican sus hazafias, tienen sus citas amorosas y siempre 
encuentran en el propietario, ‘‘un profesional retirado,” un buen 
consejero y protector para los dias de ayuno. Entre sus asiduos con. 
currentes hay un joven delgado, en extremo nervioso de una inteli- 
gencia natural, nada comitin, a quien sus demds compaiieros tratan 
con marcada simpatia, no exenta de respeto, que tiene la siguiente 
particularidad: ya que ha fumado demasiado la manifiesta diciendo: 
“‘traigo luz roja’’ (refiriéndose a la inyectado de los ojos por el efecto 
de la marihuana), y no puede hablar sino con palabras, cuyas primeras 
silabas tengan parecido con las de aquellas que desea emplear: vg.,— 


¢No querétaro tomatlan un tequesquite chicorro? 


no quieres tomar un tequila chico 
y asi se estA hablando durante largo tiempo con una facilidad 
sorprendente. 


Entre los marihuanos, por numeroso que sea el grupo que se dedica 
a fumar, nunca saca cada quien su cigarro, sino que todos fuman de 
uno solo que van pasando de mano en mano, de ahi que pidan que 
“role”’ (circule). 

Nunca el marihuano tira la colilla (tecolote, chicharroncito) de su 
cigarro, sino que la guarda. 

Todo buen marihuano guarda la colilla del cigarro en el forro de su 
sombrero. 

Todos los marihuanos usan para sus cigarros el papel de estraza o 
de envoltura, muy raro es el que emplea el papel especial para cigar- 
rillos. 

Todo marihuano, cuando esté fumande ‘“bafia su moriqueto’ 
(mojar con saliva el cigarro cerca de la lumbre , :ra atenuar el humo) y 
evitar, con ésto, el olor tan peculiar que despide la marihuana. 

Todo marihuano antes de hacer su cigarro, quita las semillas de la 
yerba y a ésto le llama espulgarla. 

Todos los marihuanos dicen que las semillas de la yerba, fumadas, 
les hincha la boca. 

A todos los marihuanos les gusta cuando fuman comer dulces. 

A todos los marihuanos les gusta iniciar en su vicio a otras personas. 

Todos los fumadores estan de acuerdo en que la primera sensacién 
que tienen al fumar, es una inusitada hilaridad. 

Ningin marihuano bebe agua cuando esta bajo la accién de la 
yerba, porque el agua disminuye el efecto de la droga. 


, 
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ALGUNAS CANCIONES DE LOS MARIHUANOS. 
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Moderato 





Los gri - fos se las re - ce - tan. 


VOCABULARIO. 


Ahuitarse: Atontarse, embrutecerse por el efecto de la marihuana. 

Alcanzar puntos: Lograr tener divagaciones mentales por el efecto de la 
embriaguez causada por la marihuana. 

Aventdrselas: Fumar marihuana. 

Bafiarla: Mojar con saliva el cigarro cerca de la lumbre para atenuar el 
humo y evitar, con esto, el olor tan peculiar que despide la marihuana. 

Cola de Borrego: Llaman asf a la marihuana de clase superior. Las matas 
mas desarrolladas que cuelgan a secar, aparentan la forma de unacola 
de borrego. 

Curarla: Preparar la yerba, algunos la rocian con alcohol y después la 
ponen a secar. 

Chicharroncito: Colilla, simamente pequefia, del cigarro de marihuana. 

Dérselas: Fumar marihuana. 

Darselas de olete: Embriagarse sin fumar y sélamente con el humo de los 
demas fumadores. 

Darse las tres: Le llaman asi, a la acciédn de fumar, seguramente porque 
casi todos los fumadores siempre dan tres fumadas seguidas reti- 
randose el cigarro de la boca, al terminar cada fumada, y aspirando 
después todo el humo. 

Darse un toque: Lo mismo que darse las tres. 

Doria Juanita: Marihuana. 

Grifa: Marihuana. 

Grifo: Llamase asi al que esta bajo la accién de la marihuana.— Cigarro 
confeccionado con esta yerba. 

Marihuana: Cannabis sativa L. Probablemente el nombre de marihuana 
viene de Maria Juana, pues en su jerga los fumadores la llaman in- 
distintamente con los nombres de Mariquita y Dia. Juanita. En 
la Sinonimia Vulgar y Cientifica de Plantas Mexicanas del Dr. José 
Ramirez, con la colaboracién del Dr. Alcécer, a la Cannabis sativa L. 
la lama: Cafiamo Marihuana. Rosa Maria. 

Mariquita: Marihuana. 

Moriqueto: Cigarro confeccionado con marihuana. 

Mota: Marihuana. 

Motishorigrif: Marihuana. Palabra compuesta de Mota, Shora y Grifa, 
que las tres significan lo mismo. 

Puntos: As{ llaman a las divagaciones mentales incipientes bajo la accién 
de la marihuana. 

Punto Filipino: Una divagacién mental, rara o poco comin. 

Que role: Llaman a la accién de hacer pasar el cigarro, de marihuana, 
sucesivamente a varios fumadores. 

Refinar: Tomar dulce después. Generalmente toman piloncillo o panocha 
y dicen que ésto les aumenta el efecto de la marihuana. — También le 
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llaman refinar, a comer cuando ha pasado ya el efecto y aseguran que 
se les aumenta considerablemente el apetito. 

Refrendérselas: Volver a fumar cuando est4 desapareciendo el efecto. 

Regaftar: Cuando al fumar les produce tos, dicen que la marihuana los 
regafia. Vg. Yate regafié la mota. Esta mota es muy fuerte y re- 
gafia, etc. 

Shora: Marihuana. 

Tecolota: Colilla del cigarro de marihuana. 

Tostérselas: Fumar marihuana. 

Tronchérselas: Fumar marihuana. 

Vacilar: Divagar bajo la accién de la marihuana. 


México, D.F., 
DIRECCION DE ANTROPOLOGIA. 


VOL. 33. — NO. 127.—3. 
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ACCUMULATIVE TALES TOLD BY CAPE VERDE 
ISLANDERS IN NEW ENGLAND. 


BY ELSIE CLEWS PARSONS. 


THE Portuguese sources of Nos. 1 and 2 are given by Coelho. 
No. 3 Coelho does not record, nor do I find any Peninsula variant in 
Mexico or South America. The most common New-World version 
of the accumulative tale, what may be called the ‘Stronger than I”’ 
version,! I failed to find among the Portuguese Negroes of the Cape 
Verde Islands. 


I. THE SUIT THE SPARROW WON.? 


Pardal temba um gran’ di milh’. Ele bua, éle ba passa pa’ casa 
di re’. Gran’ di milh’ ’scapal di boc’, cahi dent’ di polon. Ele ba, 
éle fra, “‘’Nho’ Re’ fra polon dan nha gran’ di milh’.”’ Re’ fral, “Mi m 
ca ten nad’ qui faze cu éle.” Ele dixa re’. Ele ba p’undi rainh’. 
Ele fra, ‘‘’Nha’ Rainh’, nha po mal cu ’Nho’ Re’, ’Nho’ Re’ po mal cu 
machad’, machad’ corta pé di polon, polon dan nha gran’ di milh’.” 


Ai, ai, ai, jel doc’, jel sabe. 
Rainh’ fral, ‘‘Mi m ca tem nad’ qui faze cu éle.’’ Ele dixa ’Nha’ 
Rainh’. Ele ba p’undi rat’. Ele fra, “‘Rat’, cume saia di ’Nha’ 
Rainh’, ’Nha’ Rainh’ po mal cu ’Nho’ Re’, ’Nho’ Re’ po mal cu 
machad’, machad’ corta pé di polon, polon dan nha gran’ di milh’.” 
Ai, ai, ai, jel doc’, jel sabe. 


Rat’ fral, ‘‘Mi m ca tem nad’ qui faze cu éle.” Ele dixa rat’. Ele 

ba p’undi gat’. Ele fra, ‘‘Gat’, corre tras di rat’, rat’ cume saia di 

’Nha’ Rainh’, Nha’ Rainh’ po mal cu ’Nho’ Re’, ’Nho’ Re’ po mal cu 

machad’, machad’ corta pé di polon, polon dan nha gran’ di milh’.” 
Ai, ai, ai, jel doc’, jel sabe. 


Gat’ fral, ‘Mim ca tem nad’ qui faze cu éle.”” Ele dixa gat’. Ele ba 
p’und’ cacho’. Ele fra, ‘‘Cacho’, corre tras di gat’, gat’ corre tras di 
rat’, rat cume saia di ’Nha’ Rainh’, ’Nha’ Rainh’ po mal cu ’Nho’ 


1 For discussion and bibliography of Spanish-Portuguese variants of the accumula- 
tive tale in America, see Boas, ‘‘ Notes on Mexican Folk-Lore’’ (JAFL 25 [1912] : 219-222, 
252-253; A. M. Espinosa, ‘‘Comparative Notes on New-Mexican and Mexican Spanish 
Folk-Tales”’ (JAFL 27 [1914] : 222-227). 

2 Compare Portugal (Coelho, IV); Spain (R. Marin, Don Quijote, 2 : 45-46, note 9 
[ed. Clasicos Castellanos], cited in JAFL 27 [1914] : 225); Singalese (W. A. Clouston, 
Popular Tales and Fictions [New York, 1887], 1 : 311-313). 
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Re’, ’Nho’ Re’ po mal cu machad’, machad’ corta pé di polon, polon 
dan nha gran’ di milh’.” 

Ai, ai, ai, jel doc’, jel sabe. 
Cacho’ fral, ‘‘Mi m ca tem qui faze cu éle.”” Ele dixa cacho’. Ele ba 
p’undi manduc’. Ele fra, ‘‘Manduc’, manduca cacho’, cacho’ corre 
tras di gat’, gat’ corre tras di rat’, rat’ cume saia di ’Nha’ Rainh’, 
’Nha’ Rainh’ po mal cu ‘Nho’ Re’, ‘Nho’ Re’ po mal cu machad’, 
machad’ corta pé di polon, polon dan nha gran’ di milh’.” 

Ai, ai, ai, jel doc’, jel sabe. 
Manduc’ fral, ‘‘ Mi m ca tem nad’ qui faze cu éle.””. Ele dixa manduc’. 
Ele ba p’undi lum’. Ele fra, “Lumi, quema manduc’, manduc’ 
manduca cacho’, cacho’ corre tras di gat’, gat’ corre tras di rat’, rat’ 
cume saia di ‘Nha’ Rainh’, ‘Nha’ Rainha’ po mal cu ’Nho’ Re’, ’Nho’ 
Re’ po mal cu machad’, machad’ corta pé di polon, polon dan nha 
gran’ di milh’.” 

Ai, ai, ai, jel doc’, jel sabe. 
Lumi fral, ‘‘ Mi m ca tem nad’ qui faze cu éle.” Ele dixa lumi. Ele 
ba p’undi ago. Ele fra, “Ago, paga lumi, lumi quema manduc’, 
manduc’ manduca cacho’, cacho’ corre tra’ di gat’, gat’ corre tras di 
rat’, rat’ cume saia di Nha’ Rainh’, ’Nha’ Rainh’ po mal cu ’Nho’ 
Re’, ’Nho’ Re’ po mal cu machad’, machad’ corta pé di polon, polon 
dan nha gran’ di milh’.” 

Ai, ai, ai, jel doc’, jel sabe. 
Ago fral, ‘‘Mi m ca tem nad’ qui faze cu éle.”” Ele dixa ago. Ele ba 
p’undi toro. Ele fra, ‘‘Toro, bibe ago, ago paga lumi, lumi quema 
manduc’, manduc’ manduca cacho’, cacho’ corre tra’ di gat’, gat’ 
corre tras di rat’, rat’ cume saia di ’Nha’ Rainh’, ’Nha’ Rainh’ po mal 
cu ’Nho’ Re’, ’Nho’ Re’ po mal cu machad’, machad’ corta pé de 
polon, polon dan nha gran’ di milh’.”’ 

Ai, ai, ai, jel doc’, jel sabe. 
Toro fral, ‘‘Mi mca tem nad’ qui faze cu éle.”” Ele dixa toro. Ele ba 
p’undi faca. Ele fra, ‘‘Faca, mata toro, toro bibe ago, ago quema 
manduc’, manduc’ manduca cacho’, cacho’ corre tra’ di gat’, gat’ 
corre tras di rat’, rat’ cume saia di ’Nha’ Rainh’, ’Nha’ Rainh’ po mal 
cu ’Nho’ Rei, ’Nho’ Rei po mal cu machad’, machad’ corta pé di 
polon, polon dan nha gran’ di milh’.” 

Ai, ai, ai, jel doc’, jel sabe. 
Fac’ ca fra nad’. Ell’ torna fral, ‘‘ Fac’, mata toro, toro bibe ago, ago 
paga lumi, lumi quema manduc’, manduc’ manduca cacho’, cacho’ 
corre tras di gat’, gat’ corr’ tras di rat’, rat’ cume saia di ’Nha’ Rainh’, 
"Nha’ Rainh’ po mal cu ’Nho’ Re’, ’Nho’ Re’ po mal cu machad’, 
machad’ cort’ pé di polon, polon dan nha gran’ di milh’.”’ 

Ai, ai, ai, jel doc’, jel sabe. 
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Fac’ zuni ting! Fac’ bua, éle cahi dent di gurdura, éle bua fora 
out’o bes. Ele bua p’éle corta toro piscog’, toro bibe ago, ago paga 
lumi, lumi quema manduc’, manduc’ lomba cach’, cach’ corre tras di 
gat’, gat’ corre tras di rat’, rat’ cume saia di ’Nha’ Rainh’, ’Nha’ 
Rainh’ po mal cu ’Nho’ Re’, ’Nho’ Re’ po mal cu machad’, machad’ 
corta pé di polon, polon arbri, pardal bua p’ra ba’x’, éle panha se gran’ 
di milh’. Pardal canta pa’ ’Nho’ Re’, ‘‘Ami que pardal quen qui 
temba dimand’ contra bo pa’ séte ann’ y un dia, quen qui ganhal.”’ 


Sparrow had a grain of corn. He flew, he went by the king’s house. 
The grain of corn slipped from his mouth, it fell into a polon. He went 
and said, ‘‘Sir King, tell the polon to give me my grain of corn!’’ The king 
said to him, “I have nothing to do with it.”” He left the king. He went 
to the queen. He said, ‘‘Lady Queen, get mad with Sir King! Sir King 
get mad with axe, axe cut down polon-tree, polon give me my grain of corn.” 

Ai, ai, ai! very sweet, very nice! 
The queen said to him, “I have nothing to do withit.””’ He left Lady Queen. 
He went to rat. He said, “Rat, eat skirt of Lady Queen! Lady Queen 
get mad with Sir King, Sir King get mad with axe, axe cut down polon- 
tree, polon give me my grain of corn.” 


Ai, ai, ai! very sweet, very nice! 


Rat said, “I have nothing to do with it.” He left rat. He went to cat. 
He said, ‘‘Cat, chase rat! rat eat skirt of Lady Queen, Lady Queen get mad 
with Sir King, Sir King get mad with axe, axe cut down polon-tree, polon 
give me my grain of corn.” 

Ai, ai, ai! very sweet, very nice! 
Cat said, ‘‘I have nothing to do with it.” He left cat. He went to dog. 
He said, ‘‘ Dog, chase cat! cat chase rat, rat eat skirt of Lady Queen, Lady 
Queen get mad with Sir King, Sir King get mad with axe, axe cut down 
polon-tree, polon give me my grain of corn.” 

Ai, ai, ail very sweet, very nice! 
Dog said, ‘I have nothing to do with it.” He left dog. He went to stick. 
He said, “Stick, beat dog! dog chase cat, cat chase rat, rat eat skirt of Lady 
Queen, Lady Queen get mad with Sir King, Sir King get mad with axe, 
axe cut down polon-tree, polon give me my grain of corn.” 

Ai, ai, ai! very sweet, very nice! 
Stick said, ‘‘I have nothing to do with it.”” He left stick. He went to fire. 
He said, ‘Fire, burn stick! stick beat dog, dog chase cat, cat chase rat, 
rat eat skirt of Lady Queen, Lady Queen get mad with Sir King, Sir King 
get mad with axe, axe cut down polon-tree, polon give me my grain of corn.”’ 


Ai, ai, ail very sweet, very nice! 


Fire said, ‘‘I have nothing to do with it.” He left fire. He went to water. 
He said, “‘Water, put out fire! fire burn stick, stick beat dog, dog chase 
cat, cat chase rat, rat eat skirt of Lady Queen, Lady Queen get mad with 
Sir King, Sir King get mad with axe, axe cut down polon-tree, polon give 
me my grain of corn.” 

Ai, ai, ai! very sweet, very nice! 
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Water said, “I have nothing to do with it.”” He left water. He went 
to bull. He said, ‘‘ Bull, drink water! water put out fire, fire burn stick, 
stick beat dog, dog chase cat, cat chase rat, rat eat skirt of Lady Queen, 
Lady Queen get mad with Sir King, Sir King get mad with axe, axe cut 
down polon-tree, polon give me my grain of corn.” 

Ai, ai, ai! very sweet, very nice! 
Bull said, “I have nothing to do with it.” He left bull. He went to 
knife. He said, “‘ Knife, kill bull! bull drink water, water put out fire, fire 
burn stick, stick beat dog, dog chase cat, cat chase rat, rat eat skirt of Lady 
Queen, Lady Queen get mad with Sir King, Sir King get mad with axe, 
axe cut down polon-tree, polon give me my grain of corn.” 

Ai, ai, ai! very sweet, very nice! 
Knife said nothing. He said again, ‘Knife, kill bull! bull drink water, 
water put out fire, fire burn stick, stick beat dog, dog chase cat, cat chase 
rat, rat eat skirt of Lady Queen, Lady Queen get mad with Sir King, Sir 
King get mad with axe, axe cut down polon-tree, polon give me my grain of 


corn.” 
Ai, ai, ai! very sweet, very nice! 


Knife sounded ting! (like a bell.) Knife jumped, it fell into some grease, 
it jumped out again. It jumped to cut the throat of bull, bull drank water, 
water put out fire, fire burned stick, stick beat dog, dog chased cat, cat 
chased rat, rat ate the skirt of Lady Queen, Lady Queen got mad with Sir 
King, Sir King got mad with axe, axe cut down the polon-tree, the polon 
opened; the sparrow flew down, he got his grain of corn. Sparrow sang to 
Sir King, ‘‘I am the sparrow who had a case against you for seven years 
and one day, and who won it.” 


2. THE RAT THAT WAS DROWNED IN THE POT OF SAMP.! 


Era um home, éle casa cu um mulh’, nomi Susana, ’Nho’ Jon Raton 
cu Susana. E’s cusinha antes d’é’s ba pa’ fora trabalha na campo. 
Quant’ é’s ba um pouco, ’Nho’ Jon Raton fra Susana, ‘‘Fica ’li, bu 
’speran, ’n ta ba casa, ’n ta ben gocin.’”’ Ele ba p’éle ba cume cachupa 
na caldera. Ele cahi dento d’éle. Susana ’spera, ’spera, ’spera, éle 
cabem. DipousSusana bacasa. Ele acha Jon Raton dento di caleron 
di cachupa. Susana rinca port’ di coxera, éle po na chon, éle ’sinta 
di ’riba ta chora. Bem ta passa un passadinh’. Ele purguntal, 
‘“‘Cumo tud’ dia ’n ta passa ’li, ’n ta achabu ta balha, ta canta, oje 
’n achabu ta chora?”’ Susana respondel, “Ja chigabu di purgunta. 
Nu cusinha, nu ba pa’ fora pa’ camp’. ’Nho’ Jon Raton fran pan 
’speral, éle ta bem pa’ tras. ’N ’speral, ’speral. Ele ca bem. ’N 
bem pa’ casa, ’n achal mort’ dent’ di caleron de cuchupa. ’N rinca 
port’ di coxera, ’n ’sinta ta chora.” Passadinha fral, “’N ta conco 
nha penna.” Passadinha conco se penna. Ele bua, éle cahi na un 
figue’ra, figue’ra purguntal, “‘Cumo tudu dia ’n ta olha bu ta balh’, 

1 Compare Portugal (Coelho, I), Spain (Fernan Caballero, Obras Completas, Novelas 
[Madrid, 1911], 13 : 5-8 [‘‘La Hormiguita’’)), France (Cosquin, XVIII, LXXIV), ‘India 
(Popular Tales and Fictions, 1 : 304-309). Comparative, Bolte u. Polivka, XXX. 
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ta canta, oje bu conco bu penna?”’ Passadinha respondel, “Ja chiga 
bu di purgunta. ’'Nho’ Jon Raton cahi na caleron di cachupa, Susana 
rinca porta di coxera, éle ’sinta ta chora, mi tembe’ ’n conco nha 
penna.”’ Figue’rafral. ‘‘ Mi tambe’ ’n taconco nha folh’!”” Temba 
un toro qui ta custuma sombra na sombra d’esse figue’ra. Toro pur- 
guntal, ‘‘Cumo tudu dia ’n ta acha sombra ’li, y oje ’n ca acha sombra?”’ 
Figue’ra respondel, “Ja chigabu di purgunta. ‘Nho’ Jon Raton cahi 
na caleron di cachupa, Susana rinca port’ di coxera, passadinha conco 
se penna, mi tambe’ ’n conco nha folh’.”” — ‘Mi tambe’ ’n ta conco 
nha cor’.”” Toro conco se cor’. Ele ba pa’ font’ quel ta bibe tudu 
dia. Font’ purguntal, ‘‘Cumo tud’ dia ’n ta olhabu cu bu cor’ y 
oje sim éle?’”’ Toro fral, “Ja chigabu di purgunta. 'Nho’ Jon Raton 
cahi na caleron di cachupa, Susana rinca port’ di coxera, passadinha 
conco se penna, fig’e’ra conco se folh’, mi tambe’ ’n conco nha cor’?”’ 
— ‘‘Mi tambe’ ’n ta seca.” Na es’ font’ un negrinh’ di casal rei ta 
bem tud’ dia panha agu. Negrinh’ purguntal, ‘““Cumo tudu dia ’n 
ta acha agu na font’ y oje achabu seco?”’ Font’ respondel, “Ja 
chigabu medi purgunta. ’Nho’ Jon Raton cahi na caleron di cachupa, 
Susana rinca port’ di coxera, passadinha conco se penna, figue’ra 
conco se folh’, toro conco se cor’, mi tambe’ ’n seca.’’ — ‘‘Enton mi 
tambe’ ’n ta quebra nha pot’.”” Ele quebra se pot’. Ele bem pa’ 
casa. Ele fra re’, ‘‘’N quebra nha pot’ pamod’ font’ seca, toro conco 
se cor’, figue’ra conco se folh’, passadinha conco se penna, Susana 
rinca port’ di coxera, Nho’ Jon Raton cahi na caleron di cachupa.”’ — 
““Y mi tambe’ ’n ta mata negrinh’,”’ re’ fral. 

Um sapatinh’ corre p’ra ‘li aba’xu. Quen qui ba di diant’, panha 
binten, quen qui ba di tras panha de’ re’s. Mi m ba di tras di coba, 
’n chuma’Nho’ Emilio dicoba. 'N fral alla un porc’ ruga cu séte liton 
ta cume na bobra nobu. Ja tem sois mes ’inda ’te go’ é’s ca chiga na 
siment’. 

There was a man married to a woman named Susana, — Sir John Big- 
Rat and Susana.! They cooked before they went out to work in the fields. 
Sir John Big-Rat said to Susana, ‘Stay here, and wait. I am going to 
the house, I will come right back.’’ He went to eat some samp in the pot. 
He fell into it. Susana waited, waited, waited; he did not come. Then 
Susana went to the house. She found John Big-Rat inside the pot of samp. 

1 Variant: There is a king who has a daughter who will not marry any one but one 
who goes chit. The king says, ‘“‘Go look for him.’’ The first she meets is a monkey. 
“*Marry me,”’ says Monkey. ‘Laugh a little first. Let me hear you!’’ Monkey goes. 


. ‘Not you, Sir Monkey,” she says; and she goes on, and meets a horse. ‘‘ Marry 
me," says Horse. ‘‘Laugh a little first. Let me hear you!’’ Horse whinnies. ‘‘ Not 
you, Sir Horse;"’ and she goes on, and meets a rat. ‘Marry me,” says Rat. ‘“‘Laugh a 
little first. Let me hear you!"’ Rat goes ‘‘ Chit, chit, chit!’’—‘‘I'll marry you,” she says, 


and picks up Rat and takes him home in her pocket. [This opening is given in Coelho, I; 
Caballero, ‘‘La Hormiguita.'"’ Compare Cosquin, I, 205; T. Benfey, Pantschatantra 
(Leipzig, 1859), 2 : 262-266.] 
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Susana pulled the door off the hinges,! she put it on the ground, she sat down 
on it tocry. Passed by a bluejay.2 He asked her, ‘‘ How is it every day, 
passing here, I find you dancing and singing, and to-day I find you weeping?” 
Susana answered, “‘You may well ask. We cooked, we went out to the 
fields. Sir John Big-Rat told me to wait for him, he would come back. 
I waited and waited for him. He didn’t come. I went to the house, I 
found him dead in the pot of samp. I pulled the door off the hinges, I sat 
down to cry.’”’ Bluejay said to her, “I am going to drop my feathers.” 
Bluejay dropped his feathers. He flew, he alighted on a fig-tree. Fig- 
tree asked him, ‘‘ How is it every day I find you dancing and singing, and 
to-day you drop your feathers?’’ Bluejay answered him, ‘“‘ You may well 
ask. John Big-Rat fell into the pot of samp, Susana pulled the door off 
the hinges, she sat down to cry, I too dropped my feathers.” Fig-tree said 
to him, “I too am going to drop my leaves.”’ There was a bull used to 
get shade in the shade of the fig-tree. Bull asked it, ‘‘ How is it every day 
I find shade here, and to-day I find no shade?’’ Fig-tree answered, ‘“‘ You 
may well ask. Sir John Big-Rat fell into the pot of samp, Susana pulled 
the door off the hinges, bluejay dropped his feathers, I too dropped my 
leaves.’’ — “I too am going to drop my horn.”’ Bull dropped his horn. He 
went to the well where he drank every day. Well asked him, ‘‘ How is it 
every day I see you with your horn, and to-day without it?’’ Bull said, 
“You may well ask. Sir John Big-Rat fell into the pot of samp, Susana 
pulled the door off the hinges, bluejay dropped his feathers, fig-tree dropped 
its leaves, I too dropped my horn.’’ — “I tooam going to go dry.” To this 
well a negress came every day from the king’s house to get water. Negress 
asked, ‘‘ How is it every day I find water in the well, and to-day I find you 
dry?’’ Well answered, ‘‘You may well ask. Sir John Big-Rat fell into 
the pot of samp, Susana pulled the door off the hinges, bluejay dropped his 
feathers, fig-tree dropped its leaves, bull dropped his horn, I too went dry.” 
— ‘Then I too am going to break my pot.’”’ She broke the pot. She went 
to the house. She said to the king, ‘“‘I broke my pot because well went dry, 
bull dropped his horn, fig-tree dropped its leaves, bluejay dropped his 
feathers, Susana pulled the door off the hinges, Sir John Big-Rat fell into 
the pot of samp.’’ — ‘“‘And I too am going to kill negress,” said the king.* 

A little shoe runs down from here. Who goes ahead, gets a binten [twenty 
reis|. Who goes behind, gets ten reis. I go behind the hole, I call Sir 
Emilio in the hole. I tell him there is a gray pig with seven little pigs 
eating in a young squash. They have been six months there to now, they 
have not come to seed. 


1 The narrator insisted that this was actually a funeral practice in Fogo. Other 
informants stated that mourners sat on mats (ste’ra). 

2 One would surmise that this word was dialectical for passarinho (‘‘little bird’’), but 
informants invariably translated ‘‘ bluejay.” 

3 Variant: 'Nho’ Jon Raton mort’ da quel, "Nha’ C’rochinha sahi cum larido, tacha 
quebra, bind fura, porta rinca de coxera, figue’ra conco folha, pombinha conco se penna, 
boi belh’ quebra cor’, fonte seca, criada quebra um pé, 'Nho’ Rei fura um olh’, principe 
rabenta um brac’, rainha quema taba de se saia, princessa mata se cabec’, pastores ba 
morre na mar. (Sir John Big-Rat thus dead, Lady Roach went out with to-do, the pot 
broke, the bind fell in, the door went off the hinges, the fig-tree dropped its leaves, the 
little dove dropped feathers, the old ox broke his horn, the well went dry, the servant 
broke a leg, Sir King put out an eye, the prince broke an arm, the queen burnt a breadth 
of her skirt, the princess killed herself, the herders went to die in the sea.) 
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3. THE HOUSE THE OLD MAN WAS TO BUILD.! 


Era um belha qui um belh’ ta bem fazel se casa. Belh’ po fijon na 
sol pa’ degulha pa’ éle faze belh’ cume. Umcabr’ bem ta passa, cume 
fijon. Belh’ fra, “‘Cabr’, dan nha fijon, fijon di quéle belh’, belh’ qui ta 
bem fazen nha casa.”’ Cabr’ dal um cor’. Belh’ ba na figue’ra. Ele 
prega quel cor’. Belh’ fra, ‘‘Figue’ra, dan quéle cor’, cor’ di quéle 
cabr’, cabra qui cumen nha fijon, fijon di quéle belh’, belh’ qui ta bem 
fazen nha casa.” Figue’ra dal um cinch’. Ele ba, éle ‘contra pastor 
ta faze queijo sim cinch’. Ele fra, ‘‘ Pastor, cumo bu ta faze queijo 
sim cinch’?” Pastor fral, “E pa’ falta di bu cinch’.” — ‘‘’N ta dabo 
nha cinch’, ma’ ca bu gastal.’”’ Belh’ fral, ‘‘ Pastor, dan nha cinch’, 
cinch’ di quéle figue’ra, figue’ra qui ingulin nha cor’, cor’ di quéle cabra, 
cabra qui cumen fijon, fijon di quéle belh’, belh’ qui ta bem fazen nha 
casa.’ Pastor dal mantega. Belh’ ba, éle uncontra cu tripiche ta 
tripicha sim untura. Ele fral, ‘‘Tripiche, cumo bu sta tripicha sim 
untura?” — “E pa’ falta di bu untura.” — “’N ta dabo nha untura, 
ma’ ca bu gastal tud’.’’ — “ Tripiche dan nha untura, untura di quéle 
pastor, pastor qui gastan nha cinch’, cinch’ di quéle figue’r’, figue’r’ qui 
ungulin nha cor’, cor’ di quéle cabra, cabra qui cumen nha fijon, fijon 
di quéle belh’, belh’ qui ta bem fazen nha casa.”” Tripiche dal um po 
di lenha. Ele ba, éle ’contra cu mulhe’ ta faze sabon sim lerha. 
Ele fral, ‘‘Cumo bu ta faze sabon sim lenha?’’ — ‘Pa’ falta di bu 
lenha.’’ — “‘’N ta dabo nha lenha, ma’ ca bu gastal tud’.’’ — “‘ Mulhe’, 
dan nha lenha, lenha di quéle tripiche,” etc. Mulhe’ dal um pon di 
sabon. Ele ba, éle ’contra cu batede’ra ta bate sim sabon. ‘“‘Cumo 
bu ta bate sim sabon?’’ — “ Pa’ falta di bu sabon.’’ — “‘’N tadabo nha 
sabon, ma’ ca bu gastal tud’.’’ — “‘ Batede’ra, dan nha sabon, sabon di 
quéle saboe’ra, saboe’ra qui gastan nha lenh’,”’ etc. Batede’ra dal um 
camisa. Ele ba, éle uncontra cu mar ta lomba dia y no’te sim ropa. 
Belh’ fral, “‘ Mar, cumo bu ta lomba dia y no’te sim ropa?’’ — ‘Pa’ 
falta di bu camisa.”” — ‘‘’N ta dabo nha camisa, ma’ ca bu rachal.”’ 
—‘‘Mar, dan nha camisa, camisa di quéle batede’ra, batede’ra qui 
gastan nha sabon,” etc. Mar dal um peixe. Ele ba, uncontra cu um 


homi cu caleron ’riba sim nada. ‘‘Homi, cumo bu ta cusinha sim 
nada?”’’ — ‘‘Pa’ falta di bu peixe.”” — ‘‘’N ta dabo nha peixe, ma’ ca 
bu gastal.” — ‘“‘Homi, dan nha peixe, peixe di quéle mar, mar qui 


tuman nha camisa, camisa di quéle batede’ra,” etc. Homi dal um 
padas di ferr’. Ele ba, éle uncontra cu um ferrer’ cu fornalh’ sim ferr’. 
‘“‘Ferr’, cumo bu tene fornalh’ sim ferr’?’’ — ‘‘ Pa’ falta di bu ferr’.” 


— ‘’N ta dabo nha ferr’, ma’ ca bu gastal.” — ‘Ferrer’, dan nha 

1 Compare Sierra Leone, Cronise & Ward, 313-314; Hausa, Tremearne, 237-241, 
367-372; Bulu, JAFL 25 : 113-114; Thonga, Junod, II, 223-227; Kaffir, Theal, 101-105; 
West Shiré District, JAS 13 : 139-141; Philippines, Cole, 183-184; India, Kingscote, 
XIV. Comparative: JAFL 25 : 219-222, 252-253; 27 : 222-227. 
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ferr’, ferr’ di quéle homi, homi qui cumen nha peixe, peixe di quéle 


mar,’ etc. Ferrer’ quenta ferr’ quente, éle chusil cu éle, éle matal. 
Es’ é fim di belh’. 


There was an old woman for whom an old man was going to build a 
house. The old woman put beans on the ground to shell, to make the 
old man something to eat. A goat came along and ate up the beans. 
The old woman said, ‘‘Goat, give me my beans, beans belong to old man, 
old man who is going to build me my house.’’ Goat gave hera horn. The 
old woman went to a fig-tree. It embedded the horn. The old woman 
said, “‘Fig-tree, give me that horn, horn belongs to goat, goat that eats 
my beans, beans belong to old man, old man who is going to build me my 
house.’ Fig-tree gave her a cheese-frame.2, She went on, she met a herder 
making cheese without a frame. She said, ‘“‘ Herder, why are you making 
cheese without a frame?” Herder said to her, “It is for lack of your 
frame.’’ — “I will give you my frame, but do not spoil it.’”’ The old 
woman said, ‘‘Herder, give me my frame, frame belongs to fig-tree, fig- 
tree that swallowed my horn, horn belongs to goat, goat that ate my beans, 
beans belong to old man, old man who is going to build me my house.” 
Herder gave her butter. The old woman went on, she came to a press 
working without grease. She said, ‘‘Press, why are you working with- 
out grease?’’ — ‘‘It is for lack of your grease.’’ — ‘‘I will give you my grease, 
but don’t use it all up.’”” — “Press, give me my grease, grease belongs to 
herder, herder who spoiled my frame, frame belongs to fig-tree, fig-tree that 
swallowed up my horn, horn belongs to goat, goat that ate my beans, beans 
belong to old man, old man who is going to build me my house.’”’ Press 
gave her a stick of wood. She went on, she met a woman making soap with- 
out wood. She said to her, ‘‘Why are you making soap* without wood?”’ 
— ‘For lack of your wood.’’ — “I will give you my wood, but don’t use 
it all up.”” — “‘Woman, give me my wood, wood belongs to press,”’ etc. 
The woman gave her a piece of soap. She went on, she met a washerwoman 
[beater] washing [beating] without soap. ‘‘Why are you washing without 
soap?’’ — ‘‘For lack of your soap.’’ — “‘I will give you my soap, but don’t 
use it all up.’’ — ‘‘Washerwoman, give me my soap, soap belongs to soap- 
maker, soap-maker who used up my wood,” etc. The washerwoman gave 
her a shirt. She went on, she came to the sea beating day and night with- 


out clothes [i.e., to wash]. The old woman said, “Sea, why are you 
beating day and night without clothes?’’— ‘For lack of your shirt.” 
— “TI will give you my shirt, but don’t tear it.’’— ‘‘Sea, give me my 


shirt, shirt belongs to washerwoman, washerwoman who used up my soap,” 
etc. Sea gave hera fish. She went on, she met a man with a pot on with 
nothing in it. ‘‘Man, why do you cook without anything?’’ — “For 
lack of your fish.’ — “I will give you my fish, but don’t use it all up.” — 
““Man, give me my fish, fish belongs to sea, sea that took from me my shirt, 


1 Variant: Castell’ di milh’. A corn-cob castle is so built of crisscrossed cobs, that the 
centre cob on end can be picked up, keeping the structure intact. 

2 A cheese-frame is made ordinarily out of the wood of a fig-tree. 

Variant: Relh, the rope used to tie around a calf’s neck and cow’s leg at milking. 
Cows are always milked with the calf thus attached. 

3 Soap is made from the oil of the purgeira and the ash of purgeira and palh’ fedegosa. 
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shirt belongs to washerwoman,” etc. Man gave her a piece of iron.' She 


went on, she met a smith at a forge without iron. ‘Smith, why do you run 
a forge without iron?’’ — “‘For lack of your iron.”’ — “I will give you my 
iron, but don’t use it all up.”” — “Smith, give me my iron, iron belongs to 


man, man who ate up my fish, fish belongs to sea,’’ etc. The smith heated 
the iron red-hot, he thrust it at her, he killed her. That was the end of 
the old woman. 


1 Variant: She goes on, she finds a door loose. ‘‘Door, why are you loose?’’—‘‘For 
lack of your nails.’”-—‘‘ Take them, but don’t use them all." Next day she says, “Door, 
give me my nails, nails belong to smith,” etc. No sooner does she speak than the door 
falls down on her head and breaks her neck. 
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“EL TEMA DE DELGADINA EN EL FOLK-LORE DE 
SANTIAGO DE CUBA.” 


POR CARLOS A. CASTELLANOS. 


J 


Es sin duda alguna el romance de Delgadina el que mds versiones 
cuenta, tanto en prosa como en verso y a la vez uno de los mas arraiga- 
dos en el Folk-lore cubano. 

El romance de Delgadina no tiene antecedente conocido en la 
tradicién escrita; pero segtin testimonio de don Francisco Manuel 
de Melo, era ya conocido en el siglo XVII. Narraciones en prosa muy 
curiosas de él hallanse esparcidas tanto en Espafia como en sus antiguas 
posesiones y el eximio Menendez Pelayo asi nos lo dice en el segundo 
tomo de su interesantisimo “‘ Tratado de los Romances Viejos.”’ 

Demostrado est4 ya por los doctos el que este romance, lo mismo 
que las narraciones en prosa, fué inspirado en la novela de Apolonio 
de Tiro y el poema del Mester de Clerescia, no faltando quien vea en 
él reminiscencias de la leyenda ‘‘La Doncella de las manos cortadas,”’ 
de la que se han originado la versién castellana y recogida en Francia 
de Diaz de Games; la catalana que aun permanece viva en la tra- 
dicién oral y “El Recontamiento de la Donzella Carcayona, hija del 
Rey Nachrab con la paloma.” 

Del Romance de Delgadina han ocupadose la benedictina esposa de 
don Ramén Menendez Pidal en la ‘‘ Revista de Archivos,’ Diciembre 
1906; — aunque en la versién que publica dicha sefiora aparece la 
heroina con el nombre de Silvana, que sin duda sera la Silvania que 
como futura mujer de Apolonio nos da a conocer Juan de Timoneda 
en su ‘Patrafiuelo;’ pero que no guarda una estrecha relacién con 
los romances asturianos de Delgadina que son acaso los mas rancios; 
—y Menendez Pelayo en su ‘“‘Romancero Tradicional,” no faltando 
otros folkloristas muy autorizados. 

Entre las innimeras versiones que han recogidose figuran en primer 
término las conservadas por la tradicién oral —se entiende — en 
Rioja, Asturias, Navarra, Aragén y en la Serrania de la Ronda, y 
recopiladas por el insigne cervantista don Francisco Rodriguez Marin. 


Il. 


Es curioso el que en la Habana y Camaguey, y quién sabe si en el 
resto de la Isla, no conozcan los nifios mds que las narraciones en verso 
de ‘‘ Delgadina”’ y que sélo en Santiago de Cuba, capital de la provincia 








44 Journal of American Folk-Lore. 


de Oriente, estén popularizadas las narraciones en prosa, — aunque con 
trozos en verso — hasta el punto de desconocerse la composicién en 
verso sélo que cantan las nifias en su clasico juego de la rueda. 

Por curiosidad y porque en Folk-lore todo tiene importancia, me 
complazco en insertar dos versiones cubanas del precitado romance 
que en la Habana y Camaguey, respectivamente, cantan las nifias 
en el juego lineas arriba citado: 


(Versién a.) 

Pues sefior, este un rey, 
que tenfa tres hijitas, 
y la mas chirriquitica, 
Angarina! se llamaba. 
Un dia estando comiendo 
que su padre la miraba: 
— Papaito estoy delgada 
porque estoy enamorada. 
— Corran, corran mis criados 
y enciérrenla en un cuarto: 
de beber agua salada; 
de comer, migas de pan. 
— Hermanitas, hermanitas, 
démen un vaso de agua, 
que mi pecho ya se abrasa 
de la sed que me arrebata. 
— No podemos Angarina, 
que mi padre nos matara. 
— Mamaita, mamaita, 
dame un vaso de agua 
que alla cerca esta la fuente 
que me alivia de la sed. 
Su padre que asi la oyera 
a libertarla mandé; 
la nifia ya se habia muerto 
y el padre pronto muri6. 
Angarina fué a la gloria, 
los angeles la llevaban. 
El rey se fué a los infiernos 
los demonios lo acompafian. 


(Version b.) 

Pues sefior, éste era un rey 
que tenia tres hijitas, 
y la mas chirriquitica, 
Angarina se Ilamaba. 
Cuando su madre iba a misa, 
su padre la enamoraba, 
y cuando su madre volvia, 


1 En Cuba son sinénimosen este romance Antolina, Ambarina, Angarina y Delgadina. 
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todito se lo contaba. 

— Corran, corran mis criados 
y enciérrenme a Angarina 

en el cuarto mas obscuro 

que da para la cocina. 

No le dén de comer . 

Ni tampoco de beber . 

— Hermanita, si eres mi hermana, 
me dards un vasito de agua, 
que este pecho se me abrasa 
y este coraz6n se inflama. 

— Hermanita yo te la diera 
pero el rey padre no quiere. 
— Mamaita, si eres mi madre, 
me dards un vasito de agua, 
que este pecho se me abrasa 
y el corazén se me inflama. 
— Hija mia, yo te la diera 
pero el rey asf no quiere. 

A los nueve dias siguientes, 
Angarina muerta estaba, 

y los angeles del cielo 
repicaban las campanas. 

En el cuarto del reycito, 

los diablos con los diablitos; 
en el cuarto de Angarina 

los Angeles y querubines. 





IIT. 


Entre las varias narraciones en prosa que me han suministrado 
amigas y condiscipulas, estimo como la mas interestante la siguiente, 
que me hizo una negrita costurera: 

“Erase un hombre casado que tenia una hija muy bonita que se 
llamaba Delgadina. 

“Cuando su madre salia su padre la enamoraba y cuando su mam& 
venia Delgadina todo se lo contaba; porque ella no queria enamore- 
tas de su papa. 

“El papa vista la oposiciébn de Delgadina la encerréd en un cuarto 
obscuro al pié de la cocina y sin comer ni beber. 

‘“‘A los pocos dias pasé el hermanito y dijole Delgadina: 


, Hermanito, hermanito 
dame una poquita de agua 
que cuando yo salga de aqui 
yo seré tu fiel esclava. 

— Hermanita, hermanita 
yo no te la puedo dar 
porque si papa me vé, 
juro que me ha de matar. 
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““Pasé luego la madre y Delgadina hizole los mismos ruegos que a 
su hermano, ruegos que se éxtendieron a su abuela y aun criado, 
recibiendo siempre la misma respuesta: 


yo no te la puedo dar 
porque si el Rey me vé, 
juro que me ha de matar.’ 


’ 


“Ya estaba Delgadina agonizando cuando el padre acerté a pasar 
por ahi aunque ya tarde, dejando oir, Delgadina, las mismas stplicas: 


Papaito, papaito 

dame una poquita de agua 
que cuando salga de aqui 
yo seré tu enamorada. 


que cuando salga de aqui 

yo seré tu fiel esclava. 

— Corran, corran mis vasallos 
a darle agua a Delgadina, 

en el cuarto mas obscuro 

que esta al pié de la cocina. 


“En esto le dan agua a Delgadina, la sacan en una camilla, la 
ponen en una habitacién y dice, ya en brazos de la muerte: 


“En la cama de mi madre 
Angeles y serafines, 

y en la cama de mi padre 
los diablos y los demonios, 
cucarachas y ratones.”’ 


Hay en el transcurso de la narracién notables divergencias como 
son el padre de Delgadina que aparece al principio como un hombre 
vulgar y despues aparece con vasallos, etc. 

La narracién en conjunto es poética, bien que la repeticién de los 
algtin tanto desatinados versos intercalados en élla la hacen algo 
mondétona. 

El dia en que Cuba tenga una sociedad folk-l6érica — como lo 
indicara el Dr. José Marfa Chac6én — con corresponsales en toda la 
Republica, aparecer4n las innimeras trovas y variantes de romances 
castellanos de rancisimo sabor, que andan diseminados. Por otra 
parte es del todo necesario una recopilacién de las adivinanzas y 
cuentos populares si que tambien de los refranes, exponentes de 
fresco colorido de la filosofia popular. 


SANTIAGO DE CUBA, 
AGOSTO 9, DE I9QI9Q. 
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SPANISH TALES FROM LAGUNA AND ZUNI, N. MEX. 


BY ELSIE CLEWS PARSONS AND FRANZ BOAS. 


I. COYOTE AND LITTLE-DOG.! 


ONE time they had a little dog. It was very old and could not do 
anything. It was lying by a fence. Coyote came along, and said, 
“Why are you lying here? Your owner is rich.’’ Little-Dog said, 
‘“My owner told me to go away.” Coyote said, “I will show you how 
you can get back. To-morrow morning go back to the house of the 
man and lie by the door. I shal! be going and coming by the house. 
When the man comes out and sees me, do you run after me, but don’t 
harm me. Afterwards, when the man goes back and you run after 
me and go back, the man will feed you for running after me. You 
bring me some of the food.” Coyote came back to the fence where 
Little-Dog was lying. “‘Are you here now?” — “Yes.” — “Have 
you the things left over?’’ — ‘‘Yes.”” And Coyote started to eat. 
After he finished eating, he got thirsty. He said to Little-Dog, 
‘Let us go where there is water. I know where the well is.” _Little- 
Dog took Coyote from the west to the house; and Little-Dog said, 
“Now drink all you want.”” There were barrels of whiskey. Coyote 
said, ‘‘What is this for?’’ Little-Dog said, ‘‘When you drink this, 
you will shout.” Coyote drank a lot of whiskey. Little-Dog said, 
‘Do not shout.” Coyote drank and got drunk. When he got drunk, 
he hollered and went out. And there were a lot of dogs outside, and 
they killed Coyote. 


2. FORGETTING THE SONG.? 


Northeast of Laguna, K’onak’o Hill was high. There was the 
home of a coyote. There were in the cave four little ones. After 
they lived there, the eldest one said, “‘I am thirsty;’’ and all the others 
said, ‘‘We are thirsty.”” Their mother said, “I will go to K’onak’o 
for water for you.’’ She went and got some water; and as she was com- 


1 Tales 1-5 were told by Wesuje of Pohuati, a colony of Laguna, and recorded by E. C. 
Parsons. Wesuje was over eighty, and blind. He had spent his life sheep-herding. 
These stories, and no doubt others, he used to tell to the children of Pohuati. He stopped 
narrating to me because a neighbor in from Laguna told him that in Laguna I was paying 
twelve dollars a story, whereas I paid him only a dollar or two for several stories. After 
I had stated that my rate was the same in Pohuati as in Laguna, and that his stories, 
besides, were ‘“‘only Mexican stories,” the women in his family urged him to continue; 
but he was obdurate. A school-girl translated.— E.C.P. 

2 For bibliography see E. C. Parsons, ‘‘ Pueblo Indian Folk-Tales, probably of Spanish 
Provenience” (JAFL 31 : 222-227). 
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ing home, she heard under a cedar-tree a quail (shch’ana-bird) singing,— 


“Tsurshki tsurshki tsimu shtiro shtiro shtiro.”’ 
Coyote, coyote, his snout, long, long, long 
Coyote said, “Ah, ha, ha! somebody is singing nicely about me.’’ 
She dropped all the water from her mouth. Then she went back to 
the water. She said, “My little ones are thirsty. I am not going to 
lose the water again.’”’ When she got back to the same place, the 
bird sang again, — 


’ 


““Tsurshki tsurshki tsimu shtiro shtiro shtiro.’ 


Coyote said, “Ah, ha, ha! somebody is singing nicely about me.” 
She dropped all the water from her mouth. Then she went back to 
the water. She said, “ My little ones are thirsty. I am not going to 
lose the water again.’’ The third time she said “I am not going to 
lose the water again,” she got some thick mud and put it around her 
mouth. When she got back to the place, the bird started to sing. 
Coyote did not laugh any more. When she got home, the little ones 
were dead. She thought they were asleep. She began to shake them, 
and she said she had brought them some water. When she found out 
that they were dead, she was angry with Quail, and said, “I will 
go back to the cedar-tree.”” Quail took some of its feathers and 
put stones inside, and flew to another tree. When Coyote came 
back to the cedar-tree, she said, ‘‘ Are you sitting here yet?’”” Nobody 
answered. Coyote said, “If I ask you four times, and you don’t 
answer, I am going to kill you. Sing it to me.” The second time 
Coyote said, “If I ask you four times, and you don’t answer, I am 
going to kill you.”” The fourth time when Quail did not answer, 
Coyote jumped up and bit the feathers, and all her teeth broke and 
fell out. When Coyote went away, she went down to the river to 
wash out her mouth. She saw the image of herself. Coyote said, 
“Somebody is looking out.”” She saw the blood running out of her 
mouth. She ran away, and there was a trap an old woman had set 
out. And there Coyote was caught. 


3. TWO COYOTES. 


Two coyotes met together. The first said, ‘‘You are a coyote.” 
The other answered, ‘You are, too.’’ Coyote said, ‘‘Let us go up 
the hill. Below the hill some Mexicans are working in a ditch.” 
Coyote said, “We'll get eight chickens.’’ The other answered, 
“TI am not a coyote.” The first went up, the other followed. The 
Mexicans saw them. The first said, ‘‘The Mexicans have seen us. 
They will shoot. Let us go back.’’ The other said, “I am not a 
coyote.” The first said, ‘‘Go down the hill and get eight chickens 
for me.”’ The second coyote went down and brought back eight 
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chickens. The first said, ‘‘Give them to me one by one.” He gave 
them one by one until he had only three left. He said, “Are you not 
going to give me any chickens? I went after them for you.” — “No, 
I am not going to give you any.”” Then he gave him all the chickens. 
And they left each other. 


4. HOLDING UP THE CAVE: ! CHEESE-MOON. 


There was a cave. Under it was a coyote. There was a stone 
roof, and Coyote was holding it up with his legs. Fox (mashdya) came 
by, and said to Coyote, ‘“‘What are you doing here?’ — “I am holding 
up the roof; I think it is going to fall on me.” Fox said, ‘I will help 
you.”’ After a while Coyote said, “‘Now you hold up the roof.” — 
“No, you hold it up. I think we might get a stick to hold it up.” — 
“T will get a stick,’’ said Fox. So Fox went for the stick. Coyote 
got tired. Fox did not come back. ‘I think I will jump out before 
the stones fall on me.”’ So Coyote jumped out. The stones fell on 
him, and broke his leg. 

Coyote ran after Fox because he said he would come back and he did 
notcome. ‘I am going to kill Fox.” He ran, and found Fox standing 
by alake. ‘I am going to kill you because you lied.’’ — “ No, don’t 
kill me! I have a cheese here, and I left half of it for you in the water. 
Just jump in and get it.” Coyote saw the moon in the water, and he 
jumped in and was drowned. 


NotE. — The following tale of the Vandau of Portuguese East Africa, 
obtained from C. K. Simango and recorded by F. Boas, shows that the 
incident of the moon in the pond, as the other incidents of the Uncle Remus 
cycle, has its counterpart in Africa. 


The Hyena and the Moon. 


One night Hyena arrived at a lake, and saw something shining in 
the water. The hyena thought that the shining thing in the water 
was a bone with meat. Hyena looked carefully where the bone was. 
Then he went back, so as to be able to jump well into the water to 
take out the bone. He jumped in, but he could not take out the bone. 
He came out of the water, and stood on the shore of the lake. He 
looked into the water, and saw the moon shining in the lake. He 
jumped in again, but he could not take out the bone. The hyena 
jumped into the lake until the water became muddy. When it was 
clear again, the hyena saw the moon in the water. The day dawned 
upon him at the lake while he was still trying to take out the moon 
which he saw in the water, and which he thought was a bone; but 
that night the hyena did not find anything to eat, because he played 
with his time in his effort to take out the moon, which he thought 
was a big bone of meat. 

1 For bibliography see JAFL 31 : 227 (note 2); and Dahnhardt, 4 : 230-231. 
VOL. 33. — NO. 127. — 4. 
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5. THE DRAGON’S TONGUES.! 


Yus (Dios) and Pero (Pedro) were travelling south from a village. 
It was raining very hard. When they came to a village, Yus sent 
Pero to get food. He could not get any food. So they left the village 
and went into a second village. Yus said to Pero, ‘‘Go and get some 
food.”” — “‘Go yourself. You are always sending me, and they won't 
give me food.’”’ — “Well, let’s go together,’ said Yus. They went 
into the house of a woman who was going to have a baby. She was 
glad to see them. They asked if they could stay over night. She 
said, ““Yes.” Her husband was away working. He came back and 
brought some weeds (shipe). They paid him for his work with weeds. 
She began to cook the weeds. Yus said, “Is there no old meat or 
old lard in one of the old houses?’’” The woman said, ‘“‘ No, I have 
looked in all the old houses, and there is nothing.’”” Then Yus gave a 
key to the woman’s husband, and told him to open the door of a house 
where nobody was living. When the man opened the door, he saw 
piled up on the floor sacks of flour and coffee and sugar, and cans of 
lard and meat. He got a sack of flour and a can of lard, and carried 
them to his wife to make bread. He went back to get some meat; 
and he took it to his wife, and she made some tortillas. She called 
Yus and Pero tocome and eat. After they finished eating, the woman 
and her husband ate. Then she said, ‘We have only one mattress 
and one blanket. Yus and Pero must take them. We can put down 
my skirt and his (her husband’s) trousers and sleep on them.’’ Yus 
said, ‘‘Perhaps there are some old mattresses and blankets in one of 
the old houses.’”” The woman said, “I have looked into all the old 
houses, and there are none.”” Yus gave the key again to the man. 
The man took the key and went back to the same house, and went in 
and found blankets folded on top of the mattresses. He took two 
mattresses and two blankets for Yus and Pero. The woman put 
them on the floor. The man told her he was going back for all the 
other mattresses and blankets. He brought them in, and he went 
to bed with his wife. She woke up early in the morning crying. 
The baby was going to be born, and she was calling upon Yus. Pero 
said to Yus, “Go and help the woman.”’ Yus said to Pero, “‘ No, go 
out and see what you can on the mountain.’”’ Pero saw an old man 

1 Compare Spain (S. H. De Soto, Cuentos populares de Extremadura, X XI [Biblioteca 
de las Tradiciones Populares Espafioles, X]); Portugal (T. Braga, Contos Tradicionaes 
do Povo Portuguez [Porto, 1883], III); Kaffir (D. Macdonald, Africana, 2: 3, 4 et seq. 
{London, Edinburgh, Aberdeen, 1882]); Jamaica (M. P. Milne-Home, Mama’s Black 
Nurse Stories, 68-69 [Edinburgh and London, 1890]; W. Jekyll, Jamaican Song and 
Story, XVII [Pub. FLS 55]); Yukaghir (W. Bogoras, Tales of Yukaghir, Lamut, and 
Russianized Natives of Eastern Siberia [PaAM 20: pt I, 12-14, 1918}). Comparative: 
F. Boas, Notes on Mexican Folk-Lore (JAFL 25: 258, note 4); Bolte u. Polivka, 1: 547-550; 
for the introduction, Ibid., 2 : 210. 
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with a bottle of whiskey. The woman was crying. Pero said, ‘Go 
and help the woman.” Yus said, ‘No, you go out on the mountain 
and see what you can.”” Pero went out, and saw a man with a gun. 
He came back, and said, ‘‘I saw a man with a gun.”” Yus said, “It is 
ready now.” And he went over to the woman, and she had got the 
baby. Next morning Yus and Pero went to the room where the woman 
was lying. Yus said, “Give me the baby and a diaper.” The 
woman said, ‘I did not make any diapers.” Yus gave a key to the 
woman’s husband, and he went into an old house and found two big 
baskets of diapers. Yus took the baby in his arms. Next day Yus 
asked the parents if he might baptize the baby. The parents said, 
“Yes,” and he baptized the baby Saraxeoxin.' After Yus had baptized 
the baby, he told the woman they were going. He left two books for 
the baby, and told the mother to send him to school. One book was 
white, and one was red. And he left a sword and a gun for him. 
After they left, they travelled south again. 

Then the little boy (iach hachtse, ‘‘child male’’) grew very fast, 
and the mother was anxious to send him to school. The father said 
not to be too anxious. The mother gave him the two books Yus left 
for him. They sent the little boy to school, and he learned quickly. 
His mother wanted him to read the books. His father said to his 
mother, “Wait until Yus returns, and we will give him the books.” 
When the little boy came back from school, the father gave the 
white book to the little boy, and asked him if he understood it. The 
little boy said, “Yes.”” When the little boy opened the book,’ ead 
that Yus had baptized him and had left a sword and gun for hin. He 
asked his father for the sword and the gun. His father said, ‘‘ They are 
put away carefully; and when you are old enough to use them, I will give 
them to you.”’ After he finished reading the white book, they gave 
him the red book. After he had read half way, he said, “‘ Mother, go 
in the other room and sweep it well, and I will come in.” The little 
boy finished reading. He went into the other room, and was hitting 
the books together, and a lot of silver money came out of them. 
He gave it to his mother; and he asked for the sword and gun, and 
said he was going to find Yus. She asked him how much money he 
wanted to take with him. He said, ‘“‘ Not any money at all.” He got 
his sword and gun and started out. When he was crossing the moun- 
tains, he met a lion. He was going to shoot; but the lion stood still, 
and he did not shoot. And the lion came up to him; and he petted it, 
and it followed him. He went on, and he met a bear. He was going 
to shoot; but the bear stood still, and he did not shoot. And the bear 
came up to him; and he petted it, and it followed him. 

They travelled on towards the southwest. They came to a hill 


1 Pronounce x as anterior palatal voiceless spirant, like ch in German ich. 
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where an old woman lived by herself. The little boy said, ‘“Grand- 
mother, I am thirsty, and my companions are thirsty too.” The old 
woman said, ‘It is far to get water; but I have a little in the jar, and 
you may drink.” The little boy said, “‘Grandmother, if it is far to get 
water, we will not take the water, but go on.” They went on to the 
house of another old woman, and asked for water. The old woman 
said they could not get water until the king (/ez) took his daughter to 
the dragon (serpi), and he was going to take her that same day. The 
little boy said to the old woman, “Will you let my lion and my bear 
stay with you? I want to teke a walk for a short way.” — “No, 
they look fierce.’”’ — “‘Let them stay with you! They will do as you 
want.” He left them, and went out to the mountain where the king 
had taken his daughter. The little boy found her tied to a post on the 
mountain. ‘“‘What are you doing here?’’ he said to her. She said, 
“T want to give water to my people. Why did you come?” He 
said to her, “I want to marry you.” She said, “How can we get 
married?”’ He said, “I will save you.’’— “If you save me, I will 
marry you.” The little boy said, “I shall sleep for a while. Wake 
me up when the dragon comes.”’ And he put his head on her lap. 
And she heard the dragon and began to cry, and her tears fell on 
the face of the boy and woke him up. The little boy said, “Why 
didn’t you wake me up?” Then he said to the sword, “Go straight 
to the dragon’s heads and cut them off.” And he threw the sword, 
and it went straight and cut off the heads, and there were eight heads. 
The King of Red River was watching to see if any one would save 
the king’s daughter. The little boy cut out the tongues of the dragon 
and put them in a handkerchief; and he said to the king’s daughter, 
“If I do not come back within ten years, you may marry another.” 
And they left each other. 

He went back to the house of the old woman where he left the lion 
and the bear. And he took them, and went on to the house of an old 
woman and asked for water. She said, “It is very hard to get water;”’ 
but she gave them some. The little boy said to the old woman, ‘‘Go 
and ask the king where he would like me to dig a well to put up a 
windmill. So she went to the king’s house, and said there was a little 
boy who said he would dig a well for the king. He went to the king’s 
house. ‘“‘Are you the one to dig a well?’’ — “ Yes.” — “Well, if in 
one day you get up the water, I will give you some money; but if you 
don’t do it in one day, I shall kill you.” The little boy let the servant 
with him do all the digging, and he lay down. When the servant 
was tired, the little boy said, ‘‘ Now let me dig.”” He had a shield, 
and he told the shield to dig it. And the shield filled up with mud, and 
the water welled up. There was a flood in the town. The little boy 
went to the king’s house, and the king’s servants began to load up the 
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wagons with money for him. The king called the little boy to get it. 
The little boy went back to the houses of the old women who had given 
him water, and divided up the money among the old women, and took 
none himself. 

He went on with his lion and his bear. He came to another old 
woman’s house. She said that the king’s daughter was going to be mar- 
ried to a man who had the heads of the serpent. The little boy wrote a 
letter and tied it around the bear’s neck, and told him to go to the 
king’s house and get some food. The king took the letter off the bear’s 
neck, and tied another letter in its place. Then the dogs came, and 
began to chase the bear. He wrote another letter and tied it around 
the lion’s neck, and told him to go to the king’s house and get some 
food. The king ordered the soldiers to chase the lion away. But the 
king’s daughter took off the letter and put another in its place, and 
tied some food around the lion’s neck. The dogs attacked the lion; 
but the lion scratched the dogs, and took the letter and the food to the 
little boy. The little boy and the old woman had a big dinner. The 
little boy said, ‘Grandmother, I thought only the rich people were 
eating to-day. We are poor, but we are eating too.’”’ When they 
finished eating, he asked the old woman if he could leave the lion and 
bear there and go to the wedding of the king’s daughter. “No, they 
look fierce.’’ — ‘‘Let them stay with you! They will do as you wish.” 
He went to the king’s house and stood by the door. The king’s 
daughter saw him, and took his arm and led him to her father and 
mother, and said he was the one who saved her. But the other man 
said he had saved her, because he had the dragon’s heads. So they 
opened the mouths of the dragon, and saw there were no tongues. 

The King of Red River got angry and went back to Red River. 
The king’s daughter and the little boy got married. The King of 
Red River said he was going to fight the little boy. The king said, 
“How many soldiers do you want?’”’ The little boy said, ‘I think I 
will take only five soldiers.” The little boy and the king’s daughter 
went to another house to live. The next morning the boy went to the 
king’s house, and the king gave him a horse and five soldiers. They 
were to go that morning. He went back to his wife’s house to get his 
sword and his gun. He went to the mountain where they were to 
fight. And the King of Red River had thousands of soldiers. He 
said to his sword, “Go and cut off the heads of all the soldiers excepting 
the king.”” The sword cut off all the soldiers’ heads, and he put them 
in a bag and carried them to the king. The next morning the King 
of Red River wanted to fight again. The little boy asked for five 
soldiers again. After breakfast they left, and they got to the moun- 
tain before dinner; but the soldiers of the King of Red River were 
not yet come. After a time they arrived. He said to his sword, 
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“Go and cut off the heads of all the soldiers excepting the king.” 
The sword cut off all the soldiers’ heads, and he put them in a bag and 
carried them to the king. The King of Red River went to an old 
woman’s house. He told the old woman to go and see what kind of a 
sword and gun it was the little boy fought with. She did not want to 
go, but the King of Red River made her go. She went to the house 
of the little boy, and asked the king’s daughter to show her the sword 
and the gun. The king’s daughter showed her the sword and the gun, 
and she looked to see how they were made. She went back to the 
King of Red River, and told him how they were made. He made out 
of clay a sword and gun just like them, and told the old woman to put 
them in place of the sword and gun of the little boy. She took them to 
the king’s daughter, and said she wanted to look again at the sword 
and gun; and she told her to go into the other room and look at them. 
She put the clay sword and gun in their place, and put the others 
under her shawl and took them to the King of Red River. He wrote 
again to the king that he wanted to fight again. The next day they 
were to fight. The little boy went and asked his wife to give him the 
sword and gun. He did not know they had been exchanged. He 
started with his five soldiers. The King of Red River threw his sword, 
and it cut off the heads of the little boy and his five soldiers. 

The lion and the bear came up, and found the boy there with his 
head cut off. They put his head on again, and they told him to go back 
to his wife’s house. But he did not want to go, because he knew that 
the King of Red River was already there. So he sent back the lion 
and the bear to the house of the old woman, and said that in four days 
he would come. He was lying down by the road. An Indian was 
passing. He called to him, ‘Do you want to get rich?’’ — “ How can 
I get rich? I have been poor for a long time.’’ — “I will make you rich. 
I will turn myself into a fine horse; and you ride on me, and ride past 
the house of the King of Red River, and he will want to buy the 
horse and give you four wagon-loads of silver money.” So the Indian 
said he would do this. The boy turned himself into a fine horse with 
bridle and saddle of gold, and the Indian rode him past the house of 
the King of Red River. And the king’s daughter ran out and saw 
the horse, and told the King of Red River to buy it or she would leave 
him. ‘How much do you want for the horse?’ said the King of 
Red River to the Indian. ‘Four wagonfuls of silver money.” 
The King of Red River gave him the four wagonfuls of silver money, 
and took the horse. The next day they were to have a feast. The 
King of Red River was putting the saddle on the horse, the king’s 
daughter was dressing. She called in her husband to dress. She 
went out and began to pet the horse, and she saw on his forehead a 
white cross; and she knew it was the little boy, because he had a cross 
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on his forehead, too. She called her husband, and told him it was 
the little boy he had killed. So he cut off the head of the horse and 
burned it. Blood-drops from the horse fell into the well and turned 
into a gold fish. The king’s daughter went to get water, and saw the 
gold fish, the largest of all. And she told her husband to catch it or 
she would leave him. So he caught the fish, and they put it into a 
tub. And the king’s daughter saw it was not a fish, but the little boy 
who was her first husband. So they killed the fish and burned it. 
And the lion and the bear came and took the ashes, and turned them 
into a bird. 

The king’s daughter and the King of Red River started to go to the 
feast, and she saw the bird. She said, ‘‘ Catch it or I shall leave you.” 
Heran after it. Thesword got in his way. She said, ‘“ Drop the sword.” 
He dropped it. The bird flew down and turned into a boy. He took the 
sword and killed the King of Red River. He took hold of the arm of 
the king’s daughter and led her back to her parents. He said he had 
had much trouble for her sake. The king became angry, and ordered 
his soldiers to bring four mules; and he tied his daughter upside down 
to the mules, and then let the mules go wild. That is the end of the 
story. 

6. THE RICH MAN AND THE POOR MAN.! 

God was travelling about on earth in the form of a poor man. He 
had taken the name Wagi’no. He was carrying a small bund:c on 
his back. He wanted to see how he would be treated by the people. 
He came to the house of a bad rich man. He knocked at the door, 
but was refused admittance. He went from house to house, but no- 
body invited him in. Finally he came to the last house, in which 
lived a poor old man and his wife. The name of the man was José, 
and his wife’s name was Maria. When he knocked at the door, they 
let him in. They asked him to sit down; and José said to his wife, 
“‘Give him something to eat, he may be hungry.”’ She gave him corn- 
mush with chili and tamales. Wagi’no thanked her for the food, and 
spoke: ‘‘Go into the north room, you will find bread there.” — “ No,” 
replied Maria, “I go there very often, but there is nothing in there.” 


1 Tales 6-8 were told in English by Robert Brown of Laguna, and recorded by F. Boas. 
The prolix diction is quite similar to that used by the narrator in tales told by him in 
Indian. 

No. 6 is another version of No. 5. The combination of ‘‘The Rich Man and the Poor 
Man” and of ‘‘Seven-Heads” characterizes it. There is introduced, however, the story of 
rejuvenation, which does not occur in the other version, and which does not belong either 
to “‘The Rich Man and the Poor Man” or to ‘‘Seven-Heads,”’ but to the tale of Petrus and 
the soldier. The story of ‘‘Seven-Heads” is evidently entirely misunderstood. The 
narrator seems to have reconstructed it on the lines suggested by the occurrence of the 
three animals, the note sent to the king’s daughter, and the familiar motive of the dragon’s 
tongues. 
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Wagi'no, however, insisted; and when she went in, she found the room 
full of bread. Then he said to Maria, “‘Go into the east room, and 
you will find there some good food.’’ She replied, “‘I have been there 
often, but there is nothing in there.”” He, however, insisted; and when 
she went in, she found that the room was full of fruit and fresh meat. 
Then the man brought table and chairs, and they had a good dinner. 
When it was about midnight, Wagi’no said, “Let us go to sleep.” 
José replied, “We have only one blanket and one bed;’’ and, turning 
to his wife, he said, ‘‘ Let us give him the bed.”” Then Wagi’no arose, 
and said to Maria, “Go into the south room, and you will find beds 
and blankets.” She replied, ‘I have often been in the south room, 
and there is nothing in it.’’ He insisted; and when she went in, she 
found that it was full of blankets. She called her husband, and they 
carried out the bedding and lay down to sleep. 

Early in the morning Maria was about to give birth to a child; and 
Wagi’no called José, and told him to go up to the roof of the house 
and to look about. He obeyed; and he saw a little boy walking about, 
carrying a sword, a cane, a book, and a shining cross! made of iron. 
He was walking along the street. Then Wagi’no asked him, “What 
do you see?”’ José told him, and Wagi’no ordered him to lie down and 
sleep. After a little while the boy was born. José washed the child; 
and Wagi’no said, “‘Go into the west room, and you will find blankets 
and diapers.” José went and found them. Meanwhile the day had 
begun to dawn; and Wagi’no said, ‘“‘When the boy is twelve years old, 
he will ask for the sword, the book, and the cross. I am grateful to 
you because you have called me. To-morrow you will be rich; but 
the rich people who did not invite me shall be poor, because they are 
bad and do not have pity on any one. Therefore I have given you 
everything.”” When the sun rose, José was very rich, and the other 
people were poor. Wagi’no said to him: “If a poor person calls at your 
house, a man who has broken his arm, or a blind one, take pity on him 
and take him in and feed him; but when a strong man comes and asks 
for charity, do not give him anything. Tell him that he shall first 
help the other people, and then you may help him.” 

Then Wagi’no left them and went to another town.? He looked 
like a poor man. At the south end of the town lived Andréas with 
his mother. Wagi’no knocked at their door, and Andréas asked his 
mother to invite him in. She gave him tamales and chili and meat. 
After he had eaten, he said, ‘My friends, will you go with me and 
help me? We are going to earn money very easily. We are going to 
stay away two weeks.”” The boy agreed, but his mother declined to 
go. Then he said to the boy, ‘“‘When you have money, send it home 


1 Later on, called a hatchet. 
? For the following see Bolte u. Polivka, 1: 149-163. 
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to your mother.” They left and went southward. In the evening 
they arrived at a town in old Mexico. At the end of the town they 
sat down undera tree. Nobody invited themin. After a while a man 
came, and said to them, “How do you do? Where are you going?” 
Wagi'no replied, ‘‘We came to see whether there are very old people 
here, men or women.’’ The Mexican answered, ‘There are many old 
men and women here.’’ — “Then call them to see me.’’ — “‘Why do 
you want them?”’ — ‘Because I want to make them young.” — ‘‘ How 
are you going to do that?’’ — “Is there a bakery here? I need two 
of them.”’ — “‘ There are two here, — one at the east end, and one at 
the west end, of the town.” — “‘Who is the governor of the town?”’ 
— “Rey is governor,”’ said the Mexican. ‘Then go and tell him what 
I want to do.” Then the Mexican left, and went to the east corner 
of the town, where Rey lived. He knocked at the door, and said, 
“ How are you, father?’”’ Rey replied, “‘What do you want, my son?”’ 
— “I came to tell you that there are two men at the north end of the 
town. They want to make all the old people young.’’ — “That is 
good,” said Rey; “but if they cannot do it, I am going to cut off their 
heads. Tellthemso.’”’ The Mexican went back. He said to Wagi’no 
and Andréas, “To-morrow all the old people will be assembled.” 
Wagi’no said, ‘‘ We shall see how many there are.” — “ At the bakery 
at the east end of the town there are two hundred and sixty.” Wagi’no 
sent the men to bring wood to the bakery. They started a great fire; 
and when the fire was burning well, they took it out and cleaned the 
oven. Then they put the old people into the oven. Some of them 
were blind. The door of the oven was closed, and plastered down 
with mud. Then Wagi’no said, ‘‘To-morrow morning come back 
and get your fathers and your mothers.”’ He was carrying a small 
bundle. He took out of it a small gold spoon and a silver spoon. 
Then he made a small hole in the oven, and an oily fluid ran out of it. 
He caught it in his silver spoon and blew upon it, and at once a young 
girl jumped out. He continued todo so until all the old women had be- 
come young. They stood about him, young and healthy. Then he 
opened the other oven, and he took his gold spoon. He made a hole in 
the oven; and when the fluid ran into his spoon, he blew upon it, and a 
young boy jumped out. He continued to do so until all the old men 
had jumped out as youths. Then Wagi’no and Andréas called the 
people, and forty men came to them. They asked them, “Do you rec- 
ognize your fathers and mothers?”” They did not know them; but the 
rejuvenated people knew their children, and they went back to them. 
Then the people told Rey what had happened. One of the men went to 
his house and called Rey, who came out. He said to him, “I told you 
yesterday that there are two men who promised to rejuvenate the 
people.”” Rey asked how much money they wanted to have. “I 
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am going to pay for everything. I am rich, and you are poor.” 
The messenger returned to Wagi’no. ‘Rey wishes to pay you,” 
said he. 

After they had paid Wagi’no, they asked him, “Where are you 
going?’”’ He replied, ‘I have been travelling from the north, wishing 
to see people.”” The man said, ‘You must be very wise.’’ — ‘‘ No,” 
replied Wagi’no, “Iam not wise. I am just travelling to see the people. 
I am trying to learn how to rejuvenate people. This is the first time 
I really have done it. I want only six hundred ' because I know some 
of the people are poor.” — ‘‘No,” said Rey, “I want to pay more; 
for I am very rich, and I am grateful to you because all my people are 
young now. I am going to give you eight thousand.” Wagi’no 
replied, ‘‘ How shall we carry that much money?” Then Rey asked, 
“Where is your home?” Wagi’no replied, ‘‘My partner’s house is 
twelve miles northeast from here. His mother is called Juana, and 
his name is Andréas.” Rey said, “Then my people shall carry the 
money for him.” Wagi’no replied, ‘I have to visit another town before 
I return.” Then they took eight trunks full of money, and put them 
into the cart and drove away. 

Wagi’no and Andréas went on to another town. Wagi’no said to 
Andréas, ‘Friend, wait for me here, but do not try to imitate me. 
Wait until I return. You do not know how to do this. You might 
get into difficulties. Iam going westward. There are herds of sheep 
and cattle.” Andréas went on, and came to another town. At 
the north side of the town somebody came to meet him, and invited him 
in. After they had eaten supper, his host asked him, “Where are 
you going?’’ — “‘I came here to make old people young.” — “‘ Where 
do you live?’’ — “I live twenty-six miles north from here.” — “If you 
can really make old people young, I shall tell Rey about it.” Then 
the man went to Rey’s house, knocked at the door, and Rey came out 
and asked, “‘What do you want, my son?”’ The man replied, ‘A man 
has arrived, and says that he can make old people young.” — ‘‘ That 
is good,”’ said Rey; “if he cannot do it, I am going to cut off his head.” 
Then the man went back and told Andréas what Rey had said; and 
Andréas said, ‘I shall try to do it to-morrow. Where is a bakery?” 
The man said, “There are six bakeries on the east side.” Andréas 
said, ‘‘Then bring wood and make a fire in the ovens. How many old 
people are here?’’ There are only two hundred old men and old 
women.” They brought them out, and made a fire in two bakeries. 
When the fire had burned out, the ovens were cleaned; and he put the 
old men into one, and the old women into the other one. Wagi’no, 
who had started on his way back, saw what Andréas was doing. 
After a little while Andréas said, ‘‘Come back to-morrow morning to 


1 The narrator used only the numeral, without designating the coin. 
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take home your parents.’”” Next morning at sunrise he made a hole 
in the oven, took a spoon and let the fluid run into it. However, he 
had no silver spoon. Then he blew upon it, but nothing happened. 
Just at that moment his friend Wagi’no arrived. He said, “ Andréas, 
stop! Did not I tell you to wait for me? Do not do that. You 
have killed an old man.” Then he put the fluid back inte the oven. 
Then Wagi’no closed the hole again. After a while he opened it, 
and let the fluid run into the gold and silver spoons. Then he blew 
upon it; and one boy after another jumped out of the gold spoon, 
and one girl after another out of the silver spoon. They went back 
to their houses and their children. The man went to Rey’s house to 
tell him what had happened. Rey came out, and asked, ‘What do 
you want, my son?”’ He replied, “The man who came yesterday and 
said that he could make old people young has done so. Now all the 
old people are young again.’’ — ‘“‘Indeed,” said Rey, “I am grateful 
to him. Ask him how much money he wants. You are poor, and 
I am rich: therefore I shall pay for it.” The man returned to Wagi’no 
and Andréas, and said to them, “Halloo, sons! Rey says you have 
rejuvenated the old people, and he is grateful to you. How much 
money do you want?’ Wagi’no said, “I want eight hundred.” 
Rey replied, “You do not think I am going to pay you that little. 
Iam grateful toyou. Iam going to give you two thousand.” Wagi’no 
said, ‘‘How shall we carry it?’”’ Rey replied, “I am going to give 
you a strong, good horse to carry it.” .Then he gave them a white 
horse and two trunks. One was placed on each side of the horse, and 
they turned to gohome. They went westward. 

When they had gone some distance, Wagi’no stopped, and said, 
“Friend, you had almost been in great difficulties. You might 


have fared ill if I had not arrived in time.’’ — ‘‘ Yes,” replied Andréas, 
“T forgot what you had told me.” Wagi’no said, “Let us kill this 
horse.”” — ‘‘Why?” — ‘‘We will make another horse.” — “But how 


are we going to carry the money home?”’ Then they killed the horse. 
They cut its throat with their knives, and the blood spurted out. 
At once the blood was transformed into other horses. Wagi’no said, 
“Now pick out one that you like.”” They took six horses. Wagi’no 
continued speaking to Andréas: ‘‘Go over there and ask the herdsman 
foralamb. Let us kill it, so that we may have fresh meat.” Andréas 
obeyed, and asked fora lamb. He promised to return it. The shep- 
herd agreed, and gave him a fat lamb. Then Wagi’no and Andréas 
cut its throat. Wagi’no blew upon it, and all the blood was trans- 
formed into sheep. They returned the lamb to the shepherd. Then 
Wagi’no said, “‘ Andréas, now take good care of your sheep and horses. 
You are rich now. I always Help good children when they grow up, 
but I never help bad people. They go a wrong way. You came 
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very near going the same way. If ever you begin to act badly, I shall 
not help you any more. Take everything home.”’ After they had 
eaten, they mounted their horses and separated. Wagi’no sent An- 
dréas home, and said to him, ‘I am the Lord; I am not a Mexican. 
I came to test the people. If there are rich people who are bad, and 
who steal horses, cattle, and money, then they will not stay rich, and 
they will become poor. You are good, and for that reason you are 
rich now, and your wealth will increase.”’ 

Juan’s son was growing up. He was a brave boy, and he was called 
Juan sin Miendo (Miedo). When he was twelve years old, he said to 
his mother, ‘Mother, where is my book? I want io see it.”’ His 
mother replied, ‘I have kept it for you in a trunk.’’ She opened the 
trunk, brought out the book, and put it on the table. Then he said to 
his father, “‘Father, where is my hatchet?” — “I kept it for you in a 
trunk.”” He took it out and gave it tohim. Then he asked, “Where 
is my sword?” and his father had to give it to him. Then he said to 
his father and mother, “I am going away now. I want to visit the 
king who has no water. An alligator is eating all his people who go 
out to get water.”’ His mother said, “‘Do not go! You are too small.” 
He, however, said, ‘No, the book tells me to go.”” He opened it, 
and said to his parents, ‘“‘ Now I shall show you what the book says.” 
The book said that he was going to come back after three years. 
Then he closed his book again, took his hatchet, and cut the book with 
it crosswise. Then silver and gold dropped out on the one side, and 
on the other side a small book dropped out, which he put into his 
pocket. He said to his parents, ‘‘I shall take this book, and you keep 
the money. You are rich now, but I am going to procure more 
money for you.” Then he took his sword and his cane; but he left his 
hatchet at home, and he started southward on foot. 

When he had gone some distance, he came to a mountain; and a 
large lion came down to meet him. The lion asked, ‘“‘ Where are you 
going, Juan?” He replied, “I am going to Rey.” — “ May I go with 
you?”’ said the lion. ‘‘I know that you are my friend. Sit on my 
back, and I will carry you.”” Then Juan sat down on the lion’s back, 
and they travelled on. They came to another mountain, and a bear 
came down. He said to Juan, ‘‘Where are you going, friend?”” Juan 
replied, ‘‘I am going southward to meet the king.’”’ The bear said, 
“Take me along, I am going to help you;’’ and they went on together. 
After travelling southward for some time, they came to another 
mountain. A wolf came down, and said, “Where are you going, 
friend?’’ — “I am going to visit Rey.’’ — “I shall go with you, for 
you are my friend.” After six days they arrived at Rey’s town. 
A little outside of the town was a house; and Juan said to his animals, 
“You stay here. Maybe they won't like your coming into the town, 
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because they don’t know you.” In the house lived an old man and 
an old woman. They greeted Juan, and asked him, ‘Where do you 
come from?’’— “I come from the north.” — “What do you want 
here?’’ — “I came to ask you for some water. May I drink some of 
your water?’’ The old people had only one bucket, which was half 
full. The old man said, “I am afraid you will drink it all.”” Juan 
drank a little. Then he said, “I have three friends. Will you permit 
them to come here and to drink some water?’’ The old man gave his 
permission, and the animals drank. Then Juan asked, “Where is 
Rey’s house? I know there is no water here.” — ‘‘ No,” said the old 
man, ‘‘we have no water. I will show you where Rey lives.” His 
house was the last large house on the south side of the town. The 
old man said, “‘Go to Rey’s house. We have no water here at present, 
and the king’s daughter has been tied to a tree. A large animal is 
going to come to-morrow to devour her.”’ Then Juan said, “That is 
bad. I am going to help you. Let us go.” Then they went to 
Rey’s house from the west. He knocked at the door, and Rey came 
out. He said, “‘Good-day, my son!’’ — “‘Good-day, father! I come 
from the north.”” — ‘What do you want here?’’ — “I come to make a 
spring for you wherever you want to have it.’’ — ‘‘Do you know how 
todo that? Are you sure?’’ — “Yes, Icandoso. To-morrow I shall 
make a spring for you.’’— “Have you had supper? Let me give 
you to eat, and what will your friends eat?’’ — ‘‘They eat raw meat.” 
Then Rey brought out raw meat for the animals. Juan went in, and 
they gave him supper. Rey took him a little distance away to a 
rocky place. He said to him, ‘Make the spring right here. If you 
cannot do it, I am going to cut off your head.” The animals were 
afraid; but he told them that there was no need of fearing anything, 
because he knew how to make a spring. He read in his book, and put 
it back into his pocket. Rey said, ‘‘You may sleep in this house;”’ 
but he wanted to lock the door, because he was afraid of the animals. 
However, Juan said, ‘You may not lock the door, because I must 
get up very early. I have to make a spring before the wild animal 
devours your daughter.”” Early the next morning he arose and went 
out, carrying his sword. With it he marked a cross on the ground, 
and cried, ‘‘Espada, yu! Let a spring appear!’’ Then he took his 
cane and pushed it into the ground. When he pulled it out, the water 
bubbled up. It was very clear and cold. Juan went back, knocked 
at Rey’s door, and said, ‘Father, I have made a spring for you. 
The water is already running down over the rocks.” Rey went out to 
see it; and when he saw the well, he called for soldiers, who were to 
bring back his daughter before the monster (wawa’k’a) came to 
devour her. The soldiers went and brought her back. When the 
daughter arrived, she said, ‘I want my father to pay you.” Rey 
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asked, ‘How much do you want?’’ — “I want six thousand.”’ Then 
he called eight soldiers, who brought six boxes of money, which Rey 
gave to him. Juan asked, “Are there many poor people here? Call 
them.” Rey called them. Then he opened the boxes, and gave them 
all the money that was inthree boxes. Three boxes he kept for himself. 
Then he said to Rey, “‘ Father, I have to travel on. There is another 
Rey who has no water. Keep the three boxes of money for me until 
I come back.”’ 

Then he went on with his friends, and after three days’ journey he 
came to another large town. In the last house outside of the town 
lived an old woman and an old man. He knocked at the door, and 
entered with his friends. ‘‘How are you?” they said. ‘Come in!” 
said the old people. Juan said, “I am thirsty. May I drink some 
water?’’ The man replied, ‘‘You may drink some, but you have to 
leave some for us. To-morrow morning Rey’s daughter is going to be 
devoured by the alligator. Before that is done, we cannot get any 
water. She is sitting under a cottonwood-tree.”” Juan and his animals 
drank all the water that the man possessed. Then he said, “We will 
go and see what is happening to Rey’s daughter.’””’ They went there, 
and found her with a chain tied around her waist, and fastened to the 
cottonwood-tree. When Juan and his animals approached her, she 
saw them. He was very beautiful to look at. She called to them. 
She asked, “Where are you going?’’ They replied, ‘‘We came to see 
you.” — “Can you help me?’’ — “We came to kill the alligator.” 
The girl replied, ‘‘Go back! You cannot save me. If you untie my 
chain and take me to the town, my father will send me back. There- 
fore I may as well stay here.”” Juan, however, said, ‘‘Be quiet! We 
are going to help you.”’ The girl was very happy, and said, “If you 
succeed, I will marry you.” Then he unfastened the chain. He 
told Rey’s daughter his name and sent her home. He gave her a letter 
to take along. Then he put the chain around himself. On the fol- 
lowing morning, when the sun rose, the alligator came. It was a large 
animal, with sharp teeth and a long tongue. It put out its tongue 
and wrapped it around the boy, trying to pull him into its mouth. 
Three times it pulled, and it almost succeeded in dragging the boy 
away. Then Juan took his sword, and with three cuts he cut off its 
tongue. Then he cut off its head, and thus killed it. 

The spring which he had made continued to run, and the people 
had an ample supply of water. He took off the chain, and went to 
the princess who had been in hiding. He said to her, ‘“‘Go home; 
and if your father asks you who rescued you, do not tell him my name. 
Just tell him that somebody came to help you.”’ The princess went 
home, and the young man went on to the town of another king. 
When the princess arrived at home, her father asked her, ‘‘ How did 





XUM 








XUM 


Spanish Tales from Laguna and Zuni. 63 


you succeed in getting home?’’ She replied, “Somebody has killed 
the animal.” — ‘Who killed it?’””— ‘‘I did not see who he was.” 
The king replied, ‘How, then, shall I find out who rescued you?’’ 
The girl said, “‘You will find it out somehow.” After some time a 
Mexican youth went to the water. He picked up the tongue of the 
animal which Juan had cut off, and carried it on his back to Rey. 
He said, ‘‘I have killed the animal, and I want to marry your daugh- 
ter.”” Rey asked his daughter, ‘‘Is he the man who rescued you?” — 
“No,” she replied. After a while another man carried the head to 
Rey’s house, and claimed to have killed the animal. He asked his 
daughter, but she said that he was not the right one. For three 
months they waited for the rescuer to come back. 

Juan went on to the next town. In the last house in the town lived 
an old man and an old woman. When he knocked at the door, they 
said, ‘‘How are you, friends? Where do you come from?” — “We 
come from the north. We are thirsty. May we drink some water?’’ 
— ‘Yes, but don’t drink all. To-morrow Rey’s daughter is going 
to be swallowed by a monster, then we can get more water.”’ Juan 
and his animals took a little of the water, and then they asked, ‘‘ Where 
is Rey’s house?’”’ They conducted him there, and the old woman 
knocked at the door. Rey came out, and said, “What do you want, 
my daughter?’’ — ‘‘This young man wants to make a spring. We 
have no water, and he wishes to help us.”” Rey said, “That is good. 
I want to see him.” He greeted him, and asked for his name. He 
said, ‘‘My name is Juan sin Miendo. Shall I make a spring for you? 
Where do you want to have it?’’ Then the king took him down to 
the east side of the town, where the ground was rocky, and said, 
“Make a spring here.” Juan said, “I shall do so early to-morrow, 
and then I have to go back.’’ Rey took him into his house and gave 
him supper, and gave a room to him and to his animals. Then they 
slept. Early the next morning Juan arose. He took his sword and 
his cane. With the sword he made a cross on the ground, and cried, 
“Espada, yu!”” Then he took his cane and struck it into the ground 
four times. At once water spurted out. He went back, knocked 
at Rey’s door; and when he came out, Juan said to him, “Here is 
your spring.’”’ Rey looked at it and thanked him. He called his 
soldiers, who had to bring a cart, and he called his daughter, and after 
breakfast they brought much money. He asked, “How much do you 
want?”’ The boy said, “I want three thousand. My home is far 
away.” Then they brought three trunks full of money; and Juan 
asked, ““How many poor people are there here?’’ — “‘ Almost all the 
people here are rich.”” Then Juan said, “Call the poor ones.” He 
gave them two trunks full of money, and one he kept for himself. 
Then Rey gave him two saddles, which they put on Bear and Wolf, 








64 Journal of American Folk-Lore. 


who carried the money, while Lion carried Juan. Then he turned 
back. They always travelled by night and slept during the day. 
After three days they came to the town of Rey, whose daughter the 
young man had rescued. When he arrived, he knocked at the door 
of Rey’s house. Rey was still asleep. He woke up, and opened the 
door. He saw the handsome youth, and asked him, “Where are you 
going?’’ Juan replied, “I come from the south. I am going back 
home, and I come to marry your daughter. She wants to marry me.” 
Rey called his daughter; and when she arrived, she gave to her father 
the letter which Juan had handed her at the time when she was 
rescued from the monster. Then she said, “He is the one who killed 
the alligator. I am grateful, and I want to marry him. I have been 
waiting for him for three months.” Juan and his animals entered 
the house. At sunrise Rey called two soldiers, and asked them to bring 
two piebald horses. They called the priest to unite in marriage 
Juan and the princess. The horses were harnessed to a buggy, and 
at nine o'clock the church was opened and the bells rang. All the 
people went to church, and the two were married. 

Then Juan and his wife left Rey, and started back to his parents’ 
house. He had two thousand, which they put into the buggy. Now 
the animals did not need to carry the money any longer. They trav- 
elled day and night, and after six days they arrived at the Wolf’s 
mountain. Then Juan said to Wolf, ‘ Now, friend, go home! Live 
on rabbit and deer. You have been very good to me.” They trav- 
elled on; and when they came to the next mountain, he said to Bear, 
“Now, friend, stay here! You shall live on pifion-nuts, on deer, and 
on rabbit. You have been very good to me.” They travelled on. 
When they came to the next mountain, he said to Lion, “‘ Now take a 
rest! Eat whatever you find here! You have been very good to 
me.” 

He travelled on with his wife. When he was about six miles 
from his home, he saw a jack-rabbit. He called it and picked it up. 
Its ears were white. Then he took ink and blackened the ears and 
the tip of the tail of the jack-rabbit, and tied a letter to its ear. He 
said, ‘‘ Now run to my father’s yard, and tell him that I am bringing 
home a wife. Run about in the yard, and allow the children to catch 
you.” The jack-rabbit obeyed; and when the children saw it in the 
yard, it sat down and allowed itself to be caught. The children 
discovered the letter, and took it to José and Maria and showed it to 
them. Then José said, ‘‘My son is coming back. He has married 
Rey’s daughter.” He called on the people to go out and meet him. 
At sundown they went to the top of the hill, and they accompanied 
the couple back to the house where they had breakfast. 
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7. THE HUNTER.! 


Piebald Coyote had four sisters. One day the hunter met him and 
was about to shoot him. Then Piebald Coyote shouted, “Don’t 
shoot me! I have four sisters. Marry one of them.” The hunter 
said, “‘Where are your sisters?’’ Coyote replied, “‘They are four 
doves.2, They come to this pond to bathe. When they reach here, 
they take off their clothes. You must take the clothing of one of them. 
Then she will not be able to resume the form of a dove, and you may 
marry her.’”’ The hunter let him go, and went to the pond which 
Piebald Coyote had shown him. After he had been there for a while, 
four doves came and alighted near the pond. He saw how they took 
off their clothing, and they became four girls who went into the pond 
to bathe. He crept up cautiously and took away the clothing of one 
of them. After the girls were through bathing, they wanted to take 
up their clothing again, but the youngest one found that her dress 
was gone. She looked around, and finally the hunter called her. 
He said, “If you will marry me, I will return your dress to you.” 
After some time she consented, and he married her. Then she wished 
for a beautiful building to stand on the shore of the lake. At once it 
was there. In the rooms were beautiful looking-glasses. 

After a while it was reported to the king that the hunter had built a 
beautiful house on the shore of the lake. The land on which the 
house stood belonged to the king, who had made a law that nobody 
should be allowed to live on that land. Then the king sent his soldiers 
to imprison the hunter. When they saw the soldiers coming, the hun- 
ter’s wife asked for cannons, and all of a sudden the cannons ap- 
peared; and when they fired them, they killed several rows of the 
king’s soldiers. After six days the king sent more soldiers to capture 
and kill the hunter; but the hunter’s wife asked again for cannons, which 
killed the soldiers. The hunter was just sitting there; but his wife 
was wise, and helped him in his trouble. When it became known that 
the king was going to send more soldiers, the Dove-Woman said to 
her husband, “If you so wish, I will go home.” The woman said to 
him, “If you should be wounded, do not cry. If you do not cry, 
everything will be well.” After a few days the king sent more 
soldiers, who attacked the hunter’s house. This time a ball struck 
the hunter’s arm, and he cried. Then he fell down, and lay there 
like one dead. Then his wife disappeared, and the king took back 
the land. 

The hunter remained lying there. They thought he was dead. 
On the following morning, however, he awoke. He looked around, 
and his house and his wife had disappeared. Then he said, ‘Oh, if I 

1 The native title of the story is ‘‘ Kasaro’ra,” evidently the Spanish casador (“‘hunter”’). 

2 See Leo Frobenius, Das Zeitalter des Sonnengottes, pp. 304 et seq. 
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had followed my wife’s advice and if I had not cried! Now I must go 
and search for her.” 

He started, going eastward; and after he had gone some distance, 
he met three Mexican boys who were quarrelling. He asked them, 
“Why do you quarrel?’”’ They said, “Yesterday our grandfather 
died, and left us this hat, these trousers, and this stick. Whoever 
owns this hat can make rain by putting it on; and whoever wears 
these trousers can run as fast as he pleases; and if this stick touches 
the head of a dead person four times, he will revive. We cannot 
decide how to divide these treasures.’’ Then the hunter said, ‘Give 
them to me. I will go to that tree, and then we can decide how to 
divide them.’”’ He went behind a tree, put on the trousers, and ran 
away with all the treasures. He ran right through between the boys, 
who shouted after him, but were unable to overtake him. 

At midnight he came to the place where there were grass and 
berries. He was going to lie down and sleep there; and when he lay 
down, he saw a round hole and a light inside. It was the house of 
the wife of the Wind. He went down into the house, and he found 
that the Wind’s husband had died. The woman was wailing; and 
he asked her, ‘‘Why do you cry?” She replied, ‘‘My husband is 
dead.”” He said, ‘Raise his body a little.’ Then he touched his 
head four times with his cane; and the Wind opened his eyes, and said, 
“Is somebody here?”” The hunter replied, ‘‘ Yes, I am here, father.” 
The Wind continued, “Have I been asleep?’’ — “Yes,” he said, 
“you have been asleep.” The old man said, “Give me something 
to eat.’”’ Then his wife said, ‘I have been crying because you were 
dead.” The Winds had four children,t— two boys and two girls. 
After a while a whirlwind came, and with it appeared one of the boys. 
He sat down next to his father, who asked him, “‘ Where have you been 
all day?”” The boy replied, ‘‘This morning I went northward as far 
as the end of the world, and from there northwestward.” The 
father asked, “‘How are man and animals?’’ — “ Everything is well,” 
replied the boy. After a while the second son came down into the 
house. The father told him to sit down, and asked him, “‘ How far 
did you go to-day?”’ He replied, “I went westward to the end of the 
world, then southeastward, and I came home.” — ‘And how did you 
find everything?” — “Everything was well.” After a while one of 
the daughters came home, and entered the house from above. Her 
mother asked her to sit down, and inquired, ‘‘ Where have you been all 
day?’’ She replied, ‘I went south to the end of the world, and I came 
back from the east.’’—‘‘ And how are man and animals?’ —“ Every- 
thing is well.’”’ Finally the second daughter came in. Her mother 
asked her to sit down, and inquired, ‘‘Where have you been?” She 


1 See S. H. de Soto, Cuentos populares de Extremadura, pp. 49, 77. 
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said, ‘‘I went eastward to the end of the world, and I came back from 
the northeast and the north.”” — “ And how are man and animals?” — 
“Everything is well.”” Then the children ate their supper. They 
asked, ‘‘Who is the man who has come to our house?’”’ The mother 
replied, ‘‘I will tell you what he wants. He came to search for his 
wife. Have you seen her on your travels?’’ They said that they had 
not seen her. Then the father said, ‘‘Go to the Sun. The Sun sees 
everything. Take your brother there. The Sun lives on a high 
mountain. Carry him up there, that he may find his wife.”” On the 
following morning they climbed up the ladder to the top of the house, 
and the Winds carried the hunter eastward to the Sun. When they 
arrived there, they asked the Sun-Mother, ‘‘ Did you see the hunter’s 
wife? She is wearing a dove’s dress.”” The Sun replied, “I have seen 
her, but I do not know where she lives. Go to the Moon. Maybe 
she knows where she is, for the Moon lives high up in the sky.” Then 
the Winds carried the hunter to the Moon’s house. The Moon greeted 
them ; and Wind said, ““ We came to inquire where the hunter’s wife has 
gone.” The Moon replied, ‘She lives beyond the last mountain in the 
west. You must gobackthere. If you want to get her, you must first 
kill the Old Woman who owns the insects which torment people. Her 
house is on top of the mountain on the north side. The key to the house 
in which the hunter’s wife lives is under her pillow. You must steal 
the key, then pile up wood in front of the door of her house and lock it. 
Then you must kill her and the insects which will try to come out.” 
They went and carried the hunter back to the west corner of the world. 
There his wife lived in a beautiful house. Near the house they saw 
the dwelling of the Old Woman. They resolved to kill the Old Woman, 
as they had been told by the Moon. They gathered wood and piled it 
up in front of the door. One of the Wind girls flew down the chimney. 
She found the Old Woman asleep, and she took the key away from 
under her pillow. Then she went out again through the chimney. 
As soon as they had secured the key, they lighted the wood in front of 
the door. Soon the Old Woman awoke and tried to run out of her 
house, but she fell into the fire; and when she tried to rush out again, 
they pushed her back into it. Thus she was burned, and all the insects 
were burned with her. After the woman and the insects were killed, 
the Winds and the hunter went into the house. They found there 
two rooms. In one of them was silver; in the other one, gold. The 
silver went southward into the mountains, and the gold went north- 
ward. For this reason silver and gold are found in the mountains. 
After they had killed the woman, they went to the house in which 
the hunter’s wife lived, and they opened it with the key. Before 
they went in, the Winds had told the hunter that there were many 
deer about, and they asked him to kill some. He did so; and after 
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he had killed the deer, he butchered them, and took home some of the 
meat. Then the Winds went home. After the hunter had parted 
from the Winds, he went to his wife’s house from the west. When he 
approached the house, Piebald Coyote was sitting at the window. 
He said to his sister, “My brother-in-law is coming.” His sister 
replied, ‘‘How is that possible? He cannot come here.” Then 
Coyote said, ‘‘Go to the window and look yourself.” Then she saw 
him. He was carrying venison, and the sisters and their mother 
opened the door for him and let him in. They lived happily together. 


8. SANTIAGO. 


A long time ago Santiago lived with his father and mother in old 
Mexico. Santiago heard that Rey was going to give a great feast. 
He had four bulls which nobody could capture. He had called upon 
all the men, and promised that the one who would kill the four bulls 
should marry one of his daughters. Santiago said to his father and 
to his mother, “I must go and try to marry the king’s daughter. 
I am going to leave you after three days.’”’ His parents warned him, 
and asked him to stay at home; but he insisted, and finally they let 
him go. 

He saddled his large fat horse, which had a silver bridle, a beautiful 
saddle, and a silver cinch. Before he started, his father blessed him, 
and said, ‘My dear son, on your way to Rey’s town you will pass the 
house of the Devil (Cuwa’dyamer). Do not go in there, because he 
kills every one who stops with him. Do not even enter the house, if 
you should arrive there late at night.’’ Then Santiago adorned him- 
self with red and silver beads. He put the beautiful saddle on his 
horse, put on the silver bridle and the silver cinch, and started on his 
way to Rey’s town. 

He travelled very quickly. In the evening he arrived at the Devil’s 
house. The Devil came out, and asked him, ‘‘ Where are you going?” 
Santiago replied, ‘‘I am going to Rey’s town.” — “You must stay 
here over night.” 

Then Santiago jumped off his horse, and entered the house to stay 
there over night.. He unsaddled his horse and took it to the stable. 
Then the horse spoke, and said to him, “Santiago, we are going to 
stay here over night. When you go in, they will give you to eat; but 
do not take the food they will give you, else the Devil will kill you. 
Open your shirt and let the food drop inside. After supper come out 
again and speak to me. I shall tell you then what to do.” 

Then Santiago went in. As soon as he entered, the servant-girl set 
the supper-table, and the Devil invited him to sit down. Santiago, 
in accordance with the horse’s advice, dropped the food in his shirt. 
He thanked the Devil for the supper, and he went out pretending that 
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he was going to water his horse. It was almost dark when he came to 
the stable. Then the horse said to him, ‘‘When you go back into the 
house, the Devil is going to ask you to sit up with him all night and to 
keep awake, and the one who is going to fall asleep first is to be killed. 
Take some of the tears of my eyes and put them into your eyes. 
Then you will not get sleepy, and the Devil will fall asleep first. 
You must not kill him, but take the looking-glass, the dish, and the 
needles which are on the shelf in the room, and come out to me.” 

Santiago took the horse’s tears, put them into his eyes, and went 
back into the room. Everything happened in the way the horse had 
told him. The Devil and Santiago were sitting opposite each oiier, 
and Santiago did not get sleepy. A little after midnight the Devil 
fell asleep. Then Santiago took the looking-glass, the dish, and the 
needles from the shelf, and went out to his horse. The horse said to 
him, ‘‘ Now saddle me, and let us flee as quickly as possible! When 
the Devil awakes, he will follow us; but we may succeed in reaching 
Rey’s town.”’ Santiago saddled the horse, mounted, and they rode 
away. 

The following afternoon the Devil awoke; and since he did not find 
any one, he became furious, and cried, ‘‘I am going to kill him as soon 
as I overtake him!’’! He called up a hail-storm and pursued San- 
tiago. The horse saw the hail-storm coming, and said to Santiago, 
“Throw the needles behind you!’’ Hedid so, and at once they became 
transformed into a thick forest of Itanyi?-trees. When the hail-storm 
reached the forest, its force was broken. After a while, however, the 
Devil succeeded in passing through the trees, and began to catch up 
with Santiago; but the horse said, “‘ Throw the looking-glass and the 
dish behind you!”” Santiago obeyed, and they were transformed into 
a sheet of ice. The Devil, who came riding on a red horse, was unable 
to cross the ice, because the horse slipped and fell down. 

Santiago and his horse continued their journey to Rey’s town. 
They travelled slowly; and when they came near the town, the horse 
said to Santiago, “I should like to drink.”” Santiago rode down to the 
river, where he unsaddled the horse. The horse drank, and Santiago 
ate. Then the horse said, ‘‘Let us disguise ourselves so that the 
people may not recognize us.’ Then the horse turned from east to 
north, west, south, and back to east, and immediately he had assumed 
the appearance of a poor old horse that was only skin and bones. 
Santiago turned the same way, and at once the beautiful clothing 
disappeared : he was dressed in rags, and looked like a shabby pauper. 
The saddle had become an old saddle, which he put on his horse. 
Thus he went on to the king’s town. Soon he arrived in the yard 
in which the four bulls were kept. Although many people had tried 


1 See Bolte u. Polivka, 2 : 140. 2 A cactus. 
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to attack them, nobody had been successful. Even those who had 
come with large strong horses had been unable to overcome the bulls. 
There were a great many people, — some who tried to kill the bulls, 
others who only wanted to see what was happening. 

When Santiago arrived at the door of Rey’s house, he asked, ‘‘ Where 
is Rey? I want to see him.”” Then Rey’s messenger went to call 
his master, and soon Rey came to the door. He asked, ‘‘ Have you 
arrived, my boy?” — “Yes,” he replied, “‘I should like to try my luck. 
Maybe I shall be able to kill the bulls.”” — “I do not think you can do 
that,”’ and all the people laughed at him and at his poor horse. San- 
tiago, however, insisted, and he went to the yard in which the bulls 
were kept. As soon as the bulls saw him coming, they recognized 
him; and they talked among themselves, and said, ‘‘ Here Santiago is 
coming. We must allow him to kill us."". Wherever he went, the 
animals recognized him. Then Santiago rode into the yard. Heswung 
his lasso, and the bulls ran away from him towards the four corners 
of the yard. There they stood. He threw his lasso and caught 
the hind-legs of the first bull. After he had secured it, he brought it 
to the king. The people were delighted, and clapped their hands. 
The king said to him, ‘I am glad you caught the bull. Now try to 
catch the others too. Nobody is able to capture them.”’ Then he 
rode towards the west side of the yard. He swung his lasso and 
caught the bull by the hind-legs. He brought it to Rey, who ordered 
the bull to be killed. After it had been killed, the people skinned it. 
Then Santiago rode toward the south wall. He threw his lasso and 
caught the bull by the horns, and brought it to the king, who had it 
killed. He rode back te the yard; and the last bull tried to attack him, 
but did not hurt him. He caught one fore-leg and one hind-leg, 
threw the bull, and then brought it to the king. Now all the bulls were 
killed, and all the people were grateful to Santiago. They wondered 
who he might be. Nobody knew him. 

Then Rey spoke to him, and said, “‘ Now you shall marry one of my 
daughters. Which one do you want?’ His six daughters were 
sitting in the balcony. He looked up at them, and said, “‘I will take 
the second one.’’ Rey consented, and called her down. He said, 
‘“‘He will be your husband, and you shall go home with him.’”’ The 
girl cried, and said, “I do not like that ugly man. Why could not 
one of the handsome men have killed the bulls?’”? But she had to 
obey. Rey gave to Santiago three thousand.' He put his wife in 
front of him on the horse, and rode away. Before he left, Rey gave a 
feast, at which the people ate, drank, and danced. 

After Santiago had gone a little distance, he arrived at a river; and 
the horse said, ‘‘Let us go down and drink.”” They went down; and 


1 The narrator omitted ‘‘dollars,’’ but he meant “‘ pieces of money.” 
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after the horse had drunk, he turned around and resumed his beautiful 
former shape. He was again a large fat horse with silver bridle and 
beautiful saddle. Santiago also turned around and became a beautiful 
vaquero. Then the girl cried no more, and willingly accompanied 
Santiago to his home. They rode along toward the north, and the 
following day they came to the Devil’s house. The wife wanted to 
take a rest in the house; but Santiago told her what had happened to 
him on his way out, and they travelled on. 

When Santiago was not far from his father’s house, he saw a jack- 
rabbit, and he called it. He said to it, ‘‘Go to my father’s and mother’s 
house, and tell them that I am coming with my wife. Do not be afraid! 
Nobody will kill you.” He tied a letter to the jack-rabbit’s ear, and 
let it run. The jack-rabbit ran hard to the house of Santiago’s 
father, and jumped about in the yard. The people saw it, and noticed 
that something was attached to its ear. Then they caught it, took off 
the letter, and Santiago’s father read that his son was coming. He 
called his people, and told them to prepare a feast and to invite the 
neighbors. At sunset Santiago approached over the hill, and the 
people greeted him and took him home. 


9. THE GOOD CHILD AND THE BAD.! 


A Mexican girl wanted to marry Lei’s son. She was a poor girl, 
she had one calf and no cow. Her mother was hungry for meat; she 
said, ‘‘ Let us kill the calf.’’ Her mother said, ‘“‘Take out the stomach. 
Wash it well.”” The stomach was nice and white. It slipped down 
in the creek. She took a stick. A catfish took away the stomach. 
The girl cried. A man came out of a house, — a house with walls, 
but no roof. The man was dressed nice. He said to the girl, “What 
are you crying for?”’ She said, ‘‘I dropped the stomach, the fish took 
it. My mother will whip me.” — “Don’t cry,” said the man. ‘Go 
down to that house, and you will find a baby. Kill that baby. Its 
stomach will be white and clean.”” The girl went, and saw the boy. 
It was a nice white baby with black hair and eyes. It laughed all the 
time, it did not cry. ‘I don’t want to kill that baby. My mother 
may whip me, I don’t care.” She left the house. She met the man. 
That man was Yosh (dios, “‘god"’). ‘‘Where is that stomach?” — 
“T did not want to kill that baby.’’— “All right! You go home, 
your mother won’t whip you.”’ As soon as she went into the house, 


1 Tale 9 was told in English by Nick of Zufii, and recorded by E. C. Parsons. He has 
told the story, as well as other Mexican stories, at his fraternity meetings. These Mexican 
stories he too learned in a sheep-camp. He remarked that Mexicans tell nasty stories,— 
stories nice for men, not nice for women.— For bibliography see MAFLS 13 : xvii; also Ala- 
bama and Koasati, J. R. Swanton (JAFL 26: 211). Similar Catalan and Portuguese 
versions are quoted by Bolte and Polivka (1 : 216). 
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there was a light in the house. When she went in, there were four big 
stars on her forehead. ‘‘Who is that girl?’’ asked her mother. 
“Mother, that’s me.”” The mother said, “I have no nice girl like that. 
You must be the girl of some rich people.”” — ‘‘ No, mother, I am your 
daughter. I went to wash the calf’s stomach. It slipped down, and 
a fish took it. I cried. A man came out of a house. He told me to 
go to a house and find a baby, to kill it and take its stomach. I went 
to the house, but I did not want to kill the baby. I met the same man. 
He said, ‘Go home, your mother will not whip you.’ The man told 
me that.” The girlsat down. People found out that the woman had 
a nice girl. Lei’s (king’s) son did not like the other king’s daughter. 
He liked the girl with the stars. The other king’s daughter said, 
‘Mother, let us killa calf.” They killed one, and took out its stomach. 
She went to wash it. It slipped down, and the fish took it. She cried. 
The man came, and said, ‘‘Go to that house, you will find a baby. 
Kill it and take its stomach.” She went down and killed that nice 
baby, and took out its stomach, and washed its stomach in the 
creek. Yosh met her. He said, ‘You take it to your mother. You 
will seem different to your mother.’”’ She took it to her mother. 
Her mother opened the door. Her mother saw a long, big horn 
sticking out from her forehead. ‘‘What is the matter with you?” 
asked her mother. Her mother sawed off the horn with a meat-saw, 
and put a cloth around her head. The girl with the stars on her 
forehead had a cloth around her head too. Lei’s son made a mistake 
and married the girl with the horn. A poor man married the girl 
with the stars on her forehead. That’s what makes Mexicans get 
rich. Rich man made a mistake, and pretty soon he was poor. 
Poor man made no mistake, and he got rich. That’s Mexican story. 


NEw YorK. 
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SPANISH ROMANCES FROM PORTO RICO. 


THE following Romances were collected in Porto Rico by Dr. J. 
Alden Mason. The music has been transcribed by Miss Helen H. 
Roberts. A discussion of the Romances by Professor Aurelio M. 
Espinosa has appeared in the “ Revue Hispanique”’ (Tome XLIII, 
1918). 

LA CORRIDA DE CATALINA.! 


(LAS SENAS DEL MARIDO.) 

























































































_,2, ,¢ffeveteoe, ~ . ott 


_— 4 a 
= 3 











1 








1 From phonograph record No. 65. 
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Spanish Romances from Porto Rico. 
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—Catalina, Catalina, blanca flor de Cremaré, 
mafiana me voy a Espajfia; sefiora, ¢qué manda usté? 


— Mi sefior, no mando nada, le agradezco a su mercé. 
Si me viere 4 mi marido mil memorias me le dé. 


—No conozco a su marido, ni lo quiero conocer. 
— Mi marido es un buen mozo, un buen mozo aragonés. 


—Y en la punta de su espada lleva un pafiuelo bordé, 
que le bordé siendo nifia, siendo nifia lo bordé. 


— De las sefias que me ha dado, su marido muerto es. 


—No lo permita ni quiera ni mi padre San Andrés. 


Yo tres afios lo he aguardado y tres mds lo aguardaré, 
y si en eso no viniere, de monja me meteré. 


Las tres nifiitas que tengo, todas las repartiré, 
una 4 la tia Juana, y otra 4 la tia Isabel. 


Con la mds chiquititita, con esa me quedaré, 
con un rosario en la mano, rogandole a Dios por él. 


—Enséfiame tus tres nifiitas, yo las quiero conocer. 
— Estas son mis tres nifiitas, que son de esposa y mujer. 


The following version was transcribed from a phonographic cylinder 
marked “ Catalina.” Only a few words could be understood, and no 
text for this version is available. 
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SILVANA. 


Este era un hombre que tenfa su sefiora, pero murié y dejé en ella 
una hija. Ya los veinticinco afios de edad tenia ya tres hijos, don 
Pedro, don Sancho, y una hija que se llamaba Silvana. EI padre de la 
nifia se enamoré de ella. Y como no la podia enamorar delante de la 
gente, un dia en la mesa le canto: 

— Silvana, la mi Silvana, 
Silvana, la hija mia, 
en el cuarto de mas abajo, 
Silvana, te esperaria. 
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Y ella le contesté: 
— De esperarme, padre mio, 
nada se me importaria. 
Y las penas del infierno, 
padre, ¢quién las pagaria? 
Y entonces el padre dijo: 
— Silvana, la mi Silvana, 
Silvana, la hija mfa, 
si no te encuentro doncella 
te mando quitar la vida. 
Y entonces se presenté la madre y dijo: 
— De doncella no te espantes 
siendo tres veces parida, 
de Don Pedro y de Don Sancho 
y Silvana, la vida mia. 
Y entonces la madre muerta se presenté en el cuarto y el rey al re- 
conocerla cay6 muerto. Y entonces quedé en el mundo Silvana feliz 
con sus dos hermanos. 


LA DESGRACIADA NINA.! 
(DELGADINA. ) 

Este era un hombre que tenia tres hijos y una hija mujer. Y era 
ella tan linda y tan linda, que a los quince afios de edad se enamoré 
el padre de ella. Pero la muchacha no le acepté, y la cogié y la metiéd 
en un cuarto. Y lo cerré, y no le daba ni agua ni comida. Un dia 
se asomé por la ventana y vié a un hermano y le dijo: 

—jAy, hermano de mi vida, me dards un trago de agua, 
que por la sed y la hambre voy a morir traspasada! 
Pero el hermano la contesté: 
—jQuitate, perra malvada! jQuitate de esa ventana! 
Que si mi padre te ve te dara mil pufialadas. 
Y entonces la muchacha se retiré de la ventana Ilorando. 
Y al otro dia vié a la madre parada en la ventana y canto: 
—jAy, madre de mi vida, me dards un jarro de agua, 
que por la sed y la hambre voy a morir traspasada! 
Pero la madre le contesté igual: 
jQuitate, perra malvada! jQuitate de esa ventana! 
Que si mi marido te ve te dara mil pufialadas. 
Hasta que por fin la muchacha murié de sed y de hambre. 


1 See versions from Cuba by Carlos A. Castellanos, pp. 44-46 of this number. 
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NOTES AND QUERIES. 


THREE GAMES OF THE CAPE VERDE ISLANDS. — Fion is a combination of 
hand-guessing and leap-frog. Three boys at a time pile up right hands. 
One, any one of the three, calls out ‘‘jAndo entrua!’’ Straightway each 
boy draws his right hand back at right angles to his chest, palm up or palm 
down. He whose hand-position differs from that of the other two goes out, 
one of the waiting boys taking his place. The first boy out returns to play 
with the last two, to determine which of them will be the last. He whose 
hand-position is the same as that of the boy who had returned goes out. 
The other boy is frog (I call him so for convenience, the players having no 
term for this player). Frog may hold himself low, or raise up as far as 
hands on knees will permit. The line of boys leaps him across his side three 
times; the first leap of all the boys in turn being called fion, the second tapé, 
the third marton. Until the third round of leaps, none may touch Frog as 
he leaps but with his hands; otherwise he, in his turn, becomes Frog. Any 
boy may forego the leap, thereby becoming Frog, Frog waiting for him until 
he, Frog, counts thirty. At marton each may kick Frog on the buttocks 
with his right foot as he leaps. If the leaper foregoes kicking, he says, 
““Purdab, | pardon you.” Should he forget to say “purdab,’’ he would 
have to be Frog. 

A circle forms around Frog. As the boys circle around, each, as he 
passes behind Frog, calls out ‘‘;Madam musu musot [soi as French soi]!"’ 
and kicks Frog in the buttocks. Should any player as he circles about 
touch Frog anywhere else, he becomes Frog. Faze (‘‘make,’’ instead of 
the Fogo term brinca, ‘“ play"’) gurdion is the San Anton name for the game. 

Only boys play fion. The following ring-game (Sapatinh’ dolegad) may 
be played by girls as well. A player circles outside of the ring, singing, 
“‘Sapatinh’ dolegad samusé samusé [‘ Little shoes, . . .’ the other words are 
meaningless].’’ In his hands he holds a bunch of rags, which he drops at 
pleasure behind the back of any one in the ring. If he succeeds, after he 
drops the rags, in making a complete circle, ‘‘reaching the gate’’ without 
the one behind whom he has dropped the rags catching him, he goes on 
with his song and rag-dropping, the player failing to catch him going into 
the middle of the ring to wait there blindfolded until relieved. If the singer 
is caught, he is the one to be blindfolded, and the captor becomes the singer. 

In the following counting-out game the index-fingers of the right hands 
of the players are laid flat in a circle. An outsider counts, saying in Fogo, 
“ Sirinbic’ || tunbic’ || gen ti dou || to mai || to pai || banduca || racastanha | 
bota Frang’ || [‘Sirinbic’: || tunbic || who gives you || your mother || your 
father || banduca! || racastanha' || throw away France’].”. In San Anton 
the words are, “Galinha branc’ || andar || para casa di gente || catar grao do 
milh’ || va ‘te Frang’ || [‘White chicken || go || to people’s houses || to pick 
up corn || go to France’].”". Each one “out” is said to die (morre). The 
penalty laid on the player left in may be to carry a table or a chest to a 








1 Meaningless. Compare counting-out rhyme from the Azores (H. R. Lang, The 
Portuguese Element in New England [JAFL 5 (1892) : 15)). 
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certain place, to fetch salt water, etc., or to penna galinha (‘‘chicken- 
feathers”) or fura brac’ (‘‘go through hole’’). Penna galinha means “to 
have one’s hair plucked like a chicken’s feathers;” fura brac’ means “to 
creep between some one’s spread legs, he having the right to spit on you, 


to pour water on you, to squash you, etc.”’ 
ELs1E CLEws PARSONS. 


EL SOMBRERO CHAMBERGO. — Continuando nuestro propésito de informar 
a los lectores de esta revista sobre nuestras investigaciones folkléricas en la 
Argentina,’ daremos una brevisima sinopsis sobre la tercera de las mono- 
graffas? que hemos dedicado a esta materia. El objeto de este trabajo 
era presentar una compilacién de los datos literarios y de observaciones 
propias sobre el traje gauchesco en las diferentes épocas. El sombrero ha 
sido tratado especialmente; por eso la presente monografia se intitula 
“El chambergo,” voz con que se llama actualmente, en la Argentina, el 
cubrecabeza blando del campesino u hombre del pueblo. 

Distintas son las asepciones de esta palabra en las diferentes regiones del 
habla castellana, a saber: 

Chamberga, substantivo femenino, significa o significé en Espafia cierto re- 
gimiento de la guardia real de 1669-77; la casaca usada por los individuos de 
dicho regimiento; una especie de danza y tafiido vivo y alegre; cierta en- 
fermedad del ganado lanar y cabrio; en Andalucia, un género de cinta de 
seda muy angosta; en Alava, en la combinacién: Ferrerta de chamberga, 
la dedicada a la construccién de sartenes y otros objetos andlogos; en Cuba, 
una planta y la flor de ella; en Honduras, una planta trepadora, tal vez 
idéntica a la anterior; en Colombia, la cuerna; en Pernambuco (Brasil), 
segin Rodolfo Garcia * cuya obra no estaba publicada cuando se imprimiéd 
la mia, xumberga significa embriaguez; en Pernambuco, segin Alfredo de 
Carvalho‘ cuyo libro recién ahora he podido consultar, era Uxumbergas, 
respectivamente, segiin Garcia,’ Xumbergas, el apodo para un antiguo 
gobernador de Pernambuco, Jerénimo de Mendoga Furtado quien inauguré 
su gobierno en 1664, pero pronto fué tomado prisionero por el pueblo y 
devuelto a Lisboa; una cancién popular burlesca sobre este acontecimiento, 
se canta hoy en dia todavia en Pernambuco. 

xumbergar, verbo, significa en Pernambuco emborracharse.® 

chamberquilla, substantivo femenino, en Andalucia, un género de cinta de 
seda muy angosta. 

chambergo, substantivo masculino, significa o significé6 en Espajfia el in- 
dividuo (oficial o soldado) del regimiento de la guardia real de 1669-77; 


1 Robert Lehmann-Nitsche, Clasificaci6n de las adivinansas rfoplatenses (JAFL 28 
[1915] : 412-416); La mutilacién operatoria del caballo recelo en la América Latina 
(Ibidem, 28 : 409-412). 

2 El] chambergo (Boletin de la Academia Nacional de Ciencias de Cérdoba, 21 [1916]: 
I-99). 

8 Garcia, Diccionario de brasileirismos (peculiaridades pernambucanas) (Revista do 
Instituto Historico e Geographico Brasileiro, 86 [1]: 947; edici6n especial pagina 291). 
Rio de Janeiro, 1915. 

4De Carvalho, Phrases e palavras. Problemas historico-etymologicos. I Serie, 
pagina 74-80. Recife, 1906. 

5 Garcia, Diccionario, etc., pagina citada. 

* Garcia (Ibidem). 
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el sombrero usado por los individuos de dicho regimiento; en la Argentina, 
el sombrero blando del campesino u hombre del pueblo; en Cuba un p4jaro 
(Dolichonyx oryzivorus Swains) que hace grandes estragos en los arrozales. 

chamberguido, substantivo masculino, en la Argentina usado de vez en 
cuando en vez de chambergo (en el sentido de sombrero). 

chambergo, -a, adjetivo, combinase en Espafia con regimiento, oficial, 
soldado, casaca, sombrero, segutidilla; en la Argentina, con sombrero. 

a la chamberga, adverbio, en Espajia, segtin la forma de las prendas del 
uniforme del regimiento chambergo; pintura a la chamberga, manera de 
pintar esculturas de madera, puertas, ventanas, paredes y otras cosas no 
expuestas a la intemperie, usando colores preparados con barniz de pez 
griega y aguarrAs. 

Segtin el modo de contar, resultan pues diez y seis 0 diez y siete significa- 
ciones, ya en forma substantival, ya adjetival, ya adverbial, que derivan del 
nombre del célebre mariscal Armando Federico Schomberg. Nacid el 
mariscal Schomberg (asf fué afrancesado y espafiolizado su nombre alem4n 
Schénberg) en Heidelberg, Alemania, en 1615 y murié en el combate de la 
Boyne, Irlanda, en 1690. Su descendencia directa se extinguié con su nieto, 
pero su linaje florece todavia y lleva el nombre original de Schénburg. Uno 
de los m4s célebres militares de su época, estuvo al servicio de Suecia, 
Francia, Portugal, Inglaterra y Brandenburgo; ver las enciclopedias. Es 
de interés recordar aqui que en 1661, por orden de Luis XIV, fué a Portugal 
y maniobré contra los espafioles con tanta suerte, que Espajia, en 1668, 
tuvo que hacer la paz y reconocer la casa de los Braganza y la indepen- 
dencia de Portugal. En aquella época, como bien se entiende, era famosi- 
simo en toda la peninsula ibérica. Personaje de buena apariencia, se cuidaba 
mucho para andar siempre limpio y bien vestido; en Portugal, su ejemplo 
fué seguido por la gente, que !legé hasta vestir a los santos y santas para 
las procesiones, a la chamberga, es decir, con justacores bordados, pelucas 
rubias y puntillas de Francia, abuso que fué prohibido por la curfia. Hasta 
sus bigotes, como debe agregarse segiin Carvalho,’ servian de modelo y 
fueron glorificados, en una décima, en 1665, por el poeta lisboense Antonio 
Serrao de Castro; aquel gobernador de Pernambuco ya mencionado, tam- 
bién usé ropas y bigotes a la chamberga, por lo cual fué burlado, en la colonia 
brasilefia, con el apodo de “‘ Uxumbergas’’ u “‘O Xumbergas;’”’ y como es- 
taba dedicado a la bebida, xumberga llegé a ser equivalente de: embriaguez, 
y xumbergar, de: emborracharse. Respecto al mariscal Schomberg, parece 
que era autor del uniforme de infanteria usado en aquella época en Francia 
y probablemente también en Portugal, y que este uniforme, en sus partes 
esenciales, fué copiado por un regimiento de la guardia espafiola que se 
formé en Madrid en la menor edad de Carlos II, gobernando el pais la reina 
Mariana de Austria. 

El citado regimiento de la guardia fué creado en 1669 y disuelto en 1677. 
Motivé su creacién ‘‘la necesidad de reunir en un cuerpo preferente los me- 
jores elementos de fuerza que reunfa el ejército, a fin de oponer a las miras de 
don Juan de Austria una barrera en que se estrellaran sus esfuerzos para 
dominar a la reina gobernadora. La existencia de esta guardia no fué muy 
larga. Después de muchos escandalos ocasionados por la ambicién de don 
Juan de Austria, consiguiéd éste quedarse duejio de la voluntad y persona del 


1 De Carvalho, obra citada, pagina 78. 
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rey, y tan pronto como se vié en esta posicién, hizo que se alejara de la 
corte el cuerpo de que se trata.’’ Este regimiento fué llamado ya durante 
su exiStencia ‘la chamberga’”’ o ‘‘regimiento de la chamberga,”’ especie de 
apodo que recibié por su informe, de cuyas prendas, la casaca y el sombrero, 
habr4n sido las mas Ilamativas. El] mismo mariscal Schomberg, defendiendo 
los intereses de Francia, combatié contra este regimiento, en el afio 1675, en 
Monjui, etc. 

La introduccién del gran sombrero redondo, como lo usaba el pueblo, en el 
uniforme militar, no debe extrafiar si seguimos las modas de esa indumen- 
taria en Espafia desde el siglo XVI. La guerra de los treinta afios, habia 
glorificado al sombrero aldeano, que en adelante también fué usado por la 
gente bien, agrandandosele, por la moda siguiente, el ala, y apareciendo 
también, como adorno, una pluma de avestruz que cafa sobre la nuca. En 
tal forma, el sombrero aldeano forma parte del uniforme del regimiento 
de la chamberga y se hizo popular; atin disuelto el regimiento que le diera 
el nombre, quedé el apodo de “‘chambergo”’ para el sombrero blando comin, 
y con este significado llegé la voz al Rfo de la Plata. En cuanto a Espajia, 
inttiles eran las leyes de la corte para prohibir el encapotamiento con manto 
y gacho y facilitar asi la introducci6én de las modas francesas; recién en la 
segunda mitad del siglo XVIII, el sombrero de tres picos empezé a reempla- 
zar al chambergo redondo, ‘‘indecente y nada conforme a la debida circun- 
speccién de las personas.” 

E] estudio del cubrecabeza en la Argentina, ofrece detalles interesantes 
para la historia comparativa de la cultura del mundo antiguo y clasico. 
Usdbase aqui antiguamente entre los campesinos un gorrete, sacado de la 
cabeza del potrillo o burro con cuidado para no hacerle perder la forma, sin 
costuras, con las orejas paradas. No dudo que se trate de una antiquisima 
supervivencia del mundo antiguo, que se extinguié ha mucho en los pafses del 
origen y que se habia conservado mas tiempo en territorio colonial a donde 
fué transladada. Baste recordar la correlacién de este gorrete con el abrigo 
de! cuerpo total, hecho con la piel de un animal cazado, y usado por pueblos 
primitivos de la antiguedad cldsica, correspondiendo las partes craneales 
de la piel, a cubrir la cabeza del hombre, etc. 

Agregando un detalle nuevo a la monografia que estoy relatando, me 
permito observar que como cimera del blasén de armas de los condes de 
Salm, aparecen orejas de burro; pero no son otra cosa que aquel correte 
que es desconocido a los artistas heraldicos de nuestra época. Por el mo- 
mento, aquel escudo de armas es el Gnico documento para la Europa que 
comprueba la existencia del primitivo gorrete en el mundo antiguo. 

No menos primitivo, y también reliquia de la época de Maricastafia, es 
otro tipo de cubrecabeza, el sombrero llamado panza de burro, cortado 
antiguamente de la piel abdominal (jel m4s blando!) de aquel animal y 
secado sobre una copa de palo; mas tarde, en la misma forma cénica, fué 
hecho de pelo o lana, llevando por consiguiente el nombre primitivo, aunque 
ya fuera de material muy distinto. El término ‘‘ panza de burro” es usado 
actualmente, en los alrededores de la ciudad de Buenos Aires, como apodo 
de la cifra 30 en el juego de la loterfa. 

El hecho de que el nombre de aquel sombrero arcaico deriva de su material, 
es decir de la verdadera piel abdominal del asno y no de su forma, permite 
tal vez resolver un punto dudoso de la arqueologia clasica. Usaban los 








84 Journal of American Folk-Lore. 


antiguos griegos y romanos dos clases de cubrecabeza, el petasus y el pileus. 
Ha llamado la atencién de los lexicédlogos que petasus, o mas bien dicho 
petaso, es decir, la misma voz con terminaci6n distinta signifique también el 
hombro de animales, especialmente del cerdo, y se ha buscado explicar esta 
coincidencia; Forcellini, por ejemplo, en su Totius latinitatis lexicon, opina 
que aquella regién haya sido llamada petaso, ‘‘quia ita expansus est ut 
petasi quandam figuram referat.”” Creo yo que aquel sombrero no era otra 
cosa que un pedazo de piel o de cuero redondo, cortado del hombro de 
animales domésticos, regidn que por si sola ofrece cierta concavidad que 
facilmente puede adaptarse a la cabeza de un hombre; el sombrero chato del 
dios Mercurio, bien conocido por tantas reproducciones de este simbolo 
comercial, puede dar una idea de aquel tipo primitivo de sombrero. — En lo 
que hace al pileus, fué hecho, segtin los diccionarios, de pelo o lana y era 
mas bien una gorra, sin duda un tipo mas perfeccionado, no habiéndose 
utilizado piel, es decir cuero pelo, sino sélo este iltimo: proceso de evolucién 
idéntico al que se ha podido comprobar, todavia no ha mucho, en los paises 
del Plata, donde el sombrero de piel (= cuero y pelo), fué reemplazado por 
el de pelo. 

Ademias de los dos citados tipos, habfa en la época colonial del Plata, entre 
la gente baja: gorros de piel muy peluda (tal vez de mono); gorros de manga 
(como hoy en dia se usan todavia en Catalufia y que como “gorro frigio,” 
representan el simbolo de la libertad); galerones, probablemente prenda de 
un habitante de la ciudad y adoptada excepcionalmente por un gaucho 
lechuguino; al fin, y hasta la mitad del siglo pasado, dominaba el sombrero 
de pajiila, tal vez articulo de importacién de las regiones del norte (Corri- 
entes, Paraguay, Bolivia, Pert). 

Sea cual fuera su forma, siempre es llamado ‘‘sombrero”’ el cubrecabeza 
del gaucho, hasta los tltimos decenios del siglo XIX. Tenfa ciertos de- 
talles, muy acentuados por los tradicionalistas: el barbijo, sujetado bajo la 
barbilla o bajo el labio inferior o bajo la nariz, y terminando de vez en cuando 
en una borla, con un anillo corredizo que servia para ajustarlo, quedando 
la borla siempre en el mismo punto, los poetas populares se sirven de este 
detalle pintoresco para comparar con él su Dulcinea. Otro detalle es la 
manera de llevar el ala delantera del sombrero, bien levantada, y el som- 
brero mismo a la nuca echado. A cierto modo de llevar el sombrero, re- 
sponde la comparacién: andar como mula enferma. 

El nombre ‘‘chambergo”’ quedé limitado, parece, al lenguaje del portefio 
(habitante de la ciudad de Buenos Aires) hasta mds o menos el séptimo de- 
cenio del siglo pasado; recién alrededor de 1880, suele llamarse chambergo, 
también al sombrero del gaucho. Los ya citados detalles del barbijo, del 
ala delantera levantada y eso de echarse el sombrero a la nuca, se repiten 
también cuando se trata del chambergo. 

El gaucho con su indumentaria tipica va perdiéndose, motivo para buena 
parte de la poesfa popular. Mientras tanto, el chambergo ha llegado a ser 
parte caracter{stica de cierto elemento social de las ciudades y especialmente 
de Buenos Aires que se conoce como “‘compadrito,” pero ante todo del ele- 
mento malo (‘‘lunfardo”’) que habita los suburbios de la capital federal; 
como tal, el chambergo puede considerarse como simbolo del malevaje; 
la poesia popular sabe pintar muy bien este tipo repugnante. 

Dice un refran que los extremos se tocan; el chambergo del criminal hace 
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competencia en su popularidad al chambergo, usado con el uniforme militar, 
por oficiales argentinos de alta jerarquia; ya San Martin solfa usar esta 
combinacién democrAtico-militar; lo mismo se cuenta de Lavalleja (uru- 
guayo) y de Mansilla. El chambergo del general Mitre ocupa un capitulo 
especial. 

El general Mitre, que gozaba de popularidad enorme, usaba con traje 
civil un chambergo negro, obligado al principio a llevar un sombrero blando 
a causa de las molestias de una cicatriz en la frente, resultante de una herida 
que habfa recibido en el combate de Langdon en 1853. Tanto se acos- 
tumbré en lo sucesivo a esta clase de sombreros, que él y su chambergo, 
eran inseparables. El pueblo vié pronto en el caracteristico sombrero del 
general popular y venerado, el simbolo de la suprema democracfa e igualdad; 
en este sentido, abundan las necrologias que se escribfan a la muerte del 
ilustre estadista; se acufié una medalla cuyo anverso demuestra un chamber- 
go, radiante cual sol que se pone, con la leyenda; Silencio! (el reverso es 
liso); durante el entierro, el Gltimo chambergo de Mitre, junto con el elas- 
tico (i.e., tricornio) de general, estaban expuestos en la capilla ardiente y 
acompafiaron el féretro a la dltima morada. 

Imitacién del homenaje al chambergo de Mitre, representa un trozo 
literario sobre el sombrero de la misma clase, del socialista italiano Ferri y el 
culto al tiltimo chambergo del jefe revolucionario uruguayo Aparicio Saravia. 
La voz “‘chambergo,” en Uruguay, es de poco uso, mas bien se dice “‘gacho;”’ 
“‘gacho y golilla,’’ como otras piezas de la indumentaria gauchesca y popu- 
lar, han encontrado su glorificacién por parte de los trovadores populares. 

La voz chambergo es pues corrupci6én de un apellido alem4n; en la Ar- 
gentina, sin embargo, esta clase de sombreros es considerada como “ genui- 
namente criolla’’ y se ha creado la frase ‘‘ ponerse chambergo,” para decir 
“‘acriollarse, argentinizarse.”’ 

ROBERT LEHMANN-NITSCHE. 
MUSEO DE LA PLata, 
JUNIO 10 DE 1918. 


Cat’s-CRADLE.—Cat’s-cradle (suertes) is played in Mexico in the same 
manner asin Europe. The figures correspond to those given by Caroline 





Furness Jayne, in her book “ String Figures" (New York, 1906). They are 
called as follows: — 


1. Mesa (Fig. 741, p. 325). 3. Palotes (Fig. 746, p. 328). 
2. Cocol (Fig. 744, p. 327). 4. Mesa Zapatero (Fig.751, p. 331). 
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5. El Muerto (Fig. 753, p. 333). 7. Cufia (Fig. 749, p. 330). 
6. Pata de Gallo (Fig. 758, p. 336). 8. Espejo (Fig. 753, p- 333). 
g. Escobas. 


The ninth figure is shown in the accompanying illustration (p. 85). 


PAvuL SILICEO PAUER. 


México, D.F. 
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